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O An active, liberal and reasonably 
free nittional news agency and local 
press corps that seem to hive 
repliced Beirut’s journalists as the 
best source of “sevops™ from the 
Arab world. 

O Brief conversations with well- 
educated, smartly-dressed Wester- 
nized businessmen encountered in 
Caire's casinus, oF on international 
flights, which hint wt a sophistiva- 
tion not usually attributed to their 
more visible and numerous Saudi 
counterparts, 

OA handful of headlines culled 
from American and Enropean news- 
papers over the past decade which 
indivate that, unofficially and quiet- 
ly, the government of this tiny 
petrol power hits stopped abiding by 
the Arah League Boycott Office's 
policy of not dealing with Jews or 
companies known to have “pro- 
Zionist” sympathies, 

O Remarks made by other Arabs, 
at onee complimentary and tinged 
with envy, about a ruling family 
which has actually seen fit to divide 
the vil wealth among ils citizenry, 
creating ἃ genuine welfare state, 
Ὁ An elected parliament, a female 
undersecretary of oil, one of the 
world's foremost -museums of 
Islamic art, ἃ spectacular 5920. 
stack murket crash. 

Pieced together over recent years 
these, and other interesting bits of 
information, have given colour to 
the tiny sheikhdom of Kuwait 
(population 1,3m.), allowing it to 
emerge from the blur of images the 
West usually associates with the 
Persiun Gulf nations — veiled 
women, beheaded princesses, 
behiunded thieves, robed Beduin 
petrol merchants who trade in their 
camels for Rolls-Royces and pay 
with dollurs stuffed in paper bags, 

A visit, made immediately after 
the December bombing of the 
American and French entbassies, 
Proved that not ‘only the West 
knows little about Kuwait, At least a 
dozen Arabs — among them top 
journalists und high-ranking 
diplomats — warned that Kuwait's 
reaction to the spate of violence 
would he hysteria, ἃ la Saudi Arabia 
when the messianics took control of 
the Holy Kaba’a in Mecca. The 
country would be hermetically 
sealed for at lenst a week, they 
predicted. Once Mights resumed, 
foreigners, especially members of 
the press, would be banned. Despite 
un official telex from the govern- 
ment reiterating that my visit had 
not been cancelled, they insisted it 
was betler not to go. 

In fact, Kuwait handled the crisis 
coolly and admirably, and in a man- 
ner more reminiscent of Israc] than 
of the Arab Middle East. Air traffic 
was halted only for a few hours on 
that fateful Monday, and then only 
because of the damage caused by 
yet another bomb to the control 
tower (a foreign national was 
killed), Tuesday's Kuwait-bound 
flights teft on time, carrying any 
number of Western journalists who 


found their visas walting for them as * 


promised αἱ the airport's informa- 
tion desk. : 
Except for the traffic jams 
resulting from police road blocks, 
increased security at embassies and 
‘government buildings, and tension 
-— especially among members of the 
Shia minority and 200,000-strong 
Palestinian community — fife in 
Kuwait quickly resumed its normal 
pace. Within a week the alleged 
perpetrators, all members of a pro- 
Iranian Shia seot, had been rounded 
up and their arsenal of. arms seized. 


THE KUWAITIS are realistic. - 


. They hope that the bombings will go 


‘down in their national history as an . 


isolated incident. But they know — 
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τ ness,” each ranking carrying dif- 


like Bahrain, Saudi Arabia, 
Pukistan, Iraq and Lebanon — all 
countries with sizeable Shia popula- 
tions — that regional politics have 
changed since the Ayatollah 
Khomeini assumed control in 
Teheran. They are also mindful of 
tho fact that the return to the mos- 
ques, which began in Iran, has 
reached Kuwait and is affecting the 
children of even the most Wester- 
nized Sunnis, 

“We have a lot to lose,” said a 
government official whose policies 
have helped give Kuwailis the 
highest per capita income in the 
world ($20,250 a year in 1982), “We 
will now have to begin planning how 
to better protect what we have.” 

Steps announced immediately 
αἰτοῦ the suspects were arrested in- 
cluded: beefing up the small 
standing army, clamping down on 
smuggling (until now forbidden li- 
quor und not illegal munitions were 
thought to be the main cargo being 
slipped in by sea), and banning 
public celebrations of Christmas 
and the Christian New Year. 


“ THE KUWAITIS have been trying 


to keep their country intact for most 
of this century, Even in the pre-oil 
days, when Kuwaitls were Beduin 
roaming the desert in scarch of 
water and grazing fand for their 
flocks, merchant-traders plying the 
Indian ocean in graceful teak ships 
and iron-lunged pearl divers, their 
borders were regularly threatened, 

“Essential first-class Kuwaills,” 
the Uny elite of 90,000 from whose 
ranks come the 3 per cent of the 


over $8), can trace their roots in the 
country back to 1920, That was the 
year when the ruling family, and its 
supporters, defeated an attempt by 


. Saudi Arabia to take over the 


sheikhdom: All other Kuwaitis ar- 
rived fater and are “non-essential 
and sécond-class.” ᾿ 
Actually, there are ‘approximately 
11 different rankings of “Kuwaiti- 


ferent privileges. Palestinians who 
arrived in 1948’ and were awarded 


passporis after 20 years of loyal 


the nationality could be withdrawn 


population entitled to vote (all men” 


work for the government know that -. 


at any time. 

As it is, the majority of those liv- 
ing in Kuwait aren't even citizens 
and therefore not permitted to own 
property or businesses, Most are 
foreign nationals, primarily Arab, 
brought in to do everything from 
cleaning streets and homes, to driv- 
ing buses and Rolls-Royces, (o run- 
ning the oil-based industries and 
government ministries. 

Flights from Cairo are crowded 
with fellahin who work as manual 
lnhourers, Egyptian teachers (who 
have been the backbone of the 
educational system), and Egyptian 


- bureaucrats, 


Many white collar workers are 
Palestinian, who also controls the 
media and teach in the universities, 
CLebuncse and Jordanians tend to be 
in business, 

Many of ‘the shops and services 
are staffed by Indians and 
Pakistunis who converse with their 
Kuwaili clients in English, Iranians 
import the food, an important role 
in a country which produces virtual- 
ly nothing for itself. 


EXCEPT FOR the Palestinians, 
who came looking for a home, most 
of the foreigners arrived hoping to 
gel rich. As the Kuwaitis like to say, 
“You have to work pretty hard to 
fail here,” The foreigners don't carn 
as much as the Kuwaitis, who are s0 
well provided for by their govern- 
ment that even the wives of civil ser- 
vants can afford dazzling emeralds, 
trips abroad, ten-room villas, and a 
fleet of American luxury cars. But 
salaries are high and an additional 
incentive is the cradle-to-grave 


“welfare system which, even to 


foreigners, offers such generous 
benefits that the Scandinavians look 
cheap by comparison. ‘ 

There have .been. cutbacks in 
building projects. and public ser- 
vices to compensate for decreased 
oll revenues’ and decreased profits 
from Investments- made in those 
Western countries weathering reces- 
sions, But Kuwaitis can still count 
on free education from 
kindergarten to university. This in- 
cludes meals, books, and clothing, 


Those who study ‘at foreign univer. 
. sities subjects not taught at home’ 


can count on the government puay- 
ing their tuition, books, u $1,300 a 
month living allowance and a free 
air ticket home each yeur. 

There are no taxes. Phone calls 
within the country are free, as is 
waler reclaimed from the sca 
through an expensive desalination 
process. Electricity costs virtually 
nothing; petrol is 25 cents a gallon. 

Kuwaiti citizens can get free land 
and tong-term, low-interest 
mortgages to help them build their 
Orientalstyle, Beverly Hills-style | 
mansions. 

Medicul care is free and there are 
12 doctors and 96 hospital beds per 
10,000 residents. The government 
foots the plane and medical bills for 
anyone, visitors included, who need 
treatment not available locally, 

When the official stock market 
crushed in 1977, the government 
cheerfully handed over $500m, to 
bail out the losers. When the unof- 
ficial Souk al-Manakh crashed in 
mid-1982, leaving 7,500 Kuwaitis 
holding 28,787 postdated cheques 
worth $92b,, the government set 


‘aside $2.2b. tu help all those who 


would otherwise lose "$6.8m. 
less. 


or 


ALL OF THIS is thanks to the 
largesse of Kuwait's original 20 
families who wandered here from 
the interior of the Arabjan Penin- 
sula and in a more or less 
democratic way control the social, 
economic and political life. Their 
money comes not only from oil 
wealth, but also from the invest- 
ments they have made over the past 
decade in U.S. and European 
banks, energy corporations, com- 
munications companies, chemicals, 
pharmuccuticals, electronics, foods 
and beverages, tobacco, informa- 
tion processing, lransportation, 
metals and mutual funds. 

Not surprisingly, the Kuwaitis 


‘like their rulers, who allow some 


dissent and opposition, and still 
operate according 10 a system so in- 
formal that any citizen with a 
problem can drop in on the Emir for 
a chat. 

Prudent and open to new ideas, 

the al-Sabah family which has ruled 

‘for 233 years, has also created a 
country which, despite its shared 
border with conservative, fun- 
damentalist Saudi Arabia, has 
adopted ew of the orthodox Islamic 
traditions that raise eyebrows in the 
West. Kuwaitis are believing 
Moslems who do not apply religious 
civil law (stoning adulterers, Mogg- 
ing drinkers), The men rarely take 
more than one wife, Public cinemas 
are allowed, 

Most of the one-city country hus 
been built in the 30 years by 
renowed international architects 
and planners. From the airport 
(designed by ἃ Japanese in the 
shape of a plane), to the Kuwait 
Fund (based on a 4,000-year-old 
Sumarian concept) to the new In- 
formation Ministry (a rare blend of 
ancient Islamic architectural princi- 
ples and 20th century construction 
techniques), everything is modern 
— yet traditlonal. ᾿ 

The city also boasts indoor ice- 
skating rinks, a stadium for the. 
country's championship soccer 
leam, Amorican-style shopping 


- centres which include co-op super- 


markets stocked with just about 
everything, opulent five-slar hotels 
which charge $140 q night for a 
single, and enough lavish mosques 
to more thay accommodate the 
local Moslem population. The 
slums, dilapidated apartment com- 
plexes inhabited by poor Palesti- 
nians, -Egyptians, Indians and 
Pakistanis, were reportedly middle- 
class. housing “before ‘the. oil 
bonanza, - : } 


KUWAITI MEN seem as comfor- 
table in silk designer suits and 
cush mere sweaters as in their native 
dishdasha (long robes), Many 
women wear neither bluck aor veils 
but Dior. 

The main sowk — in other Arab 
countries synonomous with quaint 
merchants hawking bunged-up cop- 
per und cheap clothing — is nothing 
less than an elegant air-conditioned 
extention of LA's Radeo Drive or 
New York's. Fifth Avenue: 300 of 
the world's leading fashion 
designers, jewelers, interior 
decorators and housewares 
miunufacturers have outlets here. 

Women may not have the right 
(ὁ vote, but many are highly- 
educated and held top positions in 
government (as under-secretaries of 
oil, education, and social welfare), 
education (as univérsity deans), 
business (250 Kuwait) women run 
mulli-national corporations), con- 
struction and media. 


Unlike its conservative 
neighbours, Kuwait has full 
diplomatic relations with the 


socialist bloc countries. Relations 
with the U.S., where many Kuwaitis 
go for education, are good but there 
is currently no ambassador as the 
diplomat nominated by Whshington 
was rejected for having served in 
Jerusalem. ‘ 


The subject of Israel is a louchy 
one for these business moguls who, 
when caught in traffic jams at in- 
tersections that resemble a Califor- 
nia freeway exchange, dial London 
from the pushbotton phones instal- 
Jed in their Mercedes, Rolls- 
Royces, Cadillacs, Maseratis, Fer- 
raris. 


Officially, Kwwail, located 1,600 
kilometres from Israel, is at war 
with the Jewish state, Officially, 
Kuwait is a member of the Arab 
League. Yet no questions are asked 
on visa applications about where 
else you've been in the Middle East. 
or whit your religion may be. 


Inthe name of quality programm: 
ing, the state broadcasting authority 
regularly overlooks all but the mas 
flagrant violations of the boycoti 
fist. More than nine years age 
Kuwait bought heavily into Mark: 
and: Spencer, and the property 
group Land Securities which has 
strong Jewish affiliation αἱ board 
level. Kuwait’s sophisticated TV 
production professionals have in the 
past dealt with Cannon Films 
hended by Israclis Menachor 
Golan and Yoram Globus, and ir 
the coming year will invest in the 
heavily-Jowish U.S. cinema in. 
dustry, Kuwait's English-language 
press is less vitriolic than Egypt’: 
when it comes to [srael. 

Another strange twist was that is 
Kuwait, unlike other Aral 
countries, the government's off 
the-record attitude toward [srae 
seemed more fiberal than that of th 
general population, A high 
ranking well-informed officia 
volunteered the opinion that Israe 
as a country was here to stay in th 
Midgle East and that if Sadat hadn 
moved so quickly, and given awa 
so much, Kuwait would have fo 
lowed him to the negotiating table 

His child, a sophisticated unive: 
sity student, spoke of how the Jeu 

had stolen the gold off the Dome « 
the Rock, and how the Jews contre 
the American media. 

The strongest anti-Isracl sent 
mént came from the Palestinians, « 
“course, especially those who arrive 
after 1967 from the West Ban! 
Their influence cannot be ignores 
nor can the influence of Kuwail 
large Shia and Iranian populatic 
which, while the government shi 
arnis to Baghdad, daily ships mone 
and supplies to Teheran. ἃς 


᾿ - 


A GROUP of young men and 
women this week found themselves 
halfway down the rough road to 
hecoming Israeli diplomats, 

Irit Vitale, 26 and Yitzhak 
Gerberg, 30, are two of the 20 who 
reached what some might call the 
beginning of their career, while 
others perhaps more experienced 
describe it as only a preliminary 
stage. They went through the lests 
— innumerable, and difficult 
enough to knock another 550 peo 
ple out of the running — and this 
week they started two years of being 
the lowest of the low at the Foreign 
Ministry. This week they became 
cadets, 

The process begins at university, 
when students in a political science 
department, or studying mass com- 
munications begin wondering what 
exactly they'll be able to do with the 
knowledge they have gained. 

Irit Vitale, for beg αι speaks 
Chinese, spent time in Japan and 


‘one wonders if she might not at least 


aspire to become Israel's first am- 
hassador to Peking. 

Gerberg his a B.A. in political 
science and is doing his masters in 
mass communications. With the fer- 
your of the idealistic, he turned to 
the Foreign Ministry with the hopes 
of doing something about what is 
known us the Aasbara problem, 

But it will be two years before 
they're really diplomats, or at least 
have tenure at the compound where 
the daffodils are blooming this 
week, And until then, they'll earn a 
little bit less than $300 a month, net, 
for the privilege of being appren- 
tices in the ministry, constantly un- 
der fhe eye of the directors of the 
departments in which they'll work. 

But talking about salaries is the 
lust thing, it seems, that's on 
anybody's mind when (hey first start 
thinking about answering the ads 
that uppear every mid-winter. 


THE POSTERS go up at the univer- 
sities, and uppear as government 


‘civil service ads in the press. 
* They're looking for people with 


weademic degrees, expertise in in- 
ternational relations, or economics, 
or Middle East affairs, or inter- 
national law, or Asia and Africa. 
They note that it would be helpful 
to have some -knowledge in the fol- 
lowing: Judaism, history, 
geogruphy, sociology, economics. 
culture, and art, : : 
They also state bafdly that they 
want articulate people who have 
“analytical talents." In ‘addition to 
perfect Hebrew, and Muency in 
English, French, German or 


‘Spanish is important, And-a work- 
ing knowledge of Arabic: gives you - 


an edge. . δ 
But that: edge is only sufficient to 


᾿ get through the first of'a battery of 
το interviews and tests tanging from 


παι are called 


here 


_ “spychdtechnic” exams. :These in- 
" clude aptitude tests — the kinds of 
"exams where one has to figure out 
‘what’ shape is missing from -a 


iagrany, or fallow complicated in- 
tructions Involving’ u tittle bit of 


H as achiev , 
d ὁ. how: much knowledge ἃ 


_ always looking'for the best and the 
brightest, and would probably be - 


the matics and a lot of logic — as, 
‘ nt tests, Which dry . . 


{Above} Ove of the ‘classes’ for future diplomats. Yitzhak Gerberg, centre, bearded in checked shirt (Below left) Day 
Ben-Dov, the programme's director, (Below right) rit Vitule; a Chinese-speaking member of the group. 


μι 


ese 


ofa 


diplomat 


The Foreign Ministry's 16-week course for new recruits covers 
everything from firearms to cocktail parties, with a great deal of politics 
εἶπ between. The Jerusalem Post's ROBERT ROSENBERG reports. 


four months. Test and wail, test and 
wail, ἢ : 

“Each time I passed one of those 
hurdles, it wus a tremendous boost 
to my ego,” says Gerberg. | 


THE DIRECTOR of the course, 
David Ben-Dov, a former -consul- 
general In several major overseas 
Postings, nods. Of course, he's 


happier if he ‘had 2,000 candidates 
for the 15 or 20 slots he wants to fill 


each year. Meanwhile, he’s pleased - 


with this year's graduates, and feels 
cerlain about, their ability. to fit'in.’ 
After the (esting is over, and the 
i ite Poot has shrunk to about 


d‘by the'lime he τὰ i 


‘as a cadet. 


various other ministries, and ἃ host 
of pucst lecturers. 4h, 
‘The [6 weeks Includes such pi- 
quahcies as a “practice cocktail 
party” and firearms training, as well 


+ 88. more traditional subjects like 


analysis of the’ PLO, 
- Throughout the course there are 


. €xams, but one senses from conver- 


sations with some of the cadets and 
the personne! in the ministry that by 
the time they have selected the 20 
candidates, they're pretty con- 
vinced: that these are the people 
who will go through the entire ex- 
perience — including the two years 


THE COURSE, in its present form, 
has~ been in’ existence for eight 


per level manngers of the ministry 


_by the turn of the century," says 


Ben-Dov. 

Yoav Biran, currently deputy 
director-general in charge of per- 
sonnel, who went through the cudet 
{raining programme before Ariel 
devised its current format, agrees. 

In addition to the strictly intellec- 
(ual exercise that forms the corner- 
stone_of the ministry's reputation as 
one of the most professional in the 
Israeli -civil service, the training in- 
volves something that may be uni- 
quely Israeli, : , 

“About halfway through the 
course ! realized.] had to have a suit 


. and 1 bought.one, and two, can you 


believe it! Two ties. L had worn a tie 
only twice before in ty life — and 


_Suddenly [ owned two,” said 
-Gerberg: 


_ “Its not that they told us how to 


ἢ immigrant. fro 


France, wh 


OT ALL THE cadeis are sabras. 
here are two Russian Immigtants, 
the’ country. barely seven! years, 


long before she ever considered 
joining the ministry, travelled oan 
her awn, using her French passport, 
to mainland China, 

Zionism, with or without question 
marks, is an integral part of the 
reason why any of them ure in the 
course, 

“Surely it's not for the money -- 
though 1 suppose as my career 
Progresses and I'm sent abroad, 
things will balance out on that 
score,” suid Gerberg. 


“And while a prime consideration 
for my upplication,” said Vitale, 
“was wondering what career [ could 
choose with my expertise in East 
Asian affairs," both cudets cite the 
sense of “mission” and “calling" in 
their career choice. 

Perhaps most eloquent on the 
subject wus Danny Efrati, who was 
chosen by the group of 20 to makea 
short valedictory speech to an 
audience consisting of the director- 
general of the ministry, David 
Kimche, and several of the deputy 
director-generals, 

He said that the two most 
profound moments in the four-weck 
course were a visit to Yad Vashem 
and a visit to the Hebrew Univer- 


E sily's library of ethnic recordings. 
2 Wt was as aresult of those two ses- 
a sions, said Efrati, that the message 


of an [sraeli diplomat “representing 
not only the citizens of his country 
bul also the Jewish people as a 
whole,” struck hone. 

That fits in well with what 
Kimehe had told the graduating 
class; “You represent our ambr- 
tions, the Zionist’ ideology... you 
must always keep in mind the values 
of this country, and know the 
“beautiful Israel’ and represent 
that.” 

Kimehe then turned to the sub- 
ject of what he wants from his 
diplomats: “We have lo be like the 
American car rental compuny, that 
always tries harder... Because of our 
special problems, our greatest 
cnemy is routine. Initiative,” said 
Kimehe, “and decisiveness™ ure the 
core elements of an Israch 
diplomat’s job, becnuse in the 
Isracli Foreign Ministry: “it’s not 
enough to know what you know und 
learned.” 


SO TIS WEEK Lrit Vitale and It- 
zik Gerberg went lo work as cudels. 

They'll spend the next two yeurs 
working for three-month periods in 
almost ull of the ministry's depurt- 
ments, They'll learn to use that 
strange lunguage called 
diplomatese, and they'll learn how 
to shuffle telexes with the best of 
the telex shufflers. 

But most importantly, Vitule und 
Gerberg like all the other cadets 
-who have pussed through the course 
over the years, ure going to learn 
(hat the theoretical studies, the 
years in academic, the histury books 
and the journalism pale beside the 
real world. “Until now, they've 
been in a hothouse,” says Ben-Dov. 
“Now they go out into the real 
world.” : 

They'll learn first hand that too 
_often the job of an Israeli diplomat 
is to unswer hostile questions. 
They'll learn that as they become 
experts on foreign policy making, 


. the politicians who make the. deci- 
- Sions sometimes seer to delight in 


deliberately ignoring, what the 


ι professionais in the ministry recom- 
᾿ mend. ᾿ : 


They'll learn that' no matter how 


.many books one has tead. or-lec- ~ 


_tures one’s heard, the real test, the 


“'real-hurdle in a-diplomatic carcer 


comes with the first crisis, 

+ And in “tiny little Israel," as 
‘Menachem Begin used to say, 
ere's never.a dearth of crisés. 0 
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“Israel has 


" doubt (“the decision is really the in- 
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YAEL KAHANA spent a year with 
the Jews of Ethiopia in their villages 
and later wrote a hook about this 
experience called mong Long-Lost 
Brothers: A Young Israeli Woman 
Disvavers the Falashas. 

Since then, Kuhana has become 
an anthropologist and has 
sharpened her tools, but her mes- 
sage has not changed. She wrote the 
book to inform Israelis of the black 
people who have kept their faith, 
despite all odds, for centuries, and 
who now wish to return to the 
Promised Lund. Her aim was simply 
tn pave the way for the im- 
migration to follow the historic 1972 
decision that these Ethiopians were, 
indeed, Jewish. 

But more than a decude after her 
return, Kahana says that Israel still 
has a lot of “unfinished business” in 
Ethiopia. The good fight is not yet 
over. 

Former Sephardi Chief Rabbi 
Ovadia Yosef decreed in 1972 that 
the Ethiopian Jews are descendants 
of the trihe of Dan and that they are 
long-lost Jews now returning to the 
fold of mainstream Jewry. In 1975, 
under an interministerial govern- 
ment decision, the Law of Return 
became upplicuble to Ethiopian 
Jews and since 1979, more of them 
have come. 

“The main importance of the 
chief rabbi's decision," Kahana 
suys, “is that there was no longer an 
excuse for cither the Israeli govern- 
ment or the Jewish Agency, as its 
deputy, not to bring them here and 
uccept them in Isracl as citizens like 
everyone else.” 

Why, then, did it take yeurs to 
begin the exit from Ethiopia and 
why is the process so slow? 

Kahana rejects the notion of 
political difficulties. “It's true that 
there were political and other 
problems. But we also know thut 
when we really wanted to’ bring a 
certain community, then the right 
connections were made, the right 
background established, and the 
right accommodations furnished.” 


AT FIRST, there was also the mal- 
ter of colour, “It js very difficull to 
institutionalize the fuct that there is 
a black Jewish community. No 
other community is Inbelled black, 
with all the stigmatic connotations 
involved." 

But when the decision way taken 
by the government to muke 4 con- 
certed effort to bring the Ethiopian 
Jews to Isruel, she suys, the lubel 
also changed. For one thing, the 
word “Falasha’ (which means 
Stranger, or exile) was dropped, “At 
‘east officially, the institutions 
wanted to show that they do not dis- 
criminate, and the Ethiopian Jews 
are a community like any other.” 

“Today we know that many of the 
sensalional accounts of suffering in 
the wake of the revolution in 
Ethiopia were unfounded, but this 
system worked well for fund-raising 
Purposes,” says Kahana. “People 
need a very dramatic cause to give 
Money, and a much more dramatic 
One to act," 

“In my view, the government of 
unfinished busi- 
ness with the Ethiopian community. 
For years, the Jewish Agency 
vacillated between contact and no 
contact, which created a very dif- 
ficult psychological situation.” 

The dozen or so young men and 
women who returned to Ethiopia, 


“and who were very disillusioned 
“with the Jewish Agency, were in- 


fluential because they were the 
Mast mobile, the young leaders. 
Their bitterness was quickly picked 


ἢ up. by others. 


The fact ‘that despite the land- 
mark decision of 1972 there is still 


yee 


stitutionalization of the doubt about 
their Jewishness") and that the deci- 
sion itself calls for the Ethiopians to 
undergo a symbolic conversion, 
angera Kahana, 

This conversion (“to be on the 
safe side,” as one high-ranking of- 
ficial informed me) calls for the men 
to undergo bloodletting and for 
everyone to undergo ἃ ritual bath. 
“This is worse than spraying them 
with DDT, as was done to the [π|- 
migrants of the Fifties, Then, all 
newcomers, regardless of place of 
origin, were sprayed, Today, only 
the Ethiopian Jews are so 
humiliated.” 


KAHANA CANNOT remain com- 
placent. She is hurting for the com- 
munity with which she spent one of 
the most Important years of her life. 


- “This is very serious. These are the 


facts: there Is art Ethiopian com- 
munity, there are Ethiopian Jews 
who have dark skins. Those who 
doubt their Jewishness — well, this 
is their problem.” 

Two problems, really: religious 


-coercion and outright discrlmina- 


tion, 
“There is no doubt in my mind 


that there is an agreement that all 


‘the Ethiopian children will get 8 


religious Jewish education.” Why? 
The idea Js that they must catch up 
on some knowledge, because they 
were so removed from other Jewish 
communities for so long. : 


-Kahana feels strongly that they . 


must be given a choice in this mat- 
ter. “As citlzens of Israel, it is in- 
conceivable that they -would have 


Unfinished 
business 


* undergone by arriving 


The symbolic conversions 


Ethiopian Jews are ‘more 
humiliating than spraying 
them with DDT, as was 
done to immigrants in the 
Fifties,’ says Yael Kahana 
(left) who has dealt with 
the Falasha problem for 
more than a decade. The 
Post's LIORA MORIEL 
reports. 


only one educational alternative.” 

The first Ethiopian immigrants 
were mostly uneducated village 
[ϑρρὶς who did not protest, but 
uter more sophisticated Jews came. 
Young and secular, they ask ques- 
tions, 

1 decided to pose some questions 
of my own, 

Yehuda Dominiiz, director- 
general of the Jewish Agency's allya 
department, Is considered an expert 
on Ethiopian absorption in Israel, 
He is very straightforward: the 
Ethiopian Jews must .undergo sym- 
bolic conversion because “they 
were on their own, far from any 
other Jewish community, go that {t 
is not possible to determine if there 
were not some born to non-Jewlsh 
mothers. They themselves are very 
sensitive to the subject.” 

Dominitz says outright (hat there 
is dgubt about the pure Jewishness 
of the community, which neces- 
sitates the conversion. But he does 
not agree that this is a humiliating 
experience. “This connotation is 
ours, not theirs,” he says. “They ac- 


cepted this with understanding and- 


there were no problems.” 


“LIKE MANY other officials, 


‘Dominitz believes that the main 


“problem ‘is that do-good Israelis 


“stir up matters’? that would 
‘otherwise never come up. 
But the dissatisfaction of the 


. Ethiopians themselves is great, and 


growing. An activist who now works 
at the absorption centre in 


: Beersheba, chooses hls. words 
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carefully because he is an emptoyee 
of the Jewish Agency. He is puzzled 
by the conversion and the alleged 
reasons [or it. 

“Et dont think conversion is 
necessary. We are Jews. I don't 
make an issue of it, because we all 
undergo il, but 1 ask myself why. 

“We kept the faith more than 
people here. We kept the Jaws as 
written and 1 don't know why we 
must convert when we arrive.” 

Kuhana, who was a nonprofes- 
sional bul most curious and 
enterprising researcher a decade 
ago in Ethiopia, records the 
customs and ceremonies of her 
long-lost brothers and sisters. 

Ironically, she reminisces, she 
found her Jewish roots, which she 
had always taken for granted, 
among these people, for whom 
Judaism was something precious, 
something to fight for, 

She stresses the fact that there is 
strictly no intermarriage by Ethio- 
pian Jews, 

The Ethiopian immigrants here 
are also very adamant about this. 
“There is no contact between Jews 
and Christians, and one would not 
marry the other,” they say, “The. 
only way a woman would give birth 
to a baby whose father is not Jewish 
is rape." 


MOREOVER, Ethiopian im- 
migrants say they can trace their 
ancestors back 20 centuries. “If 1 
can't remember everything, my 
father does. Everyone can trace his 
family back two thousand years. 
And the faith is passed on from 
generation to generation, from 
father to son,” 

So why the conversion? Obvious- 
ly, this has to do with the 
heightened sensibilities of the strict- 
ly observant sector. 

This issue, too, like many in Israel 
loday, splits between the secular 
and the observant. One does not 
care al all, the other cares perhaps 
too severely. 

Malca Elbaum, director of the 
Beersheba absarplion centre 
(Beersheba hus absorbed nearly half 
the Ethiopians who have come) was 
herself a refugee when she arrived 
in {srael from Belgium. 

Clearly, Elbaum wants the Ethio- 
pians ἰὸ feel welcome and stay, She 
agrees that an empirical study must 
be made to determine if the conver- 
sion — and the dyubdt that it implies 
— causes psychological scars. 

It is true that there is an agree- 
ment with the religious authorities 
that the Ethiopian children go to 
religious schools — and, on the 
other hand, a demand for such 
education» from the immigrants 
themselves! 

The first want to make sure the 
Ethiopians become proper Jews, 
while the immigrants themselves 
want it to preserve their Jewish- 
ness... : 

The problem arises now, because 
of the more educated, urbanized 
young men who are coming with 
secular notions, It is doubtful that 
they will seek religious schooling for 
their children. ᾿ 

Says Dominitz; "So long as the 
children are with us In the absorp- 
tion centres, we have responsibility 
for their education and‘ our social 
workers enrol them in religious 
schools, When families leave, they 
can choose for themselves, 

Malca Elbaum sees the new im- 
migrants In her charge as part of an 
ongoing process of absorption 


migrants — ‘the Caucasians, 
Georgians and so on -—' went 
through hel, to adjust and be the 
. ‘unaccepted group withln the Israeli 


society. They did not get the mas-- 


sive ‘help. the -Ethioplans’ get, but 


which is never easy. “The other im-~ 


then again the media did not bother 
them so extensively. 

Kahana agrees that it isthe media 
which blew the saga of Ethiopian 
absorption out of all proportion. 
“The institutions are responsive lo 
the Ethiopian immigrants and they 
are willing to do all they can,” she 
says. 

The medina, however, are another 
matter, “The Ethiopians are becom- 
ing the victims of scoup-motivated 
journalists who love sensalions. The 
newspapers build new stereotypes 
which are very serious, very racist. 
This is very dangerous," 

Kahana pulls out a file of news- 
paper clippings. She shows me arti- 
eles with underlined passages which 
she uses to illustrate her points, 

Item: an arlicle about the shelter 
for battered women in Herzliya. 
The first-sentence mentions a young 
Ethiopian woman. “Few people 
reid on, and the image remains that 
Ethiopian women are battered. In 
fuct, this is un extremely rare case.” 

Item: ἃ television programme 
about the Ethiopians, which is still 
causing anger and sadness in the 
community, The message; Ethio- 
pians are black. “If somcone tells 
them they are black, they are hurt 
hecause they have absorbed the 
American culture enough to be 
aware of the connotations.” 

But by fur the most damning item 
is the one which blazed across the 
dailies recently, claiming that there 


. were siX atiempted suicides in the 


Beersheba absorption centre, 


KAHANA NOTES that “attempted 
suicide" is a nebulous (erm that can 
Mean anything from a wish expres- 
sed aloud to a sleeping pill (o a foot 
dangling off a high-storey ledge. 
Suicide was strictly taboo in 
Ethiopia. 

Last month, however, a young 
immigrant committed suicide in 
Ashdod. “This is insignificant 
stulistically, as are six attempts at 
suicide, even if true," Kahana says. 
“Like’ in other instances of public 
opinion management, people 
remember that Ethiopians are 
prone to suicide,” 


Kahana claims that it was the | 


very sensation-seeking articles 
which triggered the real suicide, 
“The young man in Ashdod did not 
adjust well, he was unemployed and 
very much alone. But when did he 
actually commit suicide? A few days 
after the bombardment in the news- 
papers about the six alleged suicide 
attempts, a subject which became 
the talk of the day among im- 
migrants from Ethiopia, 

“In my opinion, these reports 
gave him, in a certain sense, 
legitimacy for his act. He was per- 
mitted to carry out the deed. 

By their nature, the mass media 
report abnormal events because the 
public enjoys tragedies, blood, and 
exotica. So, it is natural that the 
Ethiopians, who are not outgoing as 
a rule, will be mentioned only in 
such sensations, ᾿ 

To make matters more com- 
Dlicated, several Ethiopians have 
discovered the advantage of media 
exposure for their woes, thus 
perpetuating the misconception. 

‘“The process of adjustment is in- 
evitable, difficult and full .of 
hardships," concludes Kahana, “It 
‘is a very difficult trail, How can 
people be helped to suffer less?” 

This is the question the: absorp- 


tion authorities, the media and the - 


public must ask themselves. Aside 
from objective factors such as: age, 
education and family relationships, 
how can the Ethiopians be helped to 
feel more at home, more accepted, 
faster and miore completely? 


time. 


And perhaps it is just a matter of “ἡ 
ὃ i “oO 


“aE 


EVEN Professor Carl Jung came 
with some students from Vienna to 
see if this bunch in Zurich were 
really as crazy as people said. 

What was their conclusion? 
“They decided they could learn 

* something from us," says Marcel 
Janco, the artist, who was one of the 

πράσσω: bunch. He was a Dadaist, along 
with Hugo Ball, Rich&rd 
Huelsonbeck, Jean Arp, Emmy 
Hennings, ‘and, perhaps the most 
outrageous of them all — Tristan 
Tzara, poet and propagandist for 
the movement. Tzara, originally 
known as Sammy Rosenstock, was 
Jance’s school friend back in 
Rumania, : 

Their performances began in 


᾿ 1916, first at the Cabaret Voltaire 
and then at the Galerie Dada. They 
read rhythmic poems simultaneous- 


“We waited to fee] in our guts 
that we were doing everything from 
scratch," she says. In that way, they 
felt some kinship with Dada and ex- 
perinients of the Bauhaus, Since her 
return fram England over two yeurs 
ago, she hos taught art in com- 
munity centres and worked in 
murionette theatre. When she heard 
about the plans for Cabaret 
Voltaire, she jumped at the oppor- 
tunily to combine her various 
media. 


Why pay $1950 for a tour te the U.S.A.? 
Why pay $1200 for a tour to Europe ? 

Why pay $1500 for a tour to Scandinevia?... 
.. when you cain see « whole world for anly 


UPTOWN in Ramat Aviv, in κα 
room exceptional only for its wall- 
to-wall Janco originals, Janco is 
rehearsing wilh singer Adi Etzion. 
The artist, in his corduroy trousers, 
a couple of sweaters, und a black 
beret, sits in an armchair, Etzion, in 
a red leotard under a black gown, 
with a thatch of dyed red hair 
crowning her own black huir, ap- 
proaches him, presents him with a 
bouquet of fake red azaleas, and 
says, in German, French and 
Hebrew: “The flowers are black 
with joy.” Ν ᾿ 

The text she’s using Is a com- 
posite Invention by the original 
Dada poets, She recites and sings, 


This year visie South Aftica - to 
discover a world in one country. 
Endless forests. Wild animals. 
Majestic mountains... nacure 
untamed by man... 


And of course that’s not all. Modern 
cities with excellent restaurants, 
fashionable shopping centres, gambling 
in the Sun City casino, and a night life 
that only ends when you're “finished” 


ly in different lunguages, or non- 
languages; they experimented ‘in 
music and dance; they had 
costumes and masks designed by 
Joneo, The Dadaists were fascinated 
by Africa, by folk art, by the absurd, 
by anything but the European 
Establishment. 

“Tzura was especially gifted,” 
says Janco, ‘Whalever was going 
on, the whole world knew it. 
Perhups for the first time, writers 


All this is now within your reach. The 
price makes it possible. For you and 
your family this will be a holiday you'll 
never forget. 


The package is jointly organised by 
Diesenhaus Travel Agency Ltd. and 
South Africa Airways, and is 


eae could earn their living from their climbing up and down a ladder, toy- sponsored by the South African 
ὃ work, The scandals were great. The ing with a red silk scarf. At an ap- ‘ourist Board. 

: audience used to come not because pointed time in the performance, 

, they ha our performances, but to με φῦ Το painting on her, | δας τὸ SOUTH AFRICA 
see what crazies could do," ἢ done ᾿ ~ ὶ A world in one country. 

; Etzion has often done experimen- | |. ~ 

: The performances that brought tal voice concerts. For a while she Eisesqhaun is. Ν 
tomatoes -- and, some say, veal Ν 


H 35 Bea Yehuds Street, Tal Aviv 
cutlets — flying onto the stage were 


fuelled by the artists’ rage at what 
Janco calls “the irrational and in- 
authentic culture of Europe.” The 
culture that led to Verdun, “where 
they killed people from morning to 
night.” So Dada was chiefly protest, 
he explains. 

Does he believe that art can in- 
fluence saciety? Not only that it can 
influence, he says, but that it is 

. “directly responsible” for society's 
savagery. “The artist should have 
provided what was missing ini the in- 
telligentsia of those days.” . 


THIS WEEKEND Dada begins its 
renaissance jin Israel, and. Janco, 
close to 90 and still a rebel, is con- 
tributing his part. Tonight and . 
tomorrow night, the 1984 version of 

Cabaret Voltaire will take place at ' 
the Janco-Dada Museum in Ein . 
Hod, the artists" colony near Haifa 
which Janco founded in the "50s. On 


Sinday and Monday, the program- AImost seven decades after.he was one of its founders, Marcel Janco is involved 


-me-mioves to the Israel Museum in 


eet a ees in an attempted Israeli renaissance for Dada. MARSHA POMERANTZ reports. 


shares the no-holds-barred at- : E Σ 


mosphere of: Dada. The celebration 
is catled: Tashmadadd, after . the 
‘Hebrew year Tashmad, whose let- 
ters farm the rool of “destruction.” . 
- Steve Solomons, director οἵ. Ἦ 
spirit, of ‘absurdity. : ~ manifesto by satirist Β. :Michael: translated as Mr. | Aspirin’ irsi 
τάκ θεν τὸ : ΤΟΝ would the Dada! and .. anti-war ‘poems -by; Yitzhak Celestial Adventure. pol ate 
‘eis με walt to the Laor. He's _ doing non-Dada characters are-M. Cricri, M. Pipi, working In films and street theatre. 
Wat’ ταν ΠΝ ΕΣ ‘poems, which is very Dada,” says The Pregnant Woman and Tzara He spent some time in India, but he 
Tmikcome , τος ἢ himself, The language isacombina- hasn't been to the Africa of the 
se Sei tion of French and pseudo-African, drumbeats he’s producing. He was 
. With stray phonemes wandering born in North Africa, he says, and 
. among the bracing rhythms;. - he figures that's close enough. 
cin addition.to the drums, Ken © When there's a lull in the conversa- 
-coaxes wejrd sounds from ἃ Tibetan tion, he gets up and walks across the 
. brass bowl by,.drawing a wooden room on his hands. : 
soning τ᾿ ate oe the tim, andhe.playsa |. ; ἷ 
Joy, have you. | Ἀπὸ ribbed plastic Hose that looks. asf it.- HOW DID he come to work with | 
1 | Mus magination,”’, said a ‘sceptical "fost Its. vacuum ‘cleaner. .Meltzer- Ri 7. He’ 3 εἰ 
Peal Nise a neighbour ona bicycle ds | tried'the adds: “He alao plays an iam i areca an teehee: 
ἘΝ αἴρα. : : y sahara ποσάεῃ ὙΠ lead peated foi, those. who. can't ing to come back to Israel, .But he 
- were ‘Solo Meltzer, with - stand. the rioise.”. _ στῶ δος actually,met him by colnejdence at 
— ‘Ken and Ninirod: Rimort on During a-break in the rehearsal, ἃ jam sean atrnged bya mutual 
. the: drums, Meltzer. was''coaching.. Ken.drops his trousers todisplay.the friend. Pie ἢ 
; ‘hem through aisegment’ Of Tristan’. costume he'll wear at:the cabaret, -- Rimon has “ἃ. different -version. 
ae un aye La prenttére aven- ‘(t's 1. body "sui, ptinted with a - Sitting in the weed-filled courtyard, 
Ζ d { ph. of hig body. He had it’ in the imposing presence of a cast- 


worked in Zurich — not far, as it 
turns oul, from the original domain 
of Dada. 

How does Janco explain the sud- 
(Opposite page) Marcel Janco and Adi Etzion. (Above) Poster advertising the — den interest in Dada in Israel? First 
‘Cabaret Voltaire." (Below) Jance in his Ramat Aviv flat, of all because of the situation of ar- 

~ “" ᾿ ἸΣ 7 Lote ,, tists, he says. As in poe days, it’s 

i ee -hard to make a living. Besides that, 

there's the general state of the 
world, “and what we're sulfering 
here, fromthe Arabs." . ὁ 
What does Pada, ths. anti- 
ideological movement, have tg do 
with the Zionist dream? There’s-no 
connection, says Janco, But there is 
a connection with the absurd. ᾿ 
In fact, he says, the renewed in- 
terest in Dudu is world-wide. He 
keeps getting letters and. clippings 
about neo-Dada events in the U.S., 
Mexico, -Peru, and Europe, He 
recently received a letter from the 
deputy director of the Sorbonne, 
suggesting that an international 
Dadu congress be held at Ein Hod. 
“If we can do that, then Ein Hod 
will remain on the world intellectual 
map,” he says, 
[κα His dream goes even further, “I 

, ’ think thal through Dada we can use 
the museum for cultural tics with 
the Arabs, Egyptians, Lebanese — 
artists can communicate better than 
politicians." He has some ties with 
Egyptian painters he knew in Paris, 
and believes more connections can 
be ‘established directly ‘today, 
through the embassies, He knows il 
won't happen tomorrow, but he'd 


a ill a mail- like to see it in the near future. - 
off bed frame, hi τ “We wereat and nolse-makersto filla mail-order [ἢ itin . 
u seance ἀπά ome Africa gods catalogue. A small plastic globe on Meare Ἧ το like ‘the | 
. Were calling up. Victor started talk- her arm, a baby's bottle filled with Cabaret Voltaire to_ ere a 
7 ing about dtums.,.No, {'m just kid- baubles on her leg, 8 triangle in-the regular weekly event at Ein ae 


snd’ iddle® f artists’ Janco was 21 in the early days of Ra 
pela mat akc eg bag Sines handles δὰ her Dada. Js it really possible to remain fl 
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The South African Zionist Federation Israel 


A Ceremony in Tribute 
to the late OCKIE ABRAHAMSON 


will take place at 


ἦν, BEIT SHEAN MUSIC CENTRE 


at 12 a.m, — Thursday, March 22, 1984 
. All interested are Invited to attend, 
The Isidore and Theresa Cohen Education Fund — 
A project of the South African Zionist Federation. 


: ULPAN * Hebrew * Field Trips 

OFRA ἃ Judaism %* Work Programme 
if you want to combine learning Habrew with 
the challenge of building Israel with your qwn 
hands... ᾿ ; 
If you want to be part of a young community 
where new faces are always welcome... 


.Come to Ulpan Ofra 


Registration open for MARCH Semester. 
Information: 02-953888, 816691, 
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done in Amsterdam where he IAN 
recently spent 10 years juggling, 


στε ITE earn neem = 


δι ws fe into the plastic p : i i 
prea Mae ral We talked-on: Chest. There were Panel of eal ᾿ eal aon ee for ἃ 
’. ing shells and jangling keys, two 7 bd Sa πος 
“Which is all to say that he doesn't . small cymbals between her thighs, — ὁ. i ine ΤῊΣ ἡ θα en ἰὸς 
“believe ‘in this . business ‘of castarets under-her arm, a sink be “That's the yaad tion for 
“promotion” of artistic events in’ drain strainer hetween her shoulder anco, 
-the press. He's a drummer sind he blades arid a bicycle horn in her 
drums, and who knows, maybe next hair. She danced. = - " 
‘week ‘he'll he drumming garbage Barzel, "a ‘painter originally, 
cans and that’s all he has to, say studied:at Bezule!. She later spent a ; I 
. about it. εν ΤΠ year and a lolli a er ote interest free cradit @ Spocial di is fdr cash Φ Autl J ager ΝΤῚ 
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- the way down.” : 


came ‘Michal Barzel In hef noise same time. Most ‘particlparits were 
. costume. Over a basic black sweater interested, in combining ' theatre,. 
and tights were wide white-elastic music.and film-making — end much. 
τ bands" holding ‘down enough toys of the civsls was “found sound.” 


m.:1'p.m. and 4 — 7 p.m Glasad on Fridays. 
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Shabbat afternoon at the Bzura river, near Lowicz. ly. cent 


back from a stay in the police lockup.’ On holidays, persons suspected of Communist sympathies were often arrestd, | 


Polish portrait 


‘Memories of Jewish Poland,’ which opens next week: 


at Beth Hatefutsoth, records Nahum (Tim) 

Gidal’s photo-taking visit to that country in 1932. 
= wt} Be hoe Ὁ ἢ . ye are Ὁ 

a el ? 


(Lett) Water. pumiy in thé Litblt market (Above) Photighapher. Gldal to 
(ef ump In the Lubl ket. n, Gldal took α self 
. Pariratt ἰη; front of the: Lawicz' house. of. Eistk Umber, the phones ‘and his wife Gelle. 


- Gay at 8.30 p.m. Tucdday with 
: English (ranglation) =~ 


_ FRIDAY, MARCH 16, 


MUSIC 


The Poster 


All programmes start at B.30 p.m., unless 
otherwise stated, 


Jerusalem 

THE CAMERA TA TRI) -- With Eli Heifetz, 
claret; ci Mla; Michael 
Boguslavsk: th David Chen, violin, 
Works by Reeth Movart, Schubert. 
(Travta, tamurraw at 1.1} sand 


CONCERT FOR FWO ORGANS — FE. 
Grene, 1 Leinhauser (Rreusnach) Works by 
Bach, Sweelok, Meterszven, Bluncu, Guil- 
maint (Mt) Zien, (er m Abhey, tumor. 
rw) 


soprano Warky ly 
(πα γα, Ger 


mM Thestre, lomorrow) 


JERUSALEM SYMPHONY ORCHESTRA 
Ξ el Tabuchnik. Soloists 


y 
Uernsutem Theatre, [uewsy through Thurs- 
day} 


MUSIC-LISTENING CIRCLE -- Semndur 
Carm Gibermun on Schubert, Burtoh. 
(Travian, Wednesdity) 


“ETNAHTA™ Han Rechtown, pinny, 
Works by Mavart, Llsat, Schubert, 1. 
Rechtman, Prokoliey. (YMCA, Thursday at 
4.Mp im.) 


Tel Avly area 

ISRAEL PHUHARMONIC ORCHESTRA 
— Conducted hy δι Mehtu, Soloist 
Shiu . violn, Works by Rameau, 
Bach, Haydn. (Mann Auditorium, tumerrow 
a Op.m) 


x 


Suluisis Poin 
fulksinger. 
Light 
folksongs, (Mann να τιν 


ISRAES. MANDOLIN ΕἸ 
ducted by Moshe Jacl 
Pergolesh. Daw 
(Ramat Aviv, bie 


‘MOLE - Con- 


4, Morley and others, 
mun Tull, Tuesday mt 7 


jon. Works hy . 


VERDEHR TRIQ (U,S.A.) — violin, clarinet, 
pune Works by Vanhal, Khachaturian, 
Mon Broch, Beethoven. (lel Aviv Museum, 
Tuesday) 


MOZART EVENING — Isruel Chamber 
Orchestra Conducted by Fu Tsung, piano. 
(Tel Aviv Museum, Wednesday) 


Haifa 


ISRAEL PHILHARMONIC ORCHESTRA 
— Conducted by Zubin Mehta, Suloists Milka 
1 πεῖν, pina; Shame Mintz, violin, Works by 
Y. Wohl, Messiaen, Brahms. (Haifa 
Auditorium, Monday through Thursday) 


CHAMBER MUSIC: — Yuel Reindorf, flute: 
Brucha Feeger, viola; Maria Gibbons, cello; 
Ffrat Lavry-Zackatd, harp; Esther Linskill, 
jane, Warhs hy Bach, Britten, Weber, 
Reeth Debussy. (Haifa 
Tnesuity) 


VIC CLASSICS — Purim concert by 
our artists. (Ramat tlasharon, Yuvul, 41 Us+ 
sishhin. tonight at 10 p.m.) 


VIOLIN, PIANO CONCERT ~ Vera 
Woulmuan-Krassuvaky. Emanuel Krassovaky 
Works hy Weethuven, Brahma, (Ramat 
Tlastaron, Yuval, tomorrow ut 9.30 p.m.) 


THE ISRAEL, SINFONIETTA — (Beersheba, 
Conservatorium, Sunday, Tuesday, Thursvay) 


PIANO RECITAL. — Yossi Kalichstein. 
Wurks hy Schumunn, Becthaven, Liszt. (Kfor 
Suba, Yud Lebanim, Monday) 


PIANO RECITALS — Bonz Bickson (Mon- 
doy); ana Golan (Tuesday); Yaron Toub 
(Wednesday), Buch and olhers. (Ramat 
Hashuren, Yuval, it 9.30 pin.) 


MOZART EVENING — (Kfar Saba, Yad 
Lebonim, Tuesday) 2 


HAIFA SYMPHONY ORCHESTRA — Con- 
ducted hy Urn Schnoider. Soloists Rivka 
Ere7-Clolunl, viola (Canada); Eli Heifetz, 
clarinet. Works by Mendelssohn, Bruch, 
Herlivs, (Kiryal Evron, Yosef, ‘Thursday at 9 
fem.) 


THEATRE 


re eee eset ͵...-.-..... .ὕ.β...--.-..--.-Ο--.......».-.:--- 


All programmes arc in Hebrew unlest ofherwie 
stated. 


Jerusalent 

THE LAW WILL HE GIYEN AT 6 — 
Produced hy the Simple Theutre. The play 
takes place in un old temple (Khan Theatre, 
fomorrow, Thursday at 8.30 p.m.) 


THE RUBBER MERCHANTS — Cameri 
Theatre praduction. A sud sory of warped 
human selations. (Gerard Behar, Wednesday 
al 8.30 p.m.) 


RUN FOR YOUR WIFE— Brith comedy 
roduced by the Yuval Theatre, (Jerusalem 
healre, Sunday at 8.30 p.m.) 


Tel Aviv area : 


ACTORS ACT ACTORS — Neve Zedek 
Production. The actor’s dreams and {dens vs. 
daily life. (Neve Zedek, Tuesday at 9 p.m.) 


" “BORDER INCIDENT ~ Imaginary meeting 


between Golda Meir and Raymonde Tawi 
(Teavia, Thursday al 5.30, 8.30 p.m.) 


EXISTENCE AND ENTERTAINMENT — 

Satirical cabaret. Lyrics by Yonathan Geffen, 

ise by Shlomo Gronich. (Tzavta, Sunday αἱ 
pm) - Ν ὃ 


‘GOOD — Cameri Theatre production. A. 
German professor becomes an SS officer. 
(Cameri, Wednesday, Thursday at B.30 p.m) 


THE LOST WOMEN OF TROY --- Hanoch 
Levin's adaptation of Euripldes, Camerl 
Production. (Cameri, tomarrow through Tues- 
imultancous 


1984 


MUCH ADO ABOUT NOTHING — By 
Shakespenre. Haifa Municipal Theatre 
production. This version plices the action in 
1917, with Allenby's entrance into Palestine. 
(Habimah, Large Hall, Wednesday, Thursday 
at 8.30 p.m.) 


‘NIGHT MOTHER — Produced by the 
Camceri Theatre, A mother-daughter 
relationship. (Tzavia, Tuesday, Wednesday at 
8.10 p.m.) 


THE PASSION (PRE-PARADISE SORRY 
NOW) — By Fnasbinder. A couple-living in 
Manchester try ta live by thelr Nazi doctrine. 
(Old Jaffa, Hasimtah, tonight at 10 p.m.) 


PILLAR OF WOOD — Selection of political 
satire. Produasd by the Tzavia Theatre. 
(Tzavta, Monday at 5 p.m.) 

TANZI — Beit Leissin production, The story 
takes place around the boxing ring. (Beit Lels- 
sin, 34 Welzmann, Thursday at 8.30 p.m.) 


CAVIALE ELENTICHIS — Negpolltan com: . 
edy. Habimah’ production, (Haifa Municipal” 
Theatre, Tuesday thropgh: Thuraday at 8.30 


p.m. Wednesday also εἰ 4.30 p.m.) 


DESIRE — Hablmab production. A couple In 
crisis acl out an English social comedy, (Haifa 
Theatre, tomorrow, Sunday at B.30 p.m.) 


‘THE ISLAND — Halfa Municipal Theatre - 


soduotion. About 2 black political prisoners 


Pp 
South Africa. (Wadl Salib Theatre, lomor-, 
se Sunde. Tuesday, Thursday at 8.30 p. m.) 


‘Others : 
THE SEAGULL — By Chekhov. Bebraheb: 


Municipal Theatre :production: - (Beershebs 
Beli Heam tomorrow al 830 p.m) 


Museum, 


Jazz pianist Liz Magnes appears ina sole programme of improvisations at the Tel Aviv Museum tomorrow night. 


ENTERTAINMENT 


Jerusalem 

APPLES OF GOLD — Colour documentary 
film about the history und struggle of the 
Jewish people frum the time of the early 
Zionist. movement lo the present. (Laromme, 
lomurcaw ul 9 p.m., King David, Sunday at 4 
p.m.1 


THE BEST OF SHALOM ALEICHEM — 
Stories by the funinus Yiddish writer, per- 
Tormed in Eingtish (Hilton, tonight ut 9.30 p.m, 
King David, tomorrow ot 9.30 p.m.) 


GOLDEN GUITAR — Jean Mark Luxem- 
bourg plays classical picces tomorrow and 
Wednesday, Marian plays songs on Thursday. 
(Zorba; Yuel Salomon, al 8 p.m.) 


ISRAEL FOLKLORE — Taste of Israel 
Duncers. P'a'nmei Taiman folkdancers, (Imter- 
Notional Culturat Centre for Youth, 12 Emek 
Refuim, toniorrow at 9 p.m.) 


JAZZ, -- With the Freddie Weisgu! Trio. 
{Hillon, Monday at 9 p.m 

JAZZ CONCERT — Faculty members ond 
students, (Rubin Academy, Beit Hillel, 4 
Balfour, Wednesday πὶ £30 p.m.) 


JAZZ — Kraddio Weisgal, planu; Bric Heller, 


. boss; Saul Gladstone, trumpet, (American 


Colony Hotel, Nablus Rd. Thuriday at9 p.m.) ἡ 


MUSICAL MELAVE MALKA — With new 
Diaspora Yeshiva Bund, (Mt. Zion Centre, 
tomorrow at 9 p.m.) 


MUSICAL MELAVE MALKA ~ With Selah 
group. (Israe! Center, 10 Straus, tumorrow at 9 
p.m) 


Tet Aviv area 

ARIK SINAL — Programine of sangs. {Tzavtn, 
Lomght ut 9.30 pin, midnight; Munday at 9 
p.m.) 


E.C.M. JAZZ GROUP — (Old Juffa, Husin- 
tah, Monday ut 9 p.m.) 


GENTLEMEN THE HYSTERIA RETURNS 
— By Moti Giladi. Emertainment program: 
me with singing, dancing and acting. 
(Givutuyim, Shavit, tonight ut 10 pin; Beit 
Hehayal, tomorrow ut 9.30 p.m, Sunday at 9 
p.m} 


GUITAR HAPPENING — With Namenco 
guitarist Buti Olier and friends. {Belt Leissin, 
Monday at 8.30 p.m.) 


A GYPSY BALLAD — Songs, stories and soul 
mutic with Ancre Zwelg und his group. (Beit 
Leissin, Sunday nt 8.30 p.m.) 


HABREIRA HATIV'IT — Selection of their 
songs. (Neve Zedck, ὁ Yehicli, tomorrow, 
Thursday at 4.30 p.m.) 


HAGASHASH HAHIVER -- Progrumme af 
humour and satire. (Hulun, Ring, tonight κι 
945 pom.: Nahinand, tomorrow at 9.30 p.m; 
Bex Hehayal, Monday ut 9 p.m.) 

JAZZ — Panny Gottfried, pina; Alben 
Piamenta, Aute, clarinet; Feddy ng. τευ, 
coptrabusas. (Cufe Piltz, $4-Hayarkun, tomor- 
row it 11 amd 


JOE COCKER —- Blues and rock concert. 


With © back-up artists. (Mana Auditorium, 
‘Luesday., Wednesday at 9 p.m.) 


LIZ MAGNES — Jazz pianist. Improvisations 
i as. (Tel Aviv Museum, lomurrow 
αἱ 830 py) 

MATT CASPI AND THE PARYARIM — 
Rumantic songs. {Qld Jaffa, Εἰ Haman, 
tonight i 9,10 p.m., midnight, tomorrow at 10 
p.m) 

SATIRE PROGRAMME — With well-known 
entertainers, (Beit Leissin, Upper Cellar, 
Wednesday αἱ 9 p.m.) 

UPPER JAZZ CELLAR — With well-known 
musicians. (Heit Leissin, Sunday ut 10 p.m), 


Others 
APPLES OF GOLD — Sec Jerusulem for 
details, (Vial, Moriah, Thursday at 8 p,m.) 


RAFI KEENAN — French plus original songs. 
(Ramat Hasharon, Yuval, 57 Ussishkin, Thurs- 
day at 1) p.my 


CHILDREN AND YOUTH 


Jerusalem 

THE JERUSALEM BIBLICAL ZOO — 
Guited tours in English and Hebrow, Aduis 
welcome. (Biblical Zoo, Wedncaday at 2 p.m.) 


THE KING AND THE MOON — Puppet 

theatre for age 4 and above. Stortes of kings, 
rinces and children. (Train Theatre, Liberty 

Bel Garden, Sunday ot [0.30 2.m., 12 and 4 

p.m.) 

THE LAUGHTER MONSTER — Theatre 

shoul a father who fooks for his daughter's 

missing Jough. (Israel Museum, Sunday at 

10.15, 11.30 am., 3.15, 4.30 p.m.) 

QLD KING COLE — (Khan, today ot 2 p.m.) 


PETER AND THE WOLF — Wooden pup- 
τ with Eric Smith. For ages 4-8, (Jerusalem 
ealre, Sunday at 4 p.m.) 


“PILPILON" — Play for ages 3-7. (srael 
Museum, Monday at 10.15, 11.30 am., 3.15, 
4.0 p.m.) 

THE PRINCESS WHO DIDN'T LAUGH — 
Play. (Khan, Monday at [0 am.,4 p.m) . 


PURIM CARNIVAL — (Biblical Zoo, Sunday 
alll am) - ὃ : 


᾿ΡΌΚΙΜ PARTY — (Khan, Sunday at 5 p.m) 


SNOW WHITE — Puppot theatre, (Train 
Theatre, Monday at 4 p.m) 


‘STORY-TELLING HOUR —.-(in English). 


Usracl. Museum, Wodnesday at 4 p.m) 


STORY HOUR A collection of fotk (ales, 
plus original stories. (Khan Theatre, Sunday at 
Wamp 2 0. . TLL . 


“THE JERURALEM POST MAGAZIN ZINE 


THE WAY BEHIND THE SHADOW — Pup- 
pel theatsc for ages 4-7, The story of a kind 
monster. (Traln Theatre, Monday at 10.30 
a.m, noon) 


“WHO KNOWS THE MAN IN THE WALL? 


— Musical puppet show for ages 3-12. (Train 
Theatre, tomorrow at 11.30 a.m., 3 p.m.) 


WONDERS. AND MIRACLES — By Leah 
Goldberg. A circus show, with music, acting, 
nerobatics and more, for ages 6-11. Jerusalem 
Theatre, M onday at [ἢ am.) 


Tel Aviv area ' 

THE CUCKOO CLOCK — Ballet. (Nahmani, 
Sunday al 4.30, 6.30 p.m.) 
FROM LAUGH TO LAUGH — Play. (Beit 
Leissin, tomorrow ut 11.30 a.m., 5 p.m., Sun- 
day al 5 p.m) ἃ 

GOLDILOCKS AND THE 3 BEARS — (Beit 
Leissin, Monday at 4.30 p.m.) 


ISRAEL CHAMBER ORCHESTRA — With 
Yossi Kalichsi¢in, conductor and plano 
soloist. Presentation of nocturnes and 


- serenades. |(Tel Aviv Museum, Wednesday, 


Thursday et-4.30'and 6 p.m.) ὗ 
OLD KING COLE -- (Tel Aviv Muscum, 
Sunday at 10 am., noon, 4:30 p.m.) 


PRETTY BUTTERFLY — Entertainment 
from the TY serfes, (Old. Jaffa, Hasimtah, 
tomorrow at 1} 5, Π|.} ᾿ : 


THE PRINCESS WHO DIDN'T LAUGH -- 


+. (Old Jaffa, Hasimtah, tomorrow at 12.30 p.m.) 


PURIM CARNIVAL — (Heivhal Hasport, 
Sunday. Monday at 12,15, 3.30 and'6.45 p.m. 
Sunday also’ at Sette 


PUTTING OUT THE LIGHTS — Musical. 
{Tzavia, Monday at 11 nm.) 


Halfa 

THE CUCKOO CLOCK — (Beit Abba 
Khooshy, tomorrow ut 11.30 a.m.) ᾿ 
OLD KING COLE — {Haifa Theatre, Mon- 
day at 11.45 am.4 and 6 p.m) 

Others " 


ISRAEL CHAMBER ORCHESTRA — (Κατ 
Sabu. Yad Lebanim, Tnesday al 5.30 p.m.) 


DANCE 


Jerusaiom 


CRUCIFIED WOMAN — Dance, theatre 
and sculpture with Eli Dor-Cohen (Train. 
Theatre, Liberty Bell Garden, Tuesday at 9 
pam.) ἢ 


Tel Aviv area 


ΝΕΙ͂ΤΑ PLOTZKY — “Life among Form,” 
theatre in movement, (Tel Aviv Muscum, 
Monday at 9 p.m). : 


(For Inst rime changes In programmes or thmes. 
of performances, please contact box offlee.) 


Material for publication must be αἱ The 
denen: Fost offices in orsenters (in writheg) 
on ¢ jay morning of ¢ hk οἵ 
publication, - bo 


JERUSALERA | 


CINEMA TNS 


Buses 18, 19, 24, Tel.4 15087 
τ Fri, March 16: 
Double Feature/| Ticket; 
RABY LOVE 2.30 
LE CHOIX DES ARMES 4 
Sat. March 17 
WIZARD OF 07 6.20 
BABY LOVE 8 
Double Feature/! Ticket: 


ROCKY HORROR PICTURE 


SHOW 4.30 
HAIR I 
Sun., Murch 18: 
PINOCCHIO 4.30 
WIZARD OF ΟΣ ὁ 
BARBY LOVE 7.30 
Purta Lee - - 
Double Fount Τικ οὶ 
Εἴ 9 
ROCKY HORROR PICTURE 


LITTLE PRINCE. 3 
WIZARD OF OZ 4.30 
PINOCCHIO 6 
VE CHOIX DES ARMES 7,30 
A STAR IS BORN 9.15 
Tue., Murch 20; 
GUANDI ὁ 
A STAR [S BORN 9 
Wed, March 2: 
PINOCCHIO 4.30 
WIZARD OF 0Z 6 
GHANDI 8 
Thur,, March 22: 
LITTLE PRINCE 5 
LOCAL HERO 7, 9.15 


EDEN 
CRIME FIGHTERS 


Sat. 7.15, 9.15 
Weekdays 4, 7, 9 
EDISON 


2nd week 


THE LORD 
OF DISCIPLINE 
Sat, 7.15, 9.15 
Weekdays 4, 1,9 
HABIRA 
Israeli film 


BIG LAUGH 


ἡ YEHUDA BARKAN 
Sat. 7.15, 9.15 
Weekdays 4, 7,9 


Un Wed. 2nd performance with 
Participation of film's Ἀρίυγῃ 


ISRAEL MUSEUM 
Tue. 6, $.30 


CABARET - 


KFIR 
Ἢ 4th week 
Israeli film 


‘OPERATION 
‘STREIMEL 
ἐν sat 1.15. 95 
_ Weekdays 4, 7, 9. 
mitcn LL 
tht week 


“REAR WINDOW. 


Sal, 7.15, 9 (5: 
_ Weekdays LAS - 


RON 
4th week 


RETURN OF 


MARTIN GUERRE 


Sat. 7, 9.18 
Weekdays 4, 7, 9.15 


SEMADAR 
‘6th week 


FLASHDANCE 


Sat and weekdays 7, 9 
Hall ix heated 


SMALL ‘AUDITORIUM 


BINYENEI HA'UMA: 
SVEN 


Sal. 718, 818 
Weekdiys 7, ¢ 


TEL AVIV 
Cinemas 


ALLENBY 


rd week 


THE DAY AFTER | 


Oser 100 million have seen the mast 
faked about film in the world? 
Tonight 10; Sal. 7.10, 9.30 
Weekdays 4.30, 7.10, 9.30 


BEN-YEHUDA 
BIG LAUGH 
{Candid Cumera™y 
Tonight t0, 12 


Sut. 7.15, 9.30, 11.30 
Weekdays 4.40, 7.15, 9.30 


BETH HATEFUTSOTH 
JEWISH 


CINEMATHEQUE 
‘7th week 
THE BOYS 
FROM BRAZIL 


Sun., Thur, 8.30 


CINEMAONE 


Sat. 7.15, 9.30 
Weckdays 4,30, 7.15, 9,30 


STAYING ALIVE 


Tonight 10; 
REAR WINDOW 


CLASS : 
ΑἹ Grunzenberg St., Tel. 61332] 


Ath week 


CONVERSATION 
PIECE 


Film by LUCIIINO VISCO! 
* BURT LANCASTER imal 
Sat. and weekaeye 7, 9,30 
Mat. 4.30: KRULL 
Directed μι Peter Ketes 


DEKEL 


week 
Sat, Pee 15,90. 


"ΤῸ BE.OR 
NOT TOBE 


‘| # MEL BROOKS 


ἡ ANNE BANCROFT 
“Smashingly Funny, Brooks and 
Banerofi are terrific" (N.Y. Times) 


| DRIVE-IN 


Tondgit 10; Sat, am, woekidaya Ἶ, 15, 


' SAHARA 


: Tonight § Sat. and weakdays 
«αἴ midnight: Sex ΠῚ 


CHEN τ 


alfice fram ἘΠ αι ne 


CHEN 1 


a 
Ind week 


‘Tunight 9.45, 1215 
Sal. 7, 935 
Weekdays 4.20, 7, 9.35 


TERMS OF 
ENDEARMENT 


* SHIRLEY MACLAINE 
* DEBRA WINGER 
# JACK NICHOLSON 
Nat. ΠΕ am; Sun, Mon. U1, 2: 
CINDERELLA 


CHEN 2 


2od week 
Tonight 9.55, 12.15 
Sut, 11 ἀν. 7.10, 9.40 
Weekdays 4.35, 7.10, 9.40 
Sun., Mon. 11, 2 


NEVER CRY 
WOLF 


Jan? 


CHEN 3 
8th wech 


TRADING PLACES 


Tunight #50, 12.10 
Sui, 7, 4.30 
Weekuiys 4.30, 7, 9.10° 


Sat. 11 u.m; Sun, Mon. 1), 2 
ALADDIN AND THE 
WONDERFUL LAMP 


SHEN ᾿ ‘Ind week 0 


EXPERIENCE 
PREFERRED 
BUT NOT 
ESSENTIAL 


Tonight 10.10, 12.05 
Sal. 7,35, 9.35 
Weekdays 4.45, 7.35, 9.35 


Sat. 1} a.m.; Sun, Mon. 11, 2: 
JUNGLE BOOK 

Tue., Wed., Thur. 10.30, 1.30 
FRONT PAGE 


CHEN 5 
, 6th week Wt 


Tonight tO, 12.15: Sat 7.20, 9, 
Weekdays 4.30, 7.20, 9,35 = 


CINDERELLA 
Sul. ΤῈ a.m. Sun., Mon. It, 2; 
PETER PAN 
Tue., Wed., Thur.#10.30, 1.30 
PRETTY GIRL 


HOD 


Sed week ἡ 
Tonight 10; Sat, 7.15, ‘oie 
., Weekdays 4.30, 7.15, 9.30 


PRIVATE SCHOOL 
- FOR GIRLS ᾿ 


INSTITUT FRANCAIS 
Tue. 7.30 ‘ 


. LA FOLIE DES GRANDEURS 


i LEV 1 
Dhen Center . Τὰ, a 
ot week ἡ ᾿ 


- RETURN OF. 


ht το, ΕἾ ἔτι 930 
ες! “ν᾿ LW; 4.30, 1,940 


ALA CENTRE, 


Advance Dekel sales anly at hos 


{ 


“Ἢ 


LOUISEMETCHER-CLEY' wee 
LIMOR 


Sth week 
THE CHOSEN 


& MAXIMILLIAN SCHELL 
* ROBBY BENSON 


Sin. Sim, Mon. ἢ] am. 
RETURN OF THE JEDI 
MAXIM 


2nl week 

Tonight 10 

Sat. 7, 9.30 
Weekdays 4,30, 7, 9.30 


SAVAGE WORLD 


MOGRABI 


3rd week 
Tonight 10; Sat, 7.15, 9.30 
Wecekda HON 7. ORAR 


THE HONORARY 
CONSUL 


* RICHARD GERE 
* MICHAEL CAINE 
Stiller film 


ORLY 


Sth week p 
THE ESSENTIAL HITCHCOCK 


REAR WINDOW 


4.30, 7.15, 9.30 
PARIS 


Sth week 
Sun. 10 Thur. 7.15, 9.30 


THE 
MISSIONARY 


Sun. Man, Tue. 1012.2, 4 
PURIM PUNK FESTIVAT. 


PEER 


2ηὰ week 
Sat, 7.15, 9.10 
Weekdays'4,¥), 7.15, 9,30 


THE LORD 
OF DISCIPLINE 


* DAVID KEITH 


SHAHAF 
7th week 


Tonight 9.45, 12; Sat. 7, 9.30 
Weekdays 4, 1,910 


SILKWOOD 
4 MERYL STREEP 
* KURT RUSSELL 
= Sat. 11 am. 
THE SPY WHO LOVED ME 


| STUDIO 


~ Sth week 


᾿ EDUCATING | 
-RITA ᾿ 


mies ses ‘CAINE 
«JULIE WALTERS: 


Tonlght at 10; Sat. 7, 15, 9.30. 
"Weekdays 4.30. 7.5, 9.30 


TEL AVIV 


STAR TREK ἢ --- 
WRATH OF KHAN 


ork 1), Sa. 7s. 


TEL AVIV MUSEUM 
Lith week 


MUDDY RIVER 


Sau 718, 9 
Weekdays 440, 7 14,0 00 


ZAFON 
th week 
Pili by tnguer Bergman 


FANNY AND 
ALEXANDER 


Temyht ae 1p, Sat 60, 9 
Weebly 240, 8.4) 


AMPHITHEATRE 
BLUE LAGOON 
4, O48. 
ARMON 
2m week 
THE LORD 
OF DISCIPLINE 


.* DAVID KEITU 


ATZMON 


FORT APACHE 
THE BRONX 


4, 6.45, 9 
CHEN 


Ath week 


YOL 


4, 6.30, 4 


— 
FRENCH CULTURAL. 


CENTRE 


CINEMATHEQUE 
BEIT ROTHSCHILD 


Mon. 9.4) 
QUE LA 
BETE MEURE 


MORIAIL 
STAR CHAMBER 


& MICHAEL DOUGLAS 
& JSOSEPU COTTON 
* SHARON Gl au 


"Sed week 


EDUCATING RITA 


a) JULIE WALTERS 
a MICHARE CAINE 


4,645.9 
ORLY 
Sth week 
{ LOVE 
’ YOU CARMEN 
᾿ - 645, 9- 
PEER 


"+ Ind week 


- RETURN OF 


“MARTIN GUERRE 


*, GERARD ‘DEPARDIFUX: 
-+ Sat. 6.489. 

_ | Weekdays 4, 6.30.9 - 
RON 
RON - 

: BIG LAUGH © 


: " Yeni BARKAN ὁ-: 


ie MOSHE. ‘TUMOR: 


ΠΝ 


SUAVIT 
BIG LAUGH 


a VEHUOS RARKAN 
* MOSHE TIMOR 


oka 


RAMAT GAN 


ARMON 


Test ΠΣ 
Sab ἀπε! χε κά αν. ἢ 


ise 
LOOKING FOR 
MR. GOODBAR 


ΜΝ BOOK 


And κει 
EDUCATING RITA 
Tomyht in 
Sat and weekdays 7.15, ἡ Ὁ 
OASIS 
2nd werk 


STAYING ALIVE 


‘Tunight io 
Sar ail weebdivs ban, 715, 90 


ORDEA 


“τὰς! Premiere 


BIG LAUGH 

(Candid Camera) 
* YEHUDA BARKAN 
RAMAT GAN 


‘7th week 
7.18, 9.41 


TO BE OR 
NOT TO BE 


HERZLIYA 
cinemas 


DAVID 
BIG LAUGH 


(Candid Canina”) 
15, 


RETURN OF 
TH Ε JEDI 
εἰ τὰ 0, At 
Sun. Mon. πὴ, ἢ. Two Filns 
Tur the price of ane. 


ANNIF 
BAMBINO IN HONG KONG 


MIGDAL 


4th week 


I LOVE: YOU 
CARMEN - 


“Sal, 79M. 
Weeltays 4 4, 7.15, 9.20. 


SAVOY Se 


REAR WINDOW 


qT night lo 
Sat, and wenledae 1,9. 30 


Σ FRIDAY, MARCH 16; 1984... 


oe ee eT 


Birkenstock! 


The world-famous original Birkenstock footbed is now in 
Israel. What is 8 Birkenstock? Very simply. the 
healthiest, most natural, most comfortable sandal you 
will ever wear. Birkenstock sandals enhance posture and 
circulation and contribute to a more healthy, more 
natural walk. 

Recent medical studies show that Birkenstocks can 
actually improve such conditions as bunions, flat feet 
and severe heel pain, over a period of time. Birkenstocks 
are proven to relieve fatigue and contribute substantlally 
to the comfort of the feet, calf muscles, and leg 
ligaments. 


The Birkenstock footbed. 
Your feet deserve 
the freedom. 


WALKING TOURS 


Jerusalem 
Jerusalem Through the Ages 


Sunday and Tuesday αἱ %30 a.m. and Thursday 
al 2p.m, — Jewish sites, Cardo, Western Wall 
excavulions, 


Molded heelcup for balance, soft. 
durable sole aids shock absorption. 


Naturally designed arch 
supports, lined with suede 
for comfort and luxury. 


Sunday at 2 p.m. — The Jewish Quarter and 
Mi. Zins 


Monday at 930 an, — The Canusnile and 
Isrnelite perind in Jerusalem. + 


Monday and Wednesday at 9.30 a.m. — 
Archevlopy in the Jewish Quarter: Israelite 
Toe grip gives beneficial exercisa. Tower, Cardy, Burnt House (2 hours). 


Front rim for protection. 


Monday at 2 p.m. — Sites of special Christian 
interest. 


FILMS IN BRIEF 


© Sole Importer: Ezerlmex Ltd., 8 Shmuel Hanagid St., 
Jerusalam, Tel, 02-243608, Telex 341730 
Authorized dealers: 

ὁ Tel Aviv: Steiner Ortopedica, 560 Rehov Ibn Gabirol, 
Tel. 03-263680. Boutique La’ahot. 100 Rehov Dizengoff 
(avallabla In white only), Tel. 03-245989. 

© Herzilya Pituah: Na‘alel Kadmor, 160 Rehov Hanasal, 
Tel. 0682-77161. 

® Netanya: Sport Spiegler, 1 Rehov Shaar Ha’emek 
(bosement}, Tel, 063-33397. 

© Hadera: Machon Ortopedi Midrach, 16 Rehov Rambam, 
Tal. 063-32732. 

© Halfa: Levi Lastra Shoe Shop, 130 Sderot Hanassi, 
Tal. 04-82397. Sheinman Shoes, 15 Rehov Herzl, Tel. 
04-662132. 

ὁ Jerusalem: Shaul Shoes, 8 Rehov Shmuel Hanagid (cor. 

Rehov Bezalel), Tel. 02-226678. Boutique La’ahot, Clal 

Centre, shop 210A {available In ‘white only), Tel. 02- 

242648, 


-ANNIE — The comics serlal about the little 
omhan who conquers the heart of a hard- 
boiled miflionalre and Introduces some horse 
tense and kindness in his world, has become 
first a stage musical amd now a movie musical, 
losing most of its Ingenulty in the process, and 
replacing it with the glamour and cuteness of 
old Hollywood. 


BABY LOVE — Fifth instalment In the Lemon 
Popsicle series. The 3 musketeers are now 
older unl mellower, No doubt hending to be 
another box office success. 


THE BOYS FROM BRAZIL — An excellent 
thriller based on a modern-day Nazi plot to 
tebuild the Aryan Race. Dr. Josef Mengele, 
the infamous Auschwitz doctor, is alive in 
Paraguay and plans a scheme with his Nazi 
cohorts that is so terrible yet so bellevnble that 
the audience responds not only with feelings 
of suspense but also of horror. Gregory Peck, 
Laurence Olivier, James Mason and Lilli 
Paimer make un excellent cast. 


LE CHOIX DES ARMES — French thriller 
about ἃ gangster forced Lv take up arms agaln. 
The xcting is nothing special, but a successful 
scene exists here and there, 


EDUCATING RITA — Aboul a young 
woman student of literature, and her elderly 
professor wha falls in love with her. Sharp 
dialogue odds to this successful adaptation of 
this London play. Excellent performances by 
Michact Caine and Julie Walters. 


at YESHIVAT GHAFETZ CHAIM ‘GUEST HOUSE 


Jerusalem, 
for all or part of Pessah . 


Kasher Lemehadrin — no soaking 
ν Fifth Successful Year 
Full accommodations for all or part of Pessah. 


Catering, Take-out Food, Restaurant 
Special discounts for large families and B'nei Torah. 
Rehov Yam Suf, Sanhedria Hamurhevet, Jerusalem 
Tel. 02-810240, 02-863253. 


FANNY AND ALEXANDER — A story of a 
family in a Swedish provincial town at the turn 
of the century. Director Ingmar Bergman's 
disposition is more sunny here than in his 
previous films. Outstanding camera-work and 
acting In this depiction of fe, which Is very 
easy fo watch. Much food for thought. 


FLASHDANCE — A mindless, flashy, banal 
movie of o 20-year old dancer. There [5 


ficial at all. 
’ GOME FIND YOUR DRINK AT 


SUPER DRINK. 


tg 
[The biggest -selection of liquors in’the country. : 
Wholossia and retail. Ordera accepted for affaire and, restaurants. hag 


Hi ishkin, RAMAT HASHARON. Tel. 480702. 
τ oe ger "2.00 p.m.; 4.00-7.30 p.m. . 


‘| GANDHI — Sir Richard Attenborough’s film 
. about the life of the Indian national hero turns 
1] aut to be just like any other high super- 
production, its language predictable, its mes- 
gage alt oo tame and its technique all tao 
impeccable. : 


t: rected this 1968. Broadway . musical’ into a 
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nothing beyond the purely fancy and super-, 


τὲ Milos Forman tins resur~ 
HAIR — Director Milos orm <4 nee An outrageous ussemblage of the most 


Flamenco guitarist Baldi Olier appears in a programme, “Guitar Happening,” at Beit Leissin on Monday night. 


Wedmesday al 9.30 am, — The Greek and 
Roman Periud in Jerusalem. 


‘Thursday at 9.30 a.m. — The Mt. af Olives in 
Jewish, Christian and Moslem betief. 


Tours start from Citadel Courtyard next to Jaf 


fa Gate nnd fast J-3% ‘houra (antes otherwise 
stated). ‘lickets may be purchased on the spot. 
Alliours are guided In English. 


Archeologleal Tours 


Dally of 11.30 u.m., Friday at 9 a.m. — Jewish 
Quarter archeological and historical tour. 


highly entertaining, thought-provoking 


-cinenta piece. Music in splendid Dolby; excel- 


lent cust; ond a non-maudlin reminiscence of 
the days of J.F,K., acid, Haight-Ashbury and 
frenky tooking kids trying to change the world. 
A reminder of America’s Jost innocence. 


I LOVE YOU CARMEN — Directed by 
Carlos Suurn, based on the opera, with music 
by Bizet. Skiliul sympathetle camera-work 
makes this film goad entertainment, 


LE MARGINAL — A police officer seta oul to 
catch u bund of criminals, und his extravagant 
ways of doing so bring him into confllet with 
the financiers of the operation. Starring Jean 
Poul Belmondo. 


MUDDY RIVER — Japanese film directed by 
Kohei Oguri. An excellent depicilon of in- 
sights Into w child's world, and the lost in- 
gucence which fafiows with experience and 
living. 


OPERATION STREIMEL — Isracli 
about u Hussidic young man sent to Germany 
‘to teal secret ammunilion plans, Starring Paul 
Smith of “Midnight Express" fame. 


REAR WINDOW — Ke-roleuse of Alfred 
Hitchcock's 1952 film. About an immobilized 
news photographer who watches the goings-on 
at his neighbours’ apartments. They just don't 
make movies like this anymore... 


THE RETURN OF THE JEDI — A world of 
monosyllabic morons who can control the 
cleverest machines is whot director Richard 
Marquanu’s film is all about. The script by 
Lawrence Kasdan und George Lucas makes a 
children's fairy tale look terribly sophisticated 
in comparison, 


RETURN OF MARTIN GUERRE — Sect in 
remote Fronch 16th-century village. 
Constructed as a thriller, ‘the audience is in- 
vited to guess who the real Martin Querre is, 


and questions of ethics, morality und truth are’ 


raised. This film is a rewarding experience. 


REQUIEM FOR: A FOOL (SWEN) — 
Swedish movie seen through the syes of a 
murderer, simple-minded. but πο fool. ‘Out- 
-standing acting by Stellan Skeregerd in -the 
teud role, 


“THE ROCKY, HORROR PICTURE ‘SHOW 


film 


Sunday through Thursday at 9 a.m, — Temple 
Mount Seminar, from First Temple peslod to 
the presen, 


Sunday through Thursday at 10 a.m. — Exciva- 
tians below Temple Mount, 


Sunday through Thursday at 1 p.m. — City of 
David, First Temple pertiad, 


Tours last approximately 2 hours, Meet at 
Cardo information booth, Jewish Quarter, 
Tickets on the spol. In English, 


Other towns, 


Daily expeditions to old Jewish Quartier of 
Sofad, synagogues, War of Independence 
landmarks, cemetery. Tel 0657-30348. 


alereolyped scl-f{ films, Marvel comics, 
Frankly Avulon movies und rock end roll of 
every vintage, this Is also one of the weirdest, 
funniest und sexiest films to bless our shores in 
a long time, 


SAVAGE WORLD ~~ Ruthless beasts, 
strunge discuses, sudormy. But brutal seenes 
are toned down by beauliful wildlife 
photography. 


THE SPY WHO I sOVED ME— The latest in 
the James Rond series with Roger Moore 85 
007, Also with Richard Kiel asthe 71, 2ins. tall 
“Jaws,” 


STAR CHAMBER — A group of disgusted 
court judges review cases where criminals got 
off scot-Tree because of luopholes in Amer- 
riean law. Preay subdued entertainment, 


A STAR [S BORN — Rock version of the 
Hollywoud classic with Barbra Streisand and 
Kris Kristofferson ax the superstars. 


STAYING ALIVE — John Travolta dancesup 

a storm In this new pop musical. If you en- 
joyed “Saturday Night Fever" you wan't be 
disappointed. 


TERMS OF ENDEARMENT - The 
relationship between a self-centred mother 
und hes daughter aver a perlad of 15 years. 
James Bronk's Hollywood production is an 
ideal combinution of laughter and tears. 
Superb acting by Shirley MucLaine, Debra 
Winger and Suck Nicholson, 


TO BE OR NOT TO BE — Producer Mel 
Brooks in a funny remake of this 1942 ‘film 
about a theatre company in o.cupied Poland. 
With Mel Brooks und Anne Bancroft in the 
lead poles. 


TRADING PLACES — The prince and’ the 
pauper theme |s back again. this time in 
Philadetphia, When the gugs are goud, they 
are very good, but toa many ailly plots In 
between. 


YOU, — 5 juiled Turkish men are given a 
week's furlough. Through their storids, we get 
to see Turkey and her people. Excellent film: 
ing und some incrediMe performances make 
this a film ne true film ed would went τὸ 
miss. 


Some of the flims listed are reatricted io aide 
audiences. Please’ cheek with the cluema, . - + 
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Masked Ball 


Ezrat Nizkakin, Jerusalem 
first annual 


UN BALLO EN MASCHERA 
Conceived and directed by David G. Mevers 


Sunday evening, March 18th, 1984 
Purin 5744 


The King David Hotel, Jerusalem 
For reservations phone (02) 221111 


And the following morning (Shushan Purim), March 19, 1984 at 10 am 
and 12 noon: “On That Night” — a Purim puppet play written and 
directed by tho Maayanot Theater at the Jerusalem Hilton to 
benefit Ezrat Avor, Yeshivat Hochmat Halev 


THE ISRAEL FESTIVAL was 
launched us an annual event in 1961] 
by the late Aharon Zvi Propes. It 
began brilliantly with the participa- 
tion of Pablo Casals, Isaac Stern, 
Leonard Ruse and Eugene [stomin, 
The festival flourished thanks to the 
tireless work of Propes, till his death 
in 1978, but fizzled out in [980. It 
was revived in 1982. However, due 
to the war, and too many events, it 
ended with a killing deficit, which 
swallowed the budget for the fol- 
lowing year. 

Now a new start has been made, 
and lessons have been learned from 
past mistakes, and applied in plan- 
ning this year's events. Details were 
announced this week at a press con- 
ference in Jerusalem by Teddy Kol- 
ick, who welcomed the decision to 
hold it again in the capital. Avner 
Shalev, the director of the Depart- 
ment for Culture and Arts at the 
Ministry of Education and Culture, 
explained why it had been decided 
to subsidize the Festival, if with less 
money than formerly, despite 
budgetary cuts, and Ishai Amrami, 
the director of the Jerusalem 
Theatre and of the Festival, ex- 
plained technical details. Avital 
Mossinsohn, the Festival's artistic 
director, discussed the range and 
variety of the programme, and its 


Stanley Sperber: conductor of israel Festival's opening concert. 


MUSIC & MUSICIANS/Yohanan Boehm 


miss the Scottish Early Music Con- 
sort on that same evening of May 
23, there is a solution, You can 
choose the alternative date of May 


certos, a Schubert symphony and a 
Mozart mass (ut the Jerusalem 
Theatre). 

Two solo recitals at the Jerusalem 


DON'T WEAR your cowboy boots 
when you go lo Dallas. 

J um speaking of course uf the 
restaurant in Al Zahra St., in East 
Jerusalem, named wter the popular 
television series. It is truc that Tex- 
ans are said to like grilled meut, and 
the Arab-style restaurant docs serve 
meut grilled’ over churceual, but all 
similarity ends there. The ambience 
is definitely Middle Eastern. 

The restaurant was all but 
deserted when we went there on a 
weekday evening recently. 1 assume 
that when there is no great traffic in 
tourists, its major business is on 
Shabbat, when Israelis flock into 
the area and turn the usually quiet 
street into a husy thoroughfare. 

We opened our meal in the usual 
style with a selection of salads, 
known collectively us meze, a word 
which, 1 am told, comes from the 

Latin mesa, table. Elsewhere around 
the Mediterranean, the word might 
refer to one or more little appetizer 
dishes, usually eaten at leisure with 
an alcoholic drink. But here it has 
come to mean an almost standard 
selection of vegetable dishes and 
salads. 

One nice touch at Dallas is that 
there is a set price per person for 
the meze, which for the two of us in- 
cluded 10 dishes, the nicest of which 
was, in my opinion, a very creamy 
eggplant and tehina salad. Also out- 


Least interesting was the cole 
slaw, which seemed quite out of 
place in these Oriental sur- 
roundings, much as I might ap- 
preciate it with hot dogs and ham- 
burgers. 


MATTERS OF TASTE 
Haim Shapiro 


lamb kebab, which 1 found to be 


have ever had, On‘the other hand, 
tm not sure if many visitors would 
even consent to walk into the kind 
of restaurant where | have had real- 
ly fine kebab. 

We all have to compromise, 1 


comfortable and clean surroundings 
(you cin even see into the kitchen), 
this might be the place to have it. 

As for my companion, she took 
the advice of the waiter’who assured 
us that the lamb chops were really 
excellent, To my surprise, the lamb 
chops were outstanding, very tasty 
and tender and lean, yet with 
enough incat to satisfy the average 
non-Texan. Three cheers to the 
waiter who recommends something 
really good. 

With the mest came a generous 
portion of chips, crisp and gaod. 
Chopped lettuce and slices of 
tomato rounded out the plate, no 
doubt for those who had not had 
their fill of salads at the beginning of 
the meal. 

For dessert, | ignored all sugges- 
tions that I try such items as mousse 
and bavarian cream and ordered the 
ῥαείανα, only to be presented with a 
farge cake platter with a small! 
mountain of daclava, the fA flaky 
pastry, as well as dura, which 
resembles shredded wheal. Both 
were filled with walnuts and 
pistachio nuts and were quite good, 
as was the Turkish coffee. 

The bill, including a bottle of beer 
and a soft drink, came to 152,820. 
This was a bit more than we had ex- 
pected, mainly because the VAT 
had not been included in the prices 
on the menu, a practice which | find 


i i τ : a little unfair. 5 
ite ore odwnt ond bes erg ορε, this attempt to 27 — that is, if you decide to attend = Theatre are scheduled for June |: i standing was a dish of fried squash, For the main course, I chose ample and pleasant, if not the best 1 suppose. If you want your kebab in 
gracious dining. leromme jerusalem rebuild the Israel Festival are Offenbach’s Signor Fugotio, Ruampul at 14.00, and Ivo 


Open 7—9.30 pm 
excep? Sundays. 


ὩΣ 


KOSHER L’ MEHADRIN 


Relax — and any 
drink under the 

suncanbeyours, 
Open 10 am till. 
the wee hours. Enhances your gastronomical de- 
lights with a variety of our 
musical virtuosos; piano and vio- 
lin background music, and dance 
tutsic in the bar to suit every mood 


Great snacks 
around the clock. 
Open 24 hours, 
7 days a week. 


Liberty Bett Garden, Jerusalem 
Tel, (02) 663161 


several: 

i) To focus international interest 
on Jerusalem — the new name of 
the Festival is Israel Festival, 
Jerusalem — and to attract visitors 
from abroud for its events; 

b) To present outstanding ensem- 
bles and artists to Israeli audiences, 
and stimulate local tatent in theatre, 
dance, music, the plustic arts, 
cinema, for purposes of com- 
Parison, and for artistic stimulus; 

¢) to provide such a wide range of 


presented by Les Musicomediens 
from France, on May 29 αἱ the 
Behar Cultural Centre (the former 
Beit Ha‘am). 

Yet another problem: Lie de 
Tullpatani, a second operetta by Of- 
fenbuch, is presented by Les 
Musicomediens on June 2 und 3. 
Bul on June 2, the Amadeus Trio, 
with Pnina Saltzman, have a 
programme which they do not per- 
form again, and the Teatro alla 
Senla of Milan offers Rossini's 


Pogorelich, the young pianist who 
has been making headlines in 
Europe, at 16.00, Martha Argerich, 
who has nol been to Israel since 
1973, will give a solo recital at 
Binyenei Ha'uma on June ἃ. 
There will be an unusual recital of 
eight grand pianos αἱ Binyenei 
Πρ on May 21, It is culled 
From One to 160 Fingers, ἀπ will 
include music hy Czerny, Schubert, 
Rossini, Gounod, Ives, Stravinsky, 
Mithaud and Ron Weidherg, a 
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SERVICES 


SHOPPING 


- JERUSALEM 


set more gold and diamond 


᾿ς JERUSALEM 


FULMS. 


ΠΥ 


play. events that all strata of society will OPeT' La Pletra del Paragane (alter- young and unknown Esraecli_ com- jewelry 1) your money. Ζ israel film archive: jecusalac. 
them < ᾿ 1" 1 777) find something of interest; native dates: May 30 und 31, which — poser: W will be the first perfor- 3 Ζ PY. _, MARCH 16-MARCH "3 
star, il ial if 1 d) to attract large numbers of clash with (wo programmes of the ce ol Ww cidberg’s work, which B r gold chains ; ἐπ τ 2 pin: Start the evoltt- 
Hubet Roof Garde Ἢ Israclis from ‘outside Jerusalem to Choir of Brigham Young Univer- was conmmissioned by the Festival. suy your 6 tie 2 Da Saal 7-40 pri: Love and Deoth | 
court: f *Gourmet Alablan Cuisino *Enjoy typical Arabian specialties more thin one event, 80 that they sity, Utah). On June 3, the Amadeus ‘The entirely Isracli performers in- rings, bracelets, ear ; " 930 pm: Fhe Coraannts 

i pand = ay bebe scenic Otd Jerusalem. . will combine their visit. with Trio presents its second Programme — clude Arich Vardi, Pring Sultzman, and pendants directly ond Sun. at FO pra: Purim Party (Ad-. 
=| peor a2) 2A2246, ὋΣ restrvations sightseeing and stay over for a (again, only once). I'd love to πραγ Bracha Fden, Alexander Tamir and the factory showroom an μὴ κενόν Sy μον νέος 

| ot while: the recital of Victoria De Los 12 young pianists. The muster of save up to 40% on tha Man. al] pau: The Dirty Dowen 

| 5 6} to remain within the budget, je bul Pd have to miss the ceremonies is Evron. Yamaha, retail price, 47 Escorts for medical purposes 9,30 pm: Blow Ons | 
5 which is severely restricted because oves Contemporanis Quartet from strument builder, 


SABRA, 
Jerusalem's 


Open seven 


Chips and salads 
Free. Wines and 
i drinks, TASTY 
& INEXPENSIVE. Bring 
the family for an easy— 
on—the=pocket 
evening. - 


LAT YOUR 
VILL! A complete and 
delicivus meal -- 12 vorie- 
Ges of Middle Eastern 
sulads, a large selection of 
meal such as shishtik, cul- 
Jets, and chicken or fish. 
Desserts, coffer or tea ΠΗ 
all Tor $11 ἐπεὶ, tas 
Children ander 3 - Ire 


9 Al Zahara St., East Je 


2 KING GEORGE 


CORNER JAFFA RD. Ist FLOOR 


Light meals ᾿ 
* Beautiful garden , 
” Reasonabl 
prices ‘i: ” 
" Alrcondith 


Ἴ tions and so on. 


of the overall economic situation — 


dim will require feats of acrobatics 
on the part of the organizers though 
they feel they can achieve il.) 


| FORMED) the following picture of 
the 66 events listed: 

- There will be 41 performances 
between May 19 and June 16, quite 
apart from daily recitals, at 16.30, of 
Organ Plus One at the Dormition 
Abhey on Mount Zion, and the nine 
programmes of folklore, 
workshops and conceris given by 
local choirs, And I do not take into’ 
uccount innumerable fringe events: 
slreet performances, films, exhibi- 


Rumanin (both performances are 


June 16, clashes with no Jess than 
three other Important events: the 
Israel Chamber Orchestra und the 
Τρεῖς Children's Chor at Binyenei 
Hu'uma; Arthur Honegger’s Le Rai 
David, conducted by Gury Bertini, 
with ‘four cholrs; the Jerusalem 


“Symphony Orchestra, soloists from 


Israel and from abroad, at David's 
Tower, and the final performance οἵ 
Zarzuelas ut the Hassenfeldt Open 
Air Theatre, the Sultan's Pool (the 
other two performances of Zar- 
cuelas are at the Roman 


“Amphitheatre at Caesarea, June 13 


and 14). 


PROGRAMMES without these 
overlapping problems include the 
Opening, Concert at Binyenei 
Ha'uma on May 19, when Stanley 
Sperhier conducts the Jerusalem 
Symphony Orchestra, two choirs 
and soloists in Mordechai Seter's 


* Shabbat Cantata; and a premiere, 


specially commissioned for the 


‘Festival: Nahum Heiman's so{ting 
Of Natan Alterman's Songs’ of the 
«ἡ Plagues of Egypt, which will. also be 
᾿ puck On May 31, the Israel Sin- 


briny cipht now grand pianos 


the Jerusnlem Symphony Orchestra 
will perform a Heethoven progeam- 
me. Marthe Argerich will be the 
soloist in dhe Third Piano Concerto, 
Ivry Gitlis in the Violin Coneerto. 
Together with the cellist: Misha 
Muisky, they will play ‘the Triple 
Coneerto, Ivry Gillis’ plana three 
programmes with friends: There will 
he silent films und, other surprises, 
improvisations and combinations. 
He has the reputation of being quite 
unpredictable so these events are 
looked forward to, (Jerusalem 


Theatre —- June 2 at 23.00, June 5- 
ut 14.30, and June 7 at 22.00 hours). 


There are very altractive terms 
for the sule of tickets. Between 
March 20 and April 19, they can be 
bought in instulments or with credit 


. curds, The prices are approximately 


15 1200-1500; string quartet perfor- 
mances are J$1800; prices are 


151950, 2300 und 2750 for La Pietra 


Del Paragone (Teatro. alla Scala). 
From April 24 to May 15, prices rise 
about 40 per cent. From May 16, 


“there wilt be a 100 per cent in-— 
crease in the earlier press which 


will become 152400 -ta 3600, 


The largest manufacturers 
and exporters of gold jewelry 


#24 Varied medical treatment - 


i 24-hour service 


ἢ ἢ ᾿ 2 4 f anized tours μ᾿ _ Ἢ 
a days a week and charge popular prices that wi) ΟἹ June 12), Vietorin De Les from fapan for this coneurt, 2} Escorts for org berg seeps orga 
oe tia tals allow everyone to attend. (The last Angeles’: other performance, on On June 10, at Binyenei [uma ᾿ 


Jerusalem: p.o.b. 4408, tel. 02.028 505, Givatayim: p.o.b. 1133, 
tal. 03-737947. Haifa: p.o.b. 9700, tel. 04-510869 - 


-2 2 days, every ΕἾ], 
perk 5 days, every Mon, 
‘Two-, ἢ . and five-day -trips 
comblaing Arkla Nights fram Tel 
Aviv or 
back with desert Safari. 


ices of the Sinal and Negev Safaris | 
7 Te subject fo seasonal fluctuation. 


erusaiem bo Eitat 


99 
δῦ 


*SINAl SAFARIS 
& TREKKING 


5.8.1 daily 
*S days: Mon., Fret. 
days, overy Tues, 
di 


{PLUS BORDER TAX) 


EGYPT TOURS 


and days, every Thurs, 
days, every Sun_ 
days, every Thurs. 

E-&b 8 days Bu “get Tour 
every Suni 


(05) 283. 


60. 
383 
145 

lays, avery Fri. gis 


* NEGEV SAFARIS - TRF Se teamel treks 


kingevery Mon. 3255 


240 


135 

210 1 
498 
lay 8365 


JERUSALEM | ae 


Tues. a1 4 pm: Peter Pan 
Tpin: Guest of theCivematheque 


9,30 pm: The Longest Yard. 
Wed. trom 9 am—5 pm: Marathon 
of films on ald age 
7.30 pin: 5.0.8. 
7.30 pmidagefe (small hall) 
9.30 pm: Mouchette 
Thurs. at 7 pm: Fa Banque 
7.10 pm: Flesh ἃ the Devil 
9,30 pm: California Dolls ᾿ 
midnight: Harold and Aiaude 
tial 2 pm: On Golder Pand 


I 
Library hours: Sun., Mon, Wed. 
10 om—3 pm; Tues,, Thurs. [0 am 
7pm; Friday closed. _ 
ISRAEL DISCOUNT BANK) 
In support of Art and Culture, 


PIGNEER WOMEN 
Tourist Dapartment 
Morning Tours 


Call for reservations: 

179] Aviv: Histadrut Headquarters 

93 Arlosoroff Street 

Tel. (03) 256096, 431841 — 

Jerusalem: 17 Straus Street 
Tel. (02) 221631 

Tel. (04) 641781 oxt, 241 


Onigtta, Beersheba, will celebrate and [$3900, 4600 and’ 5300 for CNC Mar mace. «| professional - AC eee! | See the Inspirin work of 
10th anniversary with’ Mendi the Rossini opera. ᾿νε discussed : capitol doriuealen: tea «Ὁ τον Kayemeth St. N . Social Service Institutions 
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This Week in Israel: 


JERUSALEM MUSEUMS 


<® 


EXHIBITIONS 


MASTER DRAWINGS FROM THE UFFiZI 
GALLERY (From March 13 for two months only} 
An extraordinary show of 60 drawings by Italian 
masters of the 16th and 17th centuries, focusing 
an the Renaissance, Mannerism and tha Baroque, 
and including among others Leonardo da Vinci, 
Michelangelo end Tintoretto, Through the show 
lant by the renowned Uffizi Gallery, Florence, 
Italy, the israet Museum is honoured to par- 
ticipate in its 400th anniversary celebration. This 
show Is held within the framework of the cultu- 
ral agreement between Italy. end Israel. (Barbara 
end Isidore M. Cohen Graphic Gallery} 
Small Scale Modern Sculpture from tha Museum ᾿ 
Joseph Zaritsky — ΟἹ paintings and squarelles = 

Hanrion — 45 Years of Design (courtesy of Sydney Cowan, London) 
David Sehneuer — Posters and advertisaments 

Art Looks at Art 

Dr, Erich Salomon — Froma Photographer’s Life {until March 17) 
Ori Reisman — Paintings 

Tom Saidmann Freud - |Ilustrator of children's books (courtesy of Dubek, Ltd) 
Scraps — creating home theater sets and greeting cards (courtesy of Marlanns 
and Walter Griassmann, London) 

RYORAM MEROSE: “HAPPY MOMENTS [OPERA)" (From March 20) 

A new series of paintings using industrial paints on wood, by one of the 
Brominent artists of the younger generation 

Parmanent Collection of Judaica, Art and Archaeology 

Kadesh Barnes — a fortress from the Judean Kingdom (Rockefeller Musaum) 
How to Study tha Past (Rockoleller Museum) 

Special exhibit — Gald Cains of Israal, King of Axum c. 540 σε. 


EVENTS 


FGA PURIM 


“CABARET VOLTAIRE” 

Sunday, March 18 and Monday March 19 at 20.30 — Purim TASHMADADA 

The party of the year. Stars, artists and performers from Israel, Holland, USA 

and Austratia :and with the Participation of Marcel Junco. Orchestra and 

dancing; wing and Prezels. Only 200 places. To book phone 698213 

DADA PERFORMANCE AND FILMS FOR THE WHOLE FAMILY 

Sunday, March 18 and Monday March 19, 10,00—17.00 

in various places around the Museum (no charge) 

Plays for children: 

THE LAUGHTER MONSTER aes 

Sunday, March 18 at 10.16; 11.30; 15,16 and 16.30 

Tha Simple Theatre Presents a colourful show that illustrates the actors work 

and the fascinating world of theatre; with audience Participation, Written and 

directed by Shmulik Hasafri. For ages 5-10 

PILPILON | 

Monday, March 19 at 10.15, 11.30, 15.16 and 18.30 

The Beit Hagefen Theatre, Haifa, presents this story of a little elephant who 

wanders through the jungis to find answers to his questions, Puppets, costumes 

&nd stage design: Arik Smith. For ages 3~7 

Purim at the Ruth Youth Wing. Μοη,, March 19, 10,30--14,00: Workshops, 

ti Youth Wing clowns, puppets, portralt painter, closad-ciroult TV 
TLM 

Tuesday, March 20 at 18,00 and 20.30 

CABARET (USA 1972) ᾿ 

Dir: Bob Fosse; with Lisa Minalli, Joel Grey end Michael York 


CHILDREN’S FILM 
Wednesday, Moreh 21 at 15.30 
CHOMPS — The Million Dollar Dog 


CHILDREN'S STORY HOUR 
Wednesday, March 21 at 16,00 


- |, For.7—-8 year olds, with children’s participation (in English) 


CONCERT .-. : é : : 

Saturday, March 24 at 20.30 

AN EVENING OF SCHUBERT 2 

With the Baer Sheva Que, pianists Sara Fuxon and Bort Berman | 


GUIDED TOURS IN ENGLISH . hoe 

* Mussum: Sun, Wed., Fri, at 11.00; Tues, at 16.30 
Rockefatler Museum: every Friday at 11.00 -. 

- Archasolagy Gatlerias: Sunday, March 19 at 15,00. 


"RUTH YOUTH Wine 


-The recycling project is Open Tuesday 16.00 tp 20.00, The project sncourages 
. ereative use of waste materials, δῷ ee 


For further information about Youth Wing activities, please call 02-633278 ~ 


VISITING HOURS GF THE MUSEt ‘Mon., Wed, and Thura, 
10,00--17.00; 2. }0.00—14.00 = 


Sun.,Mon., Tues., Wed, and Thurs. 10.00. 
ind Sat,-10:00—14, pita Ze Me ate 
HOURS: Sun., Mon., Weéd., Thurs, 11:00 to 13.00; 
0. Ieee cee er eign eee 


vallable in advance at the Musauim and at 
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this week 


: at 
C) the israel museum 
jerusalem 


10.00 to 17.00; Tues, | 


DESPITE ISRAEL'S current reces- 
sion, or perhaps because of it, most 
of the country’s active independent 
film distributors were in Los 
Angeles this week atlending the 
American Film Market. Statistics 
from the first two months of 1984 
already indicate that after two years 
of very conspicuous consuniption, 
the public is watching its money 
more carefully than ever before. 
Movie tickets may be worth less in 
dollar terms, but buying them now 
takes a more significant chunk out 
of the monthly salary. As a result, 
the trend, which began during the 
video craze, continues today: ticket 
sales are on the decline, and the 
public is so choosy that movies are 
either total flops or major hits. 

According to the Cinema Owners’ 
Association, ticket sales were way 
below 1982's record low. Atten- 
dances in December were 50 per 
cent less than in December 1982. 

To keep the most important U.S, 
and European movies arriving here 
within months, instead of years, 
after their international premieres, 
Israeli distributors have had to ask 
American and European producers 
to scale down their royalty de- 
mands, 

To make matters worse, the 
Ministry of Industry and Trade has 
Scrapped from its new budget the 
subsidy traditionally given to Israeli 
movies in the form of a return on 
each ticket sold, which had reached 
the amount of IS40. Appeals have 
been made to Minister Gideon Patt, 
but if he does not reverse the of. 
ficial decision, all Hebrew-language 
films screened after April | will be 
affected. 

At least 10 features, all produced 
last yeur on budgets bused on the 
subsidy, are awailing release. ‘Four 
more will be ready in the immediate 
future. The subsidy totals only 
$250,000 in real terms, but has con- 
tributed a great deal to the develop- 
ment of the Hebrew-language 
cinema, plagued though it Is by 
limited audiences and high produc- 
tion costs, : 


FOUR FILMS are currently in 
production. Both Drifting Cities and 
Atalia are housed at Jerusalem 
Capital Studios (JCS), which only 
opened its cinema branch [0 
months ago. Drifting Cities, the first 
Fruit of Omri Maron's many 
scouting trips abroad, is a co- 
production of Greek Television's 
ERT-I channel, French Television's 
TF-1 channel, and JCS, The made- 
for-television trilogy, based. on .2 
navel by Stratos Tsirkas, is se{ in 
Jerusalem, Cairo and Alexandria 
during World War II, when Rom- 
mel was threatening Egypt. The 
Jerusalem part focuses on the Spies, 
_ Secret and double agents, politicians 
and racketeers who mingle with the 
refugees from Europe and 
elsewhere.-Yorgos Chorafas plays a 
young Communist who has escaped 
from Greece and joined the un- 
dergroind in Jerusalem. -Juliana 
Samarine plays the young wife of an 
Austrian diplomat manipulated by 
the British and Marina Viady, ἃ 
French double agent. —- 

Because JCS is not only providing 
Services to the Ffench and Greek 
TV networks, but has also invested 
money in the series, producer - 
‘Maron will have the right to self the : 
Drifting Cities in “Αἱ! non-French- 


“tor.” T said: ‘Call me when he does 
his first film." f : 


. Scl-fl Dune in Mexico City when the © 
. phone rang, ‘Where are. you?’ asked ᾿ 
ἡ Micha’ Shyili.' ‘Beni's golng to. 
direct.” ἡ ; sch” es : 

‘before. 


his life: companion Eve Knollet, he 


Em 
houses 


BETWEEN ACTS 


Director Akiva Tevet has worked 
previously as assistant to Avraham 
Hefner and Uri Barabash, as well as 
to Michal Bat-Adam, who is the star 
of this film. 

JCS hopes to begin production of 

a second Hebrew-language feature 
as soon as Afalia is completed. A 
Very Narrow Bridge, to be directed 
by Nissim Dayan, was written by 
Dayan together with Haim Hefer, 
and is slated to star Makram 
Khoury, the Israeli Arab actor who 
played the lead in Dayan’s TV 
serial, Michel Ezra Safra and Sons. It 
is the story of a lawyer who, while 
doing his reserve duty as an army 
Prosecutor in Ramallah, falls in love 
with αὶ Christian Arab girl from the 
West Bank. Also filming now is The 
Bride, based on a novel by Ladislav 
Grossman. Grossman, who wrote 
Shop on Main Street, tecipient of the 
(965 Best Foreign Film Oscar, im- 
migrated to Israel after the Russians 
invaded Czechoslovakia in 1968, 

The Bride is being produced by 
Ya’acov Kotsky along the lines of 
his previous movie, The Last Winter 
— locally, but in English and with 
an American star. Flown in to play 
the lead in the Czech story was Lisa 
Hartman, the Texas-born actress 
currently seen weekly in the U.S. in 
the TV sitcom Knott's Landing. 

She recently completed her first 
movie, 8. 1980s version of the Con- 
nie Francis/Yvette Mimieux Where 
the Boys Are. Hartman, who will 
soon cut her fourth record album, 
worked with a UCLA dialogue 
coach to get the southwest inflex- 
ions out of her voice before begin- 
ning work on The Bride. 

Directed by Nadav Levitan, 
whose first offort was /ntimate Story, 
the movie also stars English actors 
Rosemary Leach, Stanley Lebor, 
John Grillo, Barry Angel and Avril 
Elger. Most of the top technicians 
are also British. The interiors are all 
being shot in Israel, but for the final 
10 days cast and crew will move to 
Austria, ἢ 


ACTOR PAUL SMITH is in town 
awaiting the Tel Aviv opening of , 
Operation Streimel. [18 been a 
decade or more since Smith made a 
Hebrew-language feature, and one 
might ask why, after starring in such 
international productions as Mid- 
night Express, Popeye, Dune, and 
XYZ Murders, would he bother with 
a low-budget adventure by a novice 
director. 

Says Smith: “Thirteen years ago I 
acted in and directed Jacko and the 
Girls for Michael Shvili. His then 
10-year-old son used to come and 
ask me about shooting angles and 
editing techniques; he was making © 
8mm. movies. Micha told me:“One 
day my Beni Is Boing to be a direc- , 


“L_had just ‘completed the $45m, Ε 


Smith had exactly three; weeks 
hé was ‘to begin work on - 
ccompanied by: 


igh 
d 


~ Ahavim, which is sung 


from the airport to the production 
offices. Smith, who worked gratis, 
returned after ¥¥Z to attend the 
film's Jerusalem opening. Streimel is 
set to open at the Studio in Tel 
Aviv, which is now playing 
Educating Rita. 


BARBRA STREISAND is due in 
Israel _on March 30, leading the 
American Friends of Hebrew 
University’s 7th Caravan. Streisand 
wus chosen as the organization's 
1984 Scopus Laureate. 

The Caravan will leave Los 
Angeles on March 26 with 30 cou- 
ples, including Vidal Sassoon and 
Jan Murray. After sattending the 
London premiere of Barbra’s film 
Yentl, they will fly to Isracl, 
spending the weekend in Jerusalem. 
On Sunday, April | they will be in 
Tel Aviv for the Israel premiere of 
Yent! at the Shahaf ($50 a ticket) 
and a gala dinner in aid of the 
Hebrew University hosted by the 
Tel Aviv Friends ($200 a plate), 

Burbra has endowed a building 
al the university in the name of het 
father, Emanuel, a scholar and 
educator who died when she was a 
baby. She has already endowed o 
Streisand Professorship of Car- 
diology and an Emanuel Streisand 
Centre at UCLA and an Emanuel 
Streisand School at the Pacific 
Jewish Centre in Santa Monica, 
Cal. The gula will be held under the 
patronage of U.S. Ambassador 
Samuel Lewis and wife Sallie. Ex- 
eculives from MGM/United Artists 
Studios, who are releasing the film, 
are expected to take part. 


AN EGYPTIAN COURT has not 
yet made a final decision on the 
Cinema Union's suit against Colum- 
bia Pictures over the latter's alleged 
“distortions” in the TV mini-series 
Sadat. 

The judges are due’ to view 
the four-hour film tomorrow. They 
then ure expected to decide quickly 
on the request to fine Columbia a 
nominal 101 Egyptian pounds for 
“distorting important historical 
facts and misleading the. public,” 
They ulso may rule on the Cinema 
Union's’ request to impose two-year 
jail terms, in ubgentia, on Columbia 
chairman Pat Williamson, 
producers Dun Blatt and Robert 
Singer, and director Robert 
Michaels. The inclusion in the sult 
of scriptwriters Jethry Williams dnd 
Bud Isaacs, puzzles Hollywood 
observers, since the script was writ- 
ten by Lionel Chetwyn, 

The cise was submitted to the 
Abdeen criminal court, presided 
over by Judge Isaum Farid, though 
no actual law had been broken. The 
court took the case on the basis that 
the film was anti-Egyptian and 
harmful to Moslems. Sa'ad ed-din 
Wahba, head of the Cinema Union, 
snid the prime purpose of taking 
Columbia to trial was to “give a les- 
son to filmmakers all over the 
world. In future, they will know 
they should consult with authorities 
when making inovies that touch on 
the history of a country and the feel- 
ings of its citizens,” 

According to the Union's lawyer, . 
Dr. Shawki el-Said, the makers of 


‘Sadat took advantage of the late 
. President’s pame and reportedly 


misled international TV audiences 
about the characters of Gamal Ab- 
dul Nasser and King Farouk. " 


ARIK ΕΙΝΒΤΕΙΝ this weék 


ἡ released his newest LP,. Nostalgia 
- which-is the fifth volume of his Good 
Old Eretz Yisrael serles,-The tiew 


lbum is-a mixture of riew and. old 
jongs, among them Leil Stav,.Od 
Nipagesit, Li Velach,’ and: Ayelet 
ther with 


Yehudit Ravitz.: - - 


THE PROGRAMME somewhat 
pompuusly announces α΄ “world 
premiere as a theatre perfur- 
mance.” 

What is meant is that Cascando 
was originally written as a radio play 
hy Samuel Beekett (in 1963), and 
the Israeli director Tami Lederer 
has recently adapted it for the stage, 
with the appreval of Beckett 
himself, and with the assistunce of 
Tel Aviv's Institut Francais. 

tt is being staged ut Hasimtah 
(The Alley) in Old Juffa, and the ac- 
tors are Miriam Nevo as The Voice, 
and a triv consisting of flute, cello 
and guitar. 

Let us uike the radio play first. It 
is one of several “voice dramas” 
written by Beckett after the great 
plays that made him famous, and it 
deals with the same general subject, 

To define the subject is difficult, 
since works of art such us this are 
open to different interpretations. 

On the face of it this is a story 
about story-telling, without having a 
real story to tell. It may be about 
writing and the writer’s profession, 
hut it may also be about life and 
death and what has been called 
(concerning Beckett's writings) 
“the difficulty of dying.” 

Someone in the play tells us that 
he (in the original piece it is a man) 
wunts to make an end: just one 
more (story? year? effort?) and then 
enough, peace, rest. 

To my mind, Beckett in this play 
identifies life with sounds, and ex- 
empltifies the variations of life, its 
long rond towards death, by the 
“conversatians of words and music” 
(Words and Music is the title of his 
radiv play), 

Caseando, an Italian word, may 
mean stumbling, falling down a 
slope — which is what “happens" in 


THEATRE 
Uri Rapp 


the fragmented story told by The 
Voice; it may also mean diminishing 
volume, decreasing tempo, and in 
this sense It was the title of one of 
Beckett's poems,written almost 30 
years earlier. Both meanings come 
together if we assume that life is 
words and death the rather inconse- 
quential end of the “story.” 


THE STORY in the’play, rather in- 


coherently told, is about an old man 
who leaves his hut at nightfall, stum- 
bles down a slope, fulls down and 
gets up repeatedly, and finally gets 


on 


Miriam Nevo is The Voice in ‘Cascando,' a ‘vocal drama’ by Samuel Beckett. 


into a boal without tiller and oars 
and drifts away. ; 

It is not clear what relation the 
story-teller has to this man, if he 
identifies with him or not; but 
perhaps this is Everyman (though he 
has a name, Maunu in French, 
Woburn in English). ᾿ 

The important thing is the telling 
which accompanies the “action.” In 
1949 Beckett said of his arl, in a 
dialogue: “Τῆς expression that 
there is nothing to express, nothing 
with which to express, nothing from 
which to express, no power to ex- 
press, no desire lo express, Logether 
with the obligation to express.” 

For a man with such a nihilistic 
view of life he seems to express 
himself marvellously well. A hard- 
working writer like Beckett has not 


only the obligation but also the 
compulsion to tell his tale, and 
Cascando is a succint and impressive 
“expression” of this compulsion. 
The structure of the radio play 
has another interesting feature. In 
addilion to The Voice and the 
Music, there is another voice, called 
The Opener, who “opens” and 
“closes,” thereby directing The 
Voice and the Music, He is the one 
who is compelled to tell a story but 
lets The Voice tell it. 
THIS IS vintage Beckett and must 
be quite impressive when presented 
on the radio, Ἂ 
Transferring it to the visual stage, . 
however, has its advantages and dis- 
advantages. The positive value is 
the use of light and darkness, fading 
in and out, in addition to sound and 
silence — and this was done well. 
But the negative aspects weigh 
much heavier than this: the lempta- 
tion to rely on stage business instead 
of the modulation of voice was too 
strong for Lederer and Nevo. There 
is so much jumping up and down, 
climbing chairs, changing chairs, 
overturning them, and so many 
facial gestures that it detracts from 
the real content of the play. Instead 
of making an effort Lo listen careful- 
ly to a relatively difficult text, and to 
follow an incoherent tale in the 
spirit of the text, one just looks at 
the actress rushing about and 
melodramatizing the play. 
The femininization of the play — 
sboth The Voice and Maunu have 
been turned into women — is the 
privilege of the adapter and direc- 
tor, though 1 don't see what is 
achieved by it. ᾿ 
Lulso do not think that Jazz is the 
best choice of music for the other 
part of the conversation. But what is 
unpardonable is the elimination of 


is spoken in this performance by 
The Voice, and the whole sense of 
the play is lost. 1 for one did not un- 
derstund the meaning of The 
Opener’s words until 1 had occasion 
to read the original text. 

Anyway, after seeing a perfor- 
mance like this, one asks oneself 
what is so great about Samuel 
Beckett. 


The Opener. This moderator’s text | 
| 
1 


ON THE SAME evening another 
short play was showg: Jean-Paul 
Sartre's Jntinacy, adapted for the 
stage by Michael Almaz, directed 
by Tami Lederer. 

This is a story about two women 
who are good friends but very dif- 
ferent from each other, and their 


Batsheva Zeisler’ and Shifra Mil- 
stein do a competent job of acting, 
but 1 am nol sure that the effort is 
‘worthwhile. The philosophical at- 
titudes that pervade all of Sartre’s 
writings do not come through. What 
is left is a psychologized tale of 
women and their woes — a,typical 
French story; ἡ you've heard one, 
you've heard a hundred. 

Let me conclude with a general 
remark: French theatre has been 
grossly neglected by the Israeli 
stage. There is no end to the plays 
written in French, by great, by good 
and by campetent writers. Instead 
of drawing on this treagure store the 
group has made adaptations, one 
from a radio play and one from a 
short novel, and thereby diminished 
both of them without contributing 
anything new to the theatre. Why 
should peaple of the theatre insist 
on writing plays when they can't 
even invent a story line? A litte 
Mure respect fer writers might be a 
good thing. o 
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Black and White Orchestra 
on Mon. Tins, ta and Sai. nights 
at 9.30 pm 
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very Friday a! 
MORNING YONCERT 
Classical & Jazz 
with Danny Gottfried, 
Teddy Kling and Albert Piamenta 
every Saturday at 11 am 
‘The restaurant is open 
from [0 41Π.ἴ0 1 am 
‘We also do private parties 
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The Chinese Restaurant 


317 Hayarkon Street 
Tel Aviv 


Open for lunch & dinner 
βεδωδες lunch menu - 512 


Every Saturdity afternoon 
ALL-YOU-CAN EAT far 151200 
Children: halt-price, including sofe drut 
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EMERGENCY 


Denture Repairs 
Tel: 03-621069 
ες ‘MAGDA’ 
: Dental Labe 
66.Allenby 
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BY MIGHT 


ONCE AN OLD TURKISH BATH 


OLD JAFFA 
BY THE FIREPLACE 


Coffee-Theatre 


March 36 at 9.80 pm ἄς midnight: 
MATTI GASPI & the Parvarim 
in 8 program of love songs, 
March 17 at 10 pmt PURIM 
PARTY with Matti Caspl & the 
Pervarim due, with dancing, 


Oriental Restaurant 


“T would recommend the Hamam 
Restaurants ihe metgez, knishes, 
moroccan cigars and Bastlllas were 
all excellent..." Hal Shapiro, 
Jerusalem Fost restaurant critic. 


Open from 19.30 to 01.30 
10 Mifratz Shlomo Rd. 
Tel, 857000, 838627 


70828 PTS 


MALCOLM GREEN 
invites Vou τὸ Bigcuss 
5 


UR BANQUET . 
REQUIREMENTS ai the” 


[ 
i 
᾿ 
᾿ 
complicated relations with men. : 
t 
| 


NETANYA ΚΝ 


a 


ἩΠΠΟΩΞΙΒ ay}. aAsasap ΄00) “πολ 515ηροη snorfiysaid ano Guisn AQWIYTW 38,Π0Ὰ Jl "ie JAA 


salias Jauoryipuoy —pue-oodweys yuaysoxa ay} 111 0] JINWHI YNOA $.4u3H Nava ΩΟΛ 


Bole waar --- ΣΩΗΘΙῪ ὑὼ 1} — 
{ποι pur 3.53 --α ΣΙΘΉΟΙΤΥ σὸς — 


ΖΙΞΉΟΙΡΙ OL ΠῚ PUNE ues UO 


“sisfteuc pur punosdysrq "sa2u 


τ . - yay ψ1ὴπνν [POISSTLD 001 6 6] - ah urissny StS 
veya *sSuos - sprig WAIN SOOO ἀπ potyun', ἀγραπιες, ΣΡΌΔΟΒΝ ἀρ un ποι bet el ore an i ἘΠ iat Wo niecpens ee ἢ a ag 
voy YOURE Wem - Opuoy SOT ‘Ww ODL L-OCOL Siepy2am τοὶ OIPTY qua — spuig 1ydin [EOPSELD SOE τῶν ou ὠνμμ ει. τῇ ἀμὴν της Peivsds Ul smoy -- Γᾶ τ 99 “μους SWAN SOLEIL 


stuossrndod SOC: | © SINVHOIWWI 804 MANGIH ASVG sduos aemdod SOc sounuesdosd dep «πη aumadew vOa — wd SOEs “dn-punes ϑιμαιευϑολα 397224 PUT SAN ΠΕ ἘΠΟΠΈΙ 


Iyeadau) any 9} uo ἀππιϑλπῃ C17 (ivadag) ally 5 uo Αγ λπθῇ Sei δῶν — “wid OFs-¢ “SHALUAIUL PUR manay said pint SPN SI 0 
βϑησῶν ΑἸ i mo ypausman AL: Bit ore 35Vad JO ADIOA FHL ara seinded “smau yim moys 1sHjyR2IG ΠΥ ἫΝ ΝΞ 3.58 o1ava ΒΕ 
q ΠΗ ἢ -- τα 6 ς ΣΖΙΞΉΟΙΣ: -- ἨΞΙΤΡΝΑ 
aureeSem apm - SepOL SAWN ΕΓ δ verp “Taos — sprig WIN St 00 soperSeut οισπαι = Sepo oIsnWi φῦ Οἵ ἄπ τ wre δῷ PUES ZUSHOIN OF oupey stel  ΤΑΝΆΒΙ τ SISV2dVOuE HSTIDN: 
aes 2 SUDA vl aptly {0050 10 [fey pue 58 ou 50 Ἐς bei mea wil πειρ ὅπου ~ spit HIN $000 ἘΣ 40 2K0A ἘΕΠΑΤῚ ory ar i ; πε 
διδὸν SOT J i [oausm3N, ΜΝ ΡΈΕΙ vor: ! 5 soumry Aeox, 
baad Mintaro de oy rire Rae Boonioiyy. ou vl seal 2091 ee aeindod SUZ werd et gym — mous δονηδυρῃ pun OPE SCD ἢ 
Teh zorg Wa ἐϑποιδ SEAN oe |. ames δαρὸν AL~ 12/4 ὑ0Σ TRL 231g tym — Boia 5 UM Sos (ὑποάϑι) apy aun uo Aysroamti(] τς τς ogg mung 2477 ΟΣ aisnyy (SSeS OGL ᾿ 83005 IH OF TS 
ἢ HSEISHA 15. {πιὰ — sont, HEIST OTL apesed ΜῊ odenBur] uat204 “ΟΣ ΠΡΕΙ ΚΑ ΕΞ yes — JaNUTAA PETS] SOL Bossman AL~ RGU (02 soueg 5177 s¢"Te ssuurraBolg M2149H OF PL faosmoN AL—TeqeW ST OE 
: ON ISTY τ δ suregeul Ἤσπια ~ Aepol 150 ζΠ δὶ - MON 198fe ΚΟ 6 a2ssnoN AL —YeqeH 00°12 ΄ ysusl4 (ἘΠ τς WARNS 
JY as eee ee uenios auredep JCI S081 popu ve hare a WOH S08 rary won givs — Agung 1005.1] W'S usiauq ope! | [4612 uy — suas stunoasa iw frst 
2 ὮΝ Sumasy οὐ Ἰ ᾿ wzeSepy sw0d δι 2H 00°01 ready EM ὁ 
ΤΣ τη or 5 yooussyy a αι “πο $y 9, pain Jurnasg PS at ee τ A orm | wap qsmeds an ar eo 
7 1m = {AUOSA, 5,1EU MM $0" ἶ ΔΌΣ ϊ ΑἹ rst * SISTA IESESStET οὐ ἐῶ τ πυύδὲς 98: πὶ 
sptinos ἥπμΠον 90 Ὁ Tea, 7073 Maus — JBUOIM S.IEUAN $0 οὶ spunog ZuwoW Ὁ Ὁ ται a μων ZBUCUAA SHEL SU or (1ed23) καρ op ee el Sony SeveL OED od Gag MIBAEYSOA 200 οἱ 200 SLL 
OISTA, WET ΤΙΜᾺ — LON ΛΔ Η9515} ΟἽ ΤΙ "ὰ WM — wing HORISE ΚΟ] yssuz Oro 
PAU | aan ᾿ τη —— PES sag IAL ΚΡ | PRI ire eee ON IL SO “ysurds sprog | maqaH - υσοαιϑιγῳ am π| MOI COOL " 
-puepy [esq TWA - MON IYETY (Ὁ δ + BEGGS Y UEyUTY {Π|λὶ — UOHEIS τη Ἐς ams poosmon FUTIZOPY $0°S uelssny S190 SOLEIUSUTOOG ost: 4 
a Was = EMD 0 ἘΠ Jazdsman SUWOW Soe ᾿ A3Ms0D ZY SY BpUEH PEYST YRM — mon ταβ γα, $06 SOW DRM £0'L USIPPIA Οὐ θα ΓΙ 
ΤΌΜΟΝ ata Ἣν ἀπρριὰ φῦ τΣ PISUW XOPY HTL ~ 02. LL sisanbox [PUOITED ΚΟ ὍΣ. “Peassman SuROW $08 apy aut wo GEuasTg] OF'9 sofen8ual say0 uy siscapeoug Suipqjsur | omomqs MYA — 194 πῆι 1ON 51 SO"FE - 
ὅσος puke A0ls oI” 1 any 51 τ Asuaalug] 06 9 ϑαμέϑετω Ἰυϑιυσποιλαθ -- PCA, ΘΝ, nee Psy χοῦν by elite} spumog Suradyy 99°9 aRWY890ud M1 — ΟἹ avast 3esngi ‘syodaz su7en 
sce ston ρας Fee eeprom 1} pererie ἐπ ony ἐπήρου δε τ 
AagSaUy OUT OF ISOM SLL 0ζ6ἱ on ΔΌΣ : 
sound] pur πο) Of" it ν΄, οἱ spredas τπροάς - ϑοιολ 5, EWERY 
Ὡ Ὁ ΞΕ ων Ὅτι 
gsuonsang Atv (Ὁ 81 soured NIN $0°ET gasp se ewoutD veg say Jy mou YAO Mas — SOL, upax 
sauna pue way JO 0C'LT smog suus SOT 7 Aou0H Jo 25EL ν 0 πππιᾷ 10} sued orpes fepods "Ez pit ausman on 
aummedeyy τομπσσοσθ OLLI THEM ΡΟΝ aul soy ὅσος vets | OH sierra es AA mEMg 10] BUOsyOI ST Aired ποσερ 5} 10 eS era Se TE = ὅϑυρς 509, 
{arunor 24S O19 ϑυγκύβεγν a107s104 $0°0C HOMION τῇ JOS9PEHS OV 1-01 1935M2N AL—28G°W 00" TZ AL 
ssouanu Jo SeueHN OFF 1502 SPP UL 06 6] DORDN SDJ ore el Suet : Aereg wand συ Ὁ Ly 
ornuy *Arejuswnnos sou -- feppry A 14 Dewey wey a 2 
[oaasmou oper — ΛΈΡΟ τ ΡΒ OPH τόπο JO [Es Pua Ist ATL SN'ST . 4 
ISR pur ΞΡ! -- SUT ad ΚΟ ΣῚ. 313;00>) 55214 SO'RT Ξυχαβὶ.} PUT OPW FO ΟΣ ΣΙ ᾿ s800s μα, 5} ὉΪΓῸ 
aoa) 961 JO SOPCUS [TY ΟἹ ΙΪ τοι πᾶν pare DOW 10 OE Εἴ auresepy βοιπιοθοσθε OL ΣΙ . μι beeen ky ΕΣ 
HEYA EYATY {μα -- ΠΡ FSNOH τ ὁ amrzeSeyy SOMMONOI ΘΓ ΣΙ somiy pur BW JO Of'L1 Samer as "SMO NE ILSO EL «| -ztey MNERIAY ST OF SITE TAT] Feel, 
ae aa bee errata wnreses | ceeeemorionet P| “Geen ea ταῦτα ΘῈ 
ϑι ΠΣ ΒΘΊΩ sway — TOL JO SUBNET τὶ jaune L 9, ‘ σφε “Are: εἰ ous a 5350 Wor (ΟΣ... 
ἀϑαλου βισλμρ ~ WYBPL ἄϑοι ἐσὺ ἘΌΝ Sat oanags sison Sepp ΘΟ ΕἸ θύσῃ jo 5|5Ἐ1 ¥ Ot! σῖσπτα pur swou—ury UO οὐ ΤΊ anon ouury, amino οἱ σκὰ οι $0" eK | : sBuosyyjoy ipreqdes ογ} 
manned ΠΡΟ ΡΤ OF 9 psn poe saan —20Ty GadO (Ὁ ΣΙ isn "ἀπηυϑαπποο smu -- ABpPIA 00"SL supetens auiyus 8005 Teqqeys (Ὁ 
sonseualtd C19 omzesow Om Ag ONL τυ τὸ SmnuT pur smn -- 96 πράρ ΚὨ ΤΙ Bunuow -- yIOIaK SUB Jo sapeys uv ὉΓῸΙ we mowny — Ηρ 8 SUI Ut SIEE ΦΌ ΤΙ ummjo> APIPIMA FUL GOL 
Een BapWow -- WomIaN Fp Jo $2PEYS MV ΟἹ] πππ|0 20) soururexolg OF'61 popedew Ἀρειρῃν EATS NS - ED SNH πᾷ δ ea, SUEEdey ραϑήσϑμὴ SOO! εἰος ΠῚ τινὰ BUPA ΤΟ 8 Γ΄ 
πσσῖρῃλὶ ΕΠΑΡΗ {μα — ΠΕ: SSNOH το ὁ wosss7 PAUL ζΟ δ Buqwsons —420M19N ϑίῃ Jo SOPEUS MY ΟἹ ὯΪ ‘fanutan a WUDWIUIBUDIUA $0" ourredeyy «πάγῳ US|S0g SLL 
AaumMor ascs $0'S ‘Supesy 118 LF" Ἐΐ πϑευρηλι BA SFY TW - ΠΕ IMO SOS oureBaw sn70 — Fa ar {adie a ΠΣ ΤΕΒΕΥ ἘΠῊΝ usupliye ~ 2100, Adder συ 8 Boos yauaiy - 
= surwdew smou - Buwow 5101 00". Aaumor ayes τ0 9 9005 ,S394Up ~ 14h ef ane ‘Spunug ϑυπμοιν 0 9. | 20 steak oor - woseag A245 901 OLS 
sNOYS YPEI ὅλῃ -- $2a[>RING DIIMII SO'TC J9TUO) ,SUBAUP = 1481] ὑϑχ ἐς Ὁ {μφαβαιαη Ὑ 5. δια 9.53, ϑυτζαϑττα sion - Ξαπιονῃ STL 002 Jouisy Ἰτπίθοιν Jo Bupedy τὶ Ὁ JOUEIN PREG Guim - τ{51- πρστας ΩΓ 
WHE 10} Ξοιπιπταβουα ὑε 61 MAATY [EUOMPA ΟΣ 9 4190] Ysa 1 ΣἸ ADIOS SIQAUP — 19r] BID τς Ὁ " BS 
sofoscrapy jaye, 2g pue MSeY φ0 6] SONSEULAD TL'9 pumedey sirepy τοοιθῃ 5} ζΟ Ὸϊ JaTPsy repay) Jo Surpesy 719 τ ἢ λα τ 1} : 
iS Suypesy staid 6 8Ὶ YOOR MON Ὁ UO SIION ὡς ΟἹ ᾽ ἱ 
πος. ΘΟ ἢ eT oem DUC conten Seomgomeomay | ΄. τὰ 
“ . " an oad ς. ω ce να 5 poe 
ἢ SCOP] GML ΤΊ Εἴ adj Ut MAN ΟΣ ET WHO 10} SSTUTIBONY HE"G1 
Speosssor) 1823] aIPPIW ζῇ ὉΪ UBL, 9ιπὸς SUN OY μασι ¥ ΚΟ τς pert UY SM9N OO'ET 325394 VEN δὶ aes ΝΣ ALS ο ae a μι μοὶ μὰ τ 
Joog MBN Ὁ πῸ SaION ἐν ΟἹ ππΠ|0 40) Ξοππιταδοιᾳ O61 τόπος πυεηάος ΓΟ ΤΙ -Bojouase iim — τὶς πα Seq UEP 2A OCS mpy laqry Aq enmy ul Π0559} 9°6] wequeys ἢ 
wNIped §,494P905 DEST DyDoTBH Wy ΟΝ πα φρο jr cs εἰ σέο δε π| SO 50 πσαπυσεαβουά OF 6 et πι 35 }κ 98} Jo Supeay So's! isa) Seniten( partie te 
sawmurndoud 5 62IpjTy> sort ‘Surpray aq'd erst ΚΡΎΟΝ αἱ ϑιμυποιβουα (Γ ὍΙ φξυος WM ΟΣ ΣῚ Qreadaa) 9ι TK SHON ADIN 
IQ2H (53 nroure.j TBC] 
Yyouaug UE SMAN YE'ET WISSEL) VOOWIIYY ΚΟ 51 ourdem see 902 Jo UORUOg 971 UO 5ποποο ΠΟ ἢ 30° él Scop] GMS {2} πὶ -- SUIZeTEYY eWSULD ΦΟ δὲ 
Anjsapamy) 5. 5ΈΠΑΧΊΘΑΞ 1 fos pue Aqumey ang -- ΠΠΙΠΟσΟΞΙ ΟΣ ὃ ‘Sepesy 9) 1Π ΣΡ ΘΙ (readau) 233} ΠΣ ζ0 91 [ Aq psonponm γέ δὰ =e 
SCIPs YSIMAL TT-LT fais YOOR BON BBO τοῖον £S°ST s3u0s 23q7H «081 
susmni> somag 10] suUEOLT SOT | sug wosy) μοσῦθο SUTWOW OCC faradas) δίας 30 PHO.M σσ οὶ supanony, βάορος το ΤΟ ἐξ 


ϑιβαῖω “soured sessos gars ς 
1101} suodas — sTrory put 58πὸς co's 4 
: poey mynmesg ΟῚ | yemdy = syoary Ap wsem_ SOT . 


ssmmesdord 5 BaP Stl 
ρα} σι SHIN ΟΣ εἴ 


ood BON; B NO SSION ἐσ ΟἹ 


man ΕΟ SAIGON Sy"51 
mu f sourmrexoid s,uasppt τυ τὶ 


saururesdoid s,uauppy> ΚΟ ΕΙ WYO 10) “οὐπαγεχβοσα £0"9 


Dan - rou! usm! ἡ ΕΙ ἢ - 913 UL SMAN 0Κ ΕἸ 
ἀρ σοι wana αὶ ἔπος St o1av” gt UrSeON OD" ; Stops wear aK HOUR OT 0 sy 5ρακσνιβοιᾷ σαι. 
ον > re ΛΑ. OFPT: 
Pipe peers Apogaaang 16) πα": ᾿ ? : ‘ Η indo Ἃ pak Suan ApZaM SOOT | “4πῆς 10} An20d sais januari eo ᾿" 


μὸν mazeseyy ἀταιθν 81 
ΡΟ ΜΙΣ OF spond ἐξ :sUnesg wreaew i aan ee ao ἐν ans whee oe ‘aan ane 
maigay iscg ura pater tl a jew “Rory 3a ost seep suo “Or πετοῦν WIE thes a1seLJ0 JEW ΤῸ 8 σοϊγθυϑιταπττι -- oq, ot wed OTL: 
Treas puc {noes aay - spina Οὐδ Jo rion, wom) πϑϑθοο FumMEW ΟΤ s PU ITE - pummmsBo2g 2AZ 3eQGeTS 00'ST | 
iy ‘ WO 10} 591 old ΞΟ Ὁ : : sourarexdord S,U23P 0D ΤῸ ΡῈ 
MIO Iny τρια αν “sp [6116] . nsf | 0] Sm2N 00 ἘΠ 
Η βϑίροθαι PUB SIMs ΞΡ 55ΒῊ GD" 


Aras] OWOLYS {πιὰ suonestoidury ρῃ τς _ WLM 10} ΤῊ ἀδϑὰ pue soos So'e 
(23waMs ὑπ πηι τε} ΘΠ ΕΘΗ AreQ) τυρσ στην -α nezg εις 

am of uloIsirag mousy -- Lead σὰ (scat uenuet Moly pararesacid. ayo 

au 10] τωϑίπο pue uLnysisn “pug Istoprog-311 MZIsUNZMDY PTC ToszpI : 

“ape: ‘amdor ῃοος iq sys0un ~ ϑιπμσθλθ Sous ριον, IOC, “OUSEGD "LIEZOIN Surpesy 9,4 !Ὲ SO'6E Temos pe ᾿ άπ; aan romano 08. 


paoyasdicpj wIDEIC] ΟἹΡΕῈ 008] - OST | 
ay H δ Rus uediO -- μήθμαγν OETA Aq pnp : 
1 soul Ὁ αἱ IMs :uuiadno> s'6L [520 PIOITY AY ὕπο} ΟΠ 91 4 ᾿ προς pur φβεις ΟΥ̓́Τ a ϑπταιο, 
παισεῖουν [POS oust iq leanne pure uonemooe “Ros “eaqwowUIg πὰ τη ΟἹΡΕῊ ΤᾺ Ὃς ΜΗ wng 16] Aue Κααθ Ἵ ζ0 δ] 20 210A τσ}. — Ww a 
ὭΤΞΟΙΝ At 40. P[OLA pu LOLA “UDI 7 ἫΝ 4 7 C1 ILE SO'ST oO ares ποιά 
pore Ter pr το nye Pucal wie tony wieiswes ou ogor | “SAE map ou uacuop a ior : pi : sourineidaxd susp 69 SUT SL OldVy 
io τὰ ΤῸΝ "hs" “do ‘opuoy :αϑλοιῃ 5564 s0'6L ‘Ssumuressord WINX 00°9T evox ABi0f9 pow σσεια A. 4 7 


{γκφ43.} zn UT SHON 00'EL 


suamotg: 0 eteoa ena : renee Tt (μόνην perp "ἀρ “owasu03 2qn0g 


Po eet 3 : 5 “his reese =k 
SEETTIA 8 CP RMON ¥ τὰν NYS xopoyUH veweuy aq joarq “Asmitrez-oiniisag, -Ayssogreqay (91 
Mpavyaitig *uoyduias uopueg) wor | oD σον τειν Amin ταϑλοίῃοϑα — wes βαμὰς ain =e ϑαπηοιν 00 ΟἹ “ome wpaz)) ἘῸΝ uoyduris in 


tore, -noxny 


Sue be zy Nos fas Se Teal a SOFT O's 
Weing | dovions dane ὑδιβαν, 


ONCE 713g 'σμπσασ ον star te 


ἀν 00" on SSiossny] τ 

1” yey WE Te Saunioeg ρα απ Tays2yUE AuoydwéS wayesnsap 5961 05 1 ors Huey *(HISISTBA) TON Binreg tue 00'0T 

Suoyduig :nss9uq «βαρ eur pe fi ἡ WILING 10] 199U0D TINOA ΟΣ ΠῚ ee Payst]y “UELTICYSCUY yp zzer pur sduosyo- OF TZ SoMIEWUIPY [ESSN τ δὲ 
smaf ipieydas jo séuog mumg 00'S} AQ) 23: ᾿ i" eNSOYIO JIqUTETL) 10} SUON sur 


-prcooyy OuOISTy οἱ σισῃτν SHOUT OD 81 
aims ‘spezonbseyy ᾿πεατησησετο: 

Hygprnodoatsoy) O120u07).0715) “FesOaT 

TELM ᾿ΘΓῸΝ Avogdas ἔασον 


ypequayig sanboer Ag seri2uadQ ζὉ ἘΠ 
wung 10) sunerSoud pepads - ΡΟΣ} “AEASTNEN ISDORPUP§, “amg ἐρέται 
sty pue yoeg "Ο΄ α΄ ἁ THs MoH τῷ wort ΛΘΡΖ τις ὋΝ, Ἰυσηάατεας 'ss7p HOG os 


“PUPA, προσ. SEISTSEUID “RUT 13000") 
ΞΏΕΖΟΙ͂Ν “SUOREUNENT 59 :ΠΟῚ ΠΙᾺ “sym 
ταῦτα efoy :[epuepy - oursdos "Ἔσο πεῖν" 
τιρῆς gue <dononpuos wepoy spusy 


- Sunonpuos epag uensuyy ἡ 
olpry Jo BrayO δισοι τί πα, 
aumeusoid 


Pur A8og Gos Mg vSimgscec τ σΈΠ ΕΗ μ δ . φταξαβοσα {πο A, 
ΌΟΧΩΣΙ EFES) 2ptrg yO seated zona eqoqsiaag ΜΠ Σ | 
wary τ(υοσε ας URED) τῷ wg 10] 

SsounrT Ἢ Haug ΖΙσ 4. “oe “ung ΤΌΣΟΣ :{sseqajanop * sonpesdord petsads -s1snyy QUE 00'S 

LD παι τ Ὸς OMAQUNY OUrIY :yourTeU “I30U0} oats (eod3i} 


sasing ἀποῦ. ~ aumessiry τὶ asm oot | WH anagg WSAst 0p ἘΞ ΩΝ 
εβαιοπραυο psedds] puomary 
uadaig uadsepy ΠΌΎΧΕΕ woes yum) Saqsoolg snp s2urs rumen omy) § 


wiado 913: ἅπιοῦ “Ouse ry apap soe wadoga {(4ns) god, 


awepoy ‘aunpoy :ajdoy> — ueDIZHeS ia ag eat μὰς ἀσατωτοο δ 
εΕὐπιᾷ :s3por] ὁ ᾿ιυϑάπηος -- our *yeZ 
armel *apoeg “Aueg amossf 00'¢] 

eurerpopey 00 Σ] 

ὉΜΌΤΕΙΟ ΣΦΙΤΞΞ +e 
-poepy -- ϑαπηπρῦοο vorsuON 1980} ἝΩ 
270 Κασηάμιιίς, πιρῃξετιο" HLL O0'O! 


CPSU : iyswaez: do" Some 

12 sonbseyy camneg :ΞἸΟΘΌΙΩΣΙ5Η) Pury, 
Jo} Ὀηδϑεῖος oi Woy] Ἰομστραν ay 
Woy sudizoxg :uTZ0;y :OZZSULIsIOT SACD 
*soodung :uomgry sstoing pre μέσοις 
“ry 10) εἰεύος svagnips ureqor ΟΣ ὁ 
Isnes ΤΟΣ ὈΣΞΕΙν TET 

Οὐτι poe 91π|} 20! ag :3uNjog OFZ ipounoy somuasuRy 314 ΕἼ “Y>equsyO 

~ aiepdr swan aims “alfy iweuainary :a2goyold ἐ0΄ 1 *(neyssiq-soipsty) [eg P2qseyy -2oaMOg 

OS'EC AMID AOL ατ᾿ Ἐς τ Adg | O€"TC Mopeys 5015 FIST 70'9 *PRADYSETY :ΠΘΘΙΟΛΞΉ (UTM Ἔπιοτα 
USUI RLM προς MEqId) am3aAQ Teamue =FeIOA οε΄ ὁ 


Pe eI ISN 40 ΞΌΙΟΛ ee 


aaMUEH “oot do 
“OSr ‘Huuazg yAsuai 
Mulswag "yuo 
“μᾶς - suo 


ἐς ON’ ἀρ “euro ulp 
yay lial ure 


διπμδινῶ aatisag ἸμδαΙ ed . 
suasod Oro ‘rou > οἱ andny pur οὐ 


ἢ -wes ysnug ἰῷ aisnpy pessse_> 1,801 40. TMEZOPY 1Oss0IH oUDIUE) :J>pU ἐξ 
Ἀ50 1 FRIST COO 4AOTD [EIN σὺ Ὁ 


“IG tuys, Ἰυρποτπστεος :parmnyy 24s, ZMH aN 00 6 
4O AION: SnaTITy] 00'S | 2s00H Bundiy o¢"21 adadog * “sep POD FIM 79'S (opeqqy ‘non 
ὃ LS uemapids Ως 9] 9} -ἀῃ sman 97° 4π|9 O02 FS τς ΠΕ Ί ΣῈ “sog) ΤῸΝ 9ιμῆς *20[q> 19 sTTdeg “Ary 
IISAW JO S35IOA μα Oe Oe Hay odewe on" a VEN OF 17 MRWUDLLD gum lads DISNIA 30 A3IGA s(usaid) ΘΘΕΝ ὍΣΟΝ OUI2.u0) ὑσπιᾷ 
B Role Lt WaWUIBUIWZ OO'1T SUS] sway P}lON, TLIEZOYY [ESIYIIE PUL sseqsr1qnog “eIOLA, 
ἔ " 2 ϑισράῃ sman Ρ τὰ siepd ὅλμον ὑν ες BID 300 “V" | MOI ΛΔ, ISVAITOGON | (ες 9)] soipouy ΟΟῸς ἔδυπυοε OO! 2015 Sinan [MALT OT SABRC rw | soy auey2oueD eMoymg :ΠμοραιφΏ ΓΙ 
Bases and nog nz"ee aPaseT ogee soIna | OO (ζ΄ τς [εμτάσῃ YBIH ofc Agdmyy : 993A 21 1 siurexe] 008] Yoog Jadns (ς΄! asadog id FOE Teme ΝΟΣ 1 yzoeig “qoequayssa) SpUEY-} OWEIg 50) 
BIN 09 0c Jamey ΠΕ Ὶς NETUDULD PYM eDAds S1oe USMBUZ UISMIN GOT MOLD ἢ oy) ypusopids Of°91 91A0W υθοὰ pes soune ἃ tn Aseiue.y sHagnyas ‘usueq pue 
AMULET υὐ 12 MSRTUPEHSWA OM 1T TAMOL SHON PLOM ~124V 00°S1 VID O0L OFFI 511 saynOUY pair] 008] 20H δὲ ϑυιζυμα "Ἔυτθσις 109 sie ἼΡΙΟΙΕΟ [1 
a Oc '0c ὉΕ Ὃς 9ΠῚ Jao 00 EzUEUD N's! Οξ Ὡς Tew μὲ SMIN ΟΖ UO OZ | oo.) aysisuy ὉΕῈ] ἀῃριϑάπης ΟΟΣΙ θ0 1 ὑπαμϑρμής. i 6 3 
Bute] ἐμ} 8} enoLy Burd Ly NE" ahodog ae] 081 Toog Jadng ox Z1 9 ράσα SUITEZEW τε ΟῚ 5IG2H UT SMON ΟΕ 61 (ques ΤΙ, ery) AL LSva ΞΊΘΟΠΝ 00°ST 4π|9 00ἐ O 5 
ἢ ὡσεὶ unguaps Ὁ} FAO BOOM ΟἿΣΙ AMH 9] ιρϑι 8} YE'OT StAoW UOOU ΜΡ. USAIN Π0 6] Wp ϑρυϑος (ΚΕ ALLE) < ey SOH YOOIGISI A 0: DISOA ΞΟ = PO ΘΙ 
Cave Gm) Oui ue PI aur soutenty Our 1 "ἰσὰν Οὐ ΕἸ QML) NOL Of v1 9, ἀϑαῃοιγν [ΟΣ 8] snoH YOUPy 0081 SUOOUED OFT | on yap spec ysifFug UI τιον ούτε ΘΕῚ 3 Ὑ. 
: MOH omnes Mie i 20eNS 00 7 * aan mu moa) Agave ini abe ea! AL vane sound, its Omen Of Oe Oe SUT UsTaLy ur smay nice ouidary some ‘feisads pesmi. 00΄ εἴ S$dog 9g) ie BuIuIAy 
{ΠΟ 1} ἡ Η cash Sa 4 8 
Ma vi a ALASYS Bont ὅσσος SWS ς τ Π5ΠΕΞ αἱ τον 0 ττ τῷ urd) unig unueluog uy SHON 2H Uf SON ὍΘΙ ν γι GOTT Ρμοκιβμοᾶς feuopewiawy] ΟΥΓΔΙ 


“182g οὐ τς Auedaro3 $2511 ος ‘Oc Gere 

re. | yduary UL SIN DO'S! WHY 23U9195 ἐξ ALT 

Ὁ aqyoid & — sey HOU SWINE Y GOEL | geet ἼΣΗ πϑυ3.: 0081 SUCOUED ΟΥ̓] 
ϑιλετιῷ counoy ἈΠ )οῦπ) AL NYGaOor 


Bas SSB PHIOA, OO'SI “επρειρσάς 
suods ΘΓ Ὁ “YOY wy φοπομτν 09°91 


By SMN QO'0C MOSH ΤῈ SHON ΟΣ 6 


ΗΕ ain Jo aMOW ΚΤ τς Usa Usman OTC ΑΠΙΩῊ 011 5ΠῈ0 snp OFT αν, Ut 
: Goud 3 Ut SHON 0061 UT SaMeN (ξ ALL) 


 SOymosta “IS Ω11Ὸ Mosmag Nene ΘΙ, Ψ 1 SHON Π0 Ός ΔΑΘΙΩΘῊ UL SMAN ὑΣ Ὁ] FOUaLS 


δ ae ae δ Ἢ " ε΄ wom “WL Wold) AL ISVa ΠΊΘΟΙΡΙ 
BU SMON ΟΥῸς MNOUYAH Οἱ SMON (61 UL SMAN 006] MAqIpIaL SVEQL (Υ ALL Puke SMENS J919g ‘300.0 19194 JULES OORT NOP] YouANY NYYL WOOD ΟΣ ΣΙ Ἀπ . 
ἔς ΠΡ ΩΆ μι SWAN (i'l ἽΠΟῊ Wouald 0.81 [0 81 NOH HPMald (Ὁ 81 SUOOLED 0 4] ‘stojeaZ aq} Jo K2ae19 90} Uo Ξομος ἕππωρ queydag 814 :¢ uEg Sig Sopesie tppwes? ALNYauOL ὕστε Πρ καμες Εἰ oF Sy ent Taree ᾿ 
ἢ MoMmeyy ἐξ hte ΑἹ 00RD [ [Ἢ aoe oop ued g ur joy weg eee ONTE | paw copay ditid “somo ἥμπεα Zu Kpsenea == Shain ines Petes ὑη τ wrwelusg s1eatsd OL"OZ ΠΕΣ ΤΙ ἜΞΩ ἀντι 
Seca eM ἐς SUP{Y apne]D pue aBeres UOT “TaN DOIMON IGE On Te) URE 'SSH98 μοί ued-g — γοθιηι syrz urmpi2g iurpy pur uyry | SAEIY UE SMON ΠΟ ΩΣ ROGaH Ul SN SA2HML OOF! εἰσι PIPUPD OOrE: 
did Ne i } Aqyeurmzay © πος ᾿ Fe ee SUN 90} 58 SILL Οὐτς Sulppayy 29) BUsD EI ΔΜ} τ δ ΟΥ̓ ΟἹ MoH ἀρῦϑ.:} O'S] Ξυυομεῦ OF LT 
3 1d43g pur [ress] αϑϑναϑῳ Aton) EDIE, sues πιποὶ TH (ΠῚ 1 E MOQ _ WITCH OE-UZ sey pue py doy, ‘sues HPPOW “JOPILA AH, VEI WY SL6t Heo oun) ALNVGNOr :(repygomn) 
Ἢ aead ayi jo Gumus 91 jo Aresioatume | OMY ς 61 5,200ISpjoy sommes “IUZ ON TT ΠΕΛΕΩ͂ PALL POEIET | Kpauoa — jpoaias Sutog HOA ὧν OEIC SAaPILA 2U3H ἀἸΘΗΗΜΒ JSUPUIG >= ad ΝΟΣ fe ; 
ἢ 158} oun duyyrew pumurexgoud pevads yc" τ PIIOW HEI vey “oyary wor] " eed ΓΟ ‘noe [22SMAN IPGEW OO IT HIOPISYS Jo ssinwoapy ou Wal : 
paren ew ον ees | aes ΡΝ ΠΡ Ἀν τ 
ΕἸ -εὔναι aneoy: <ryaam-g - susang ΟΣ ἃς ΡῈ ταβμαρα uo Ξ0Ρ HUTT απ Puts θξας [ sous ~ U0 Jeaq με 3300 TON GOO | we οωπιοι SSWINVEDONE ΘΙ ΒΕΒΗ ites ὑφ πάσι εν τὸ SUT | μκης pow oy ὑπξίξιαν, ρα adm | oom ΤῸ eine 
429A, MN JO YEW 700 Tone Inpunog smau πὶ ILA OOS ᾿ 
ἢ dnpunog xnau Pr yw ong dapumau saau © yaya συ Ὅς 1e oUINS32 STWINWEDONd MINE dnpunodsmau Ὁ ΠΡ gorge Ι TPA Ag petds-miumg = FINO Sasi: τ Ssofeqs ἀρνὶ τ NOH poop 
ῇ cas ee EN τ ἢ asa ΞΘ ΜΕΘΟ ΤΗΝ ᾿ ἼΞΙΠ62:. ϑιμεπβους ΣΕ" 8Ὶ Ἐ amie a ctype Pue macys iddrz ΜῊΝ mew ‘zedoy SURESH SHON PPS 
Hl simeyye aim —3anasy ΟΥ̓ δὲ Aepoy smumsuSy ΠΟΙ dnpunos sman, FR! ways sermres τε 81 |. MPRC {μὰ MouMA pae suNES— AVON TT | -ronmuios sway waLaAIp Jo 
ἢ ᾿ SUOOLIED ΚΡΘΙ Ξυοπελουτη Pur SUOHUZAUT Sf'ST issuuresfoad ea ciey coe dnpunos sman DERI Been. be oo τς Uo surmexBoad Ἐ — yin Απρμτ. 
ἢ a aut 
' ἀπρυποι τα ΟΡ ST | | mS ANP SHON OE Bt nowt Sane ἈΘΥΠΟΝΥΊ recy | 063 γηησονν κα Rupes Sum ODE 
ssaunucSoud FOVIONVTDIGVa¥ isoummesfosd ADYNONVTOIGVaY Ὡς γ᾿ ome Teaeciied ose papas Ἐς aummedord sepads - χοιῃ980.} om7 OF-Li Teuraq SAAWVESONd πε τη | 
τ fe ins rat ἢ ιμσεβειω ϑαι — fujceny νῶν, ἜΑ σοι ooh See oe swonroyeuH0 OO St 
ἘΣ ν “ Υ 00] Wnsuins acYysy sc°OT (xz Led) . anizedepy ATT Ὁ 51. 
ΘΞΙΝ ΤΥ ΘΟ S.NIYCTHD 'SSWAVUDOUd S.NIUOTHHD L YINOL 009] τ = ¥ ΟΙΓ ΟῚ Jeansag ἱπμπὰ qr'gi(y wed) sou τὶ 
ϑιπζέδεια day -FuyuI0g ADU Ὁ OY LT MOH auedew 9λῃ -- δΙΠΊΘΑΞ MON VLE Ady jo ὅν 911 isdsiormig perp y pee ae cr ΣΝ IR OFS | ἰὐπεαιης ACYDY 00 ᾽ς! WI -- σὸ BOY d SUL OF LI 
B ijury (Ὁ ΨΙ unsung wyoy Oo} Ss2URIg WASHING SOYA Se A] ALY 10 “Β} 14 Ὁ] 9:2 ΟυΙ2(1 (1Π|13. {πος :AysusayU 00'S1 SumoL ΟΣ ὍΙ ᾿ aes Jury Ip pUE Og CoOL 7 amp Jo é SOOOLIED OF LT 
24) Jo apieg G'S] SIsTOpEorg JOUNPIS STs aging drag p's! sisespeoig pours $18 be 13a OY Ὁ] SISPIPRAIG [WOYIS 51 ἃ prey pure [5:ΠῈ1 ἐ 4 {rash PLL ΟΠ ὯΙ 5Π|90 911 O9S°D 006 . esfosd InpOMO! SM3N DELL. 
SI¥NONLY INGA 7 *TYNOLLYVONG soar : BOVASNVT DIVA ᾿ 


ΞτΥΝΟΙ ONG *IVNOLLVINGR 


OFT Ad 
4apjis Ian. 


ΡΟ “44 Jouauoonpyz 
Ojzso7] Duury 


OF TC “AL 
jopes sour 


ROCK, ETC./Michal Yudelman 


A SIZZLING spring is awaiting us 
with Joe Cocker coming for a series 
of performances following his huge 
success here last year, and that's 
just the beginning. Cocker, whose 
first performance is on Mareh 20 
(all the tickets for it have been sold, 
U hear) was called the best singer of 
alltime by Bob Dylan. 

Certainly, anyone who has ever 
seen a performance of his will never 
forget it. ᾿ , 

Cocker's interpretations of other 
singers’ and songwriters’ songs are 
infused with feeling, meaning and 
soul. The songs are often made 
famous and remembered because of 
Cocker's version. Examples Include 
“[ Get By With A Little Help From 
My Friends," “Seven Days," “The 
Letter," “Delta Lady," and “I'll 
Cry Instead," 

Although his carecr seemed to 
collapse in the late '70s, Cocker, 
nearing his 40th birthday, has made 
quite a comebuck, establishing 
himself once again us the most con- 
vincing soul-rock singer ever to 
come out of Britain. In anticipation 
of his visit to Israel, the General 


Music Company is releasing three 
of his albums: With A Littl Help 
From My Friends, Joe Cocker and 
Space Captain. 


HOT ON Cocker's tracks and just 
in time for Pessah comes another 
rock superstar. This is — are you 
ready? — Elton John, who wilt be 
giving a single performance at the 
Ramat Gan football stadium. Elton 
is coming with a huge orchestra, his 
new wile, two pianos, and eight con- 
tainers full of equipment. His show 
here will be the first in a tour that 
takes him to Communist-bloc and 
other European countries, 


SOMETIME in the ‘70s a whole 
bunch of tapes of live performances 
by the Doors was lost. The popular 
rock group dispersed in the early 
‘70s, not long after the death of its 
star Jim Morrison, Jeaving very little 
by way of unreleased material, 
Yeurs later, the missing tapes 
were discovered; and the remaining 
band members and producer Paul 
Rothchild recently released Alive 
She Cried, compiled of tapes span- 


Joe Cocker: near 40 but still an attraction. 


ning a three-year period. The songs 
on this album, not repealing any of 
the titles from the Doors’ Absolutely 
Live album, consist of some of the 
group's most electrifying perfor- 
mances, including Van Morrison's 
classic “Gloria® and “Light My 
Fire.” 

When you hear the hard-rock 
economy of “Love Me Two Times" 


and "You Make Me Real’ you 
realize that rock may have taken 
many strange turns since the ‘60s 
and early '70s, but never surpassed 
the real pros, As the sheet inside the 
jucket notes, kids in garages and 
basements everywhere still learn 
how to rock by hammering out 
homemade versions of “Gloria” 
and “Light My Fire." 


Thirteen years after it first hit the 
market. Van Morrison's Mfeandance 
albuin has now been released local- 
ly hy the General Musie Compuny, 
This clissicul rock album even sur- 
Passes Morrison's -istral Weeks, 
which was released in 1968 and is 
still selling steadily. You would 
never guess, if you were to hear it 
for the first time today, that Maon- 
dance is 1) years old, so powerful 
and contemporury does the music 
sound. The outstanding tracks in 
this excellent album ore the 
bewitching “Moondance,” “Brand 
New Day,” “Come Running" und 
“Into the Mystic," u track as finely 
constructed as any in the history of 
rock music. 


OTHER recent releises worth men 
tioning are Roxy Music's The Atlan- 
tic Years (Phonokol), spanning 
songs from 1973 to 1980: ideal for 
fans of this group who do not have 
the albums contuining these songs 
already; Musical Youth's Different 
Style (CBS), which proves that this 
youth is not only extremely musical 
but very talented as well — an 
album bursting with energy and 
thythm; DeBarge's In A Special 
Way (Eastronics) another result of 
the increased production on 
Motown's 25th anniversary, which 
hus already brought us albums by 
hit makers such as Diana Ross, 
Lionel Ritchie and The Tempta- 
tions this year. o 


SERVICES 
- ‘They 


TEL AVIV 


give the best” 


_ years of their life 


in training, everyday aclivities, 
far from home, undor strenuous 
and dangerous conditions... ὁ 
THE GUARDIANS OF ISRAEL ἡ 
Show them that youstand firmly ὁ 
cance oa . ἐν behind them by supporting .. δ 
"THE ASSOCIATION FOR WELFARE ee 
οτος ΟΕ SOLDIERS INISRAEL.' = ων 
the only civilian’ body providing ttie.needs.. « -- Ὁ 
oy ‘of our boys and girls in uniform.- | 
_ TOGETHER we car help theni with: 
"EDUCATION aid RECREATIO 


SERVICES 


ments done in clients’ 
own vases 


*Fruit of exotle trees 
from around the world 


for the holidays 


197 Ben Yehuda Si. 
. Tel, (03) 441562 


_ HAVE YOUR COLOR. FILMS 
PROCESSED IN 


The only place in israel 
for 38% larger prints 
10x16 cm (4x6 Inches} 
δῖ ΠΟ additional charge 


| TEL AVIV JERUSALEM 
:Ε130 Dizengoff St. 4 Ben Yehuda St, 
Tal. 03-247307 © Tel. 02-231687 


Open Sun.—Thurs. 
8,30 am—7 pm - 
; Fri, 8.30 am-2 pm 


2.0.9 9 9 668 6] 


*Center for dried, 
decorative flowers 


*Dried flower arrange- 


*Unique gifts 


\Just one hour!) 
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The 


MUSEUMS 


Beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


Fri, & Sat. CLOSED. 


Permanent Exhibit 
Chronosphere 
EXHIBITIONS 


JEWISH CINEMATHEQUE 


Courtesy of 
EVENTS 


cola wasin 
_EAUNDERETTE 


᾿ 


OPEN FRO 
oT BEN 


m TO 7pm 
\ STREET 


TEL AVIV 


Visiting Hours: Sun., Mon., Tues., Thurs, 10 am--6 pin; Wod, 10 am~—9 pm; 


— Childran under the age of 6 are not permitted. 
—Organized tours must be pre-arranged, Tal.03-425161 ,Sun.—Thurs. 9om—1 pn. 


The main aspects of Jewish life in the Diaspora, prosontad through tho most 
advanced graphic and audio-visual techniques, 


A special audio-visual display dopicting the migrations of the Jowish poopie, 


1. Memories of Jewish Poland — 1932 (From March 19, 1984) 
Photographs: Dr. Nachum (T.) Gidal 
2. Jews In Germany from Roman times to the Wolmur Republte (Till March 28) 


“The Boys fram Brazil” Starring: L. Olivior, J. Mason, Dir: FJ. Schaf {nor 
Sun., March 18 and Thurs. March 22 at 8.30 pm. 
Admission Foo: 18300; for mombers of Frionds Association: 1S200 


@ bankleumi nintpn 


Opening ceremony of the exhibition: Mamorlos of Jewish Poland — 1932. 
Photographs: Dr. Nachum (T.) Gidal. The exhibition is prusonted to mark 
the 76th birthday οἱ Dr. Tim Gidal. Following the opening ceremony, Or. 
Gidal will lecture in English on: Photography and Society, Mon. 19.3 οἱ 7pm 
2, 40th Anniversary of the Conquest of Hungary by the Nazis. A meeting in 
* memory of the Hungarian Jewish Community (In coop, with the Public 
Council for the Heritage of Hungarian Jewry). With Prof. J, Tishbi, H. 
Gouri, 1. J. Kast. Moderator: J, Lapid. Tuos. 20.3 οἱ 8.30 pm. 
3. The Court Jews. A discussion on Leon Feuchtwangor's Jew Suss. With 
Prof. 8. Aharonson, Dr, M. Friedman, Dr. Ὁ, Porat, Extracts from the film 
“Jew Suss” will be screened during tha evening. Wed.,21.3 at 8.30 pm, 


Beth Hatefuteoth is located ‘on the campus of Tel-Aviv University (Gate 2), 
Klausner St., Ramat-Aviv; Tel.: 03-426161. Buses 1 3,24,25,27 48,49,74,78,274. 


INYO 


* RUBIN MUSEUM 
FOUNDATION 
Pennanent co! 

Rubin paintings on exhibition. 

_ Open Sun., Mon,, Wed., Thurs. 
10 am—5 pm; Tues. 10 am—7 pm} 
‘Fri. and holiday evea 10 am—1 pr 
14 Biallk 8t., Tel Aviv, 03-G58061 


i 
{03} 2 
-Matiagér: M,. 


] tion from your hotal to Its office and 
ἘΠ back, *Possibla to return car at the 


Ir IS ALL. wy fault. As usual, 1 
opened my big Uap too wide. A 
couple of weeks ago, | went outona 
limb to praise Television House for 
bringing us 4 second round of Yes, 
Minister. 

Perhaps it is my paranvia show- 
ing, but 1 suspect that the word 
flashed around Television House, a 
place which hates television critics, 
that here was a chance to hit buck at 
Philip Gillon by summarily ex- 
ecuting the comedy he adored, 

So far, so bad. But worse was to 
follow. If hey had limited their at- 
tack on me to getting rid of the 
minister and his staff, | might have 
endured it with the stoicism 
engendered hy many setbacks in my 
life. But then they struck a vicious 
blow, not only at me but at ull TV 
viewers, by replacing the exquisite 
British wit with an American ex- 
crescence, called Filthy Rich. Filthy 
it certainly is; rich it is not. 

This was an abomination in the 
sight of the Lord from which the en- 
tire nation must have suffered tor- 
ments. What fiend in human shape, 
what enemy of the people, chose 
this abhorrence? 1 search Roget's 
Thesaurus for words strong enough 
lo’ encapsulate the reactions 
provoked hy this monstrosity, this 
golem. Repugnance, disgust, 
nausea, loathing, aversion, an- 
lipathy, horror, hatred, detestation 
— all these wards are far, far too 
mild to describe how decent men 


The sublime and 
the ridiculous 


TELEREVIEW / Philip Gillon 


and woman must react to Filthy 
Rich. 

_ Many Hollywood films give the 
imprsssion that they are written, 
produced, directed and acted by 
hulf-witted children below the age 
of 12; but at teast these are good- 
natured children trying to please 
their fellows. Filthy Rich must have 
been designed by some malign 
creature from outer space who has 
tuken to producing films as a means 
of driving humans mad prior to 
destroying them. 

At any time’ [ would have ob- 
jected to his abomination. But there 
is a special sort of subtle and ex- 
quisite cruelty, reminiscent of the 
Marquis de Sade at his most 
malevolent, in putting it on in place 
of something as good as Yes, 
Minister. 

Readers may wonder why { did 
not just switch over to Jordan's 
Saturday night film, or else turn off 


the set and go to bed. My problem is 
that [ am excessively conscientious, 
and considered it my duty to sit 
through every second of this sludge, 
in case | could mine one trace of 
gold, one joke, one moment of 
laughter, in all that muck. 

T failed to do so, You know that 
horrible feeling of being acutely em- 
barrassed, of cringing inside one’s 
soul, when somebody goes on and 
on and on making a fool of himself, 
and not knowing it? That is how I 
felt throughout the excruciating 
duration of the episode. | am a 
proud man, who does not often 
bend the knee, but I now implore 
Television House to show us some 
mercy, and to get rid of Filthy Rich 
instantly, 


- MY SUSPICION that some anti- 


Israel agent had taken over the 
programming in Television House 
was fortified by the replacement of 


our usual Sunday night film with a 
French so-called ‘‘entertainment," 
Les Compaguons de ta Chanson. This 
followed along documentary about 
life on a Chinese collective, thus 
making Sunday night as dreary a 
night as one could dread to spend, 

[ am sure that it is my own fault 
that | am not enthralled by the 
prolonged series we are enduring 
about China under the Communists. 
I know thal there are over 1,000 mil- 
lion Chinese in the world, that they 
will ultimately inherit the earth, that 
their cooking can be wonderful, 
that their women are very beautiful 
and that their children are adorable, 
But 1 still do not accept that they 
should usurp our television screens 
on nights on which we want ¢s- 
capism. 

Generally, | detect sinister signs 
that our enemies in Television 
House are out to broaden our 
minds. A French entertainment, a 
documentar 
German film — the danger is 
manifest. Surely they realize that, 
just as the currency of this country 
is dollars, and not francs or marks, 
so its lunguage is English, or, at 
least, American? 

So [ offer up a prayer to those 
who have ubsolute power over our 
evenings to think of the impact 
made by 30 minutes of news of our 
military, diplomatic, political, 
cconumic and social disasters, and 
to provide us with escapes from 


about China and a’ 


reality via comedies and fiction. We 
know that life teal and life is 
eurnest, but we do nol need to get 
the realism in such mussive doses. 


LAST FRIDAY night we were 
given exuetly the kind of medicine 
the doctor should huve ordered, Hot 
Rock, featuring Robert Redford, It 


had nv aspirations to be a great film, ὦ 


but it was very tense and umusing, 
with surprises right until the fast 
minute. M ost of our films, however, 
are low grade B movies with 
nothing to commend them. 

I wonder who selects them, how 
he does so, and why’? 1 know that 
teams go to international television 
fairs on the hunt for material. Do 
they view everything they order, or 
do they just buy a job lot of 
American, English, French and 
German films provided the prices 
are right, with their eycs on their 
budget rather than on the program- 
mes themselves? 

Admittedly, I know that the grass 
on the other side of the fence always 
looks greener, but 1 still think that 
Jordan TV seems to select better 
films than Israel does. Why do we 
never have anything that is clearly 
A class, and intellectually intrigu- 
ing, as well as absorbing. For in- 
stance, Jordan is running The Jewel 
in the Crown (Tuesday, 9.10 p,m.), 
ubout the dying days of the raj in [n- 
din. | is a great pity that not all 
Isriclis can see it. o 
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CAR RENTALS 


ts 
Reservation Gantre & Head Office: 
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For yoars car rental companies 

have been shouting about who's 

number one. 

Budget belleves, In sny service 

business there Is only one 

number one: you, the customer. 

Budget knowl who counts, And 

that's the citer pe 
—Bucigat — The far 

car rental company In the world, 


Tel Aviv: 74 Patach Tikva Road, Tel. (03) 336120 


α (Eth 
Thurs. ἢ are 


RENT A CAR 
CO 


ΓΤ 
MILEAGE 


PER DAY 
WRENLY BARI 


*Eurotour provides free transporta- 


rport, 


134 Hayarkon St., Tal Aviv 
>, Tal. (03) 226623, 226160 
38 Keran Hayesod ὁ 

Tot, (02) 68 


MARCH 16, 1984 


Bon Guilon Airport: (03) 07 1604-6, 072323, 24 νι, sorvico 
Jerusalem: 14 King Daviel Stevot, Tel, (02) 248001-2-3 cee | > 
He 146 Jala Road, Tol. (04) 63868, 624474 Ἶ - 
3 Mi » Stroot, Tal. (063) 900168 ὅς: 
, Tol. (060) 70130 


Fri, B am--2 pm; Sat. clowd. 


*On basie car rental rats only 


* 20% discount to 
clients who bring this 
ον ad (until April 1st} 


(NOGA-THE 


Retail showroom at Noga Helfa Ltd. - 
10 Zahal St., Kiryat Eliezer, Halfe 
Tal, (04) 628282/3_ - 


SHOPPING 


HOURS: 
Sun.—Thurs, @ am 
--Ἴ pm. Fri. 9 am 

-—1 pm. ALSO Sat. 
night 6.30—10 pm, 


Credit cards 
accapted 


Tel Aviys 112 Hayarkon St, 
Tel. (03) 280827, 280671 
Grand Beach Hotel, 250 Hayar- 
kon. St, tia (03) 241252 
Jerusalem: 

Tel. (02) 630183, 699093 
Ashkelon: Te}. (061) 22724, 


aandod! Tel. (066) 84177 
Aghdod: Tel 
alex: IL 341730. ATT ELDAN 


(GA THE TALK OF THE TOWN.| 


Co 


ἋΣ τους 


THE JERUSALEM POST MAGAZINE © - 


Open dally 9am = 7 pm (nonstop) 


AHDOOT 


EXHIBITION ROOMS 
138 BIALIK ST., RAMAT GAN 
TEL. 03-720696, 720841 


6 Keren Hayesod St. | - 


TEL AVIV 


SALE AT TH; 

HYPERSHUKE 
IN HERZL IVA 
PITUACH AND 
REHOVOT 


TRADING PEARLS 
CORPORATION JEWELS 
DIAMONDS 
PRECIOUS STONES 


fr \ . 
ZENTNER 
mem uD 
Ὁ ‘The fargest wholesaler and retailer 
in Israel for handbags, briefcases, 
sultcasas and other leather goods. 


marketing “Repairs 
porter of Sam#onite 


1 Bat Galim Ava. . 
Bet Galim, Haifa. 
Tal, 04624686 


‘The Most Famous Chinesa Restaurants in Haifa 


PAGODA GHIN LUNG 


OPEN FOR LUNCH & DINNER. AIR-CONDITIONED 


an ia Central Carmel, Haifa 


REAL ESTATE 


Albert Zarcoisyour 
personal advisor on 
all aspects of real 
: “estate and invest- 
ment properties in Israel. 
If you are interested in investing in 
a home, apartment or villa or if you 
prefer to Invest in land, phone Albert 
Zarco: 03-484370 of drop by 42 
Sokolov Street in Ramat Hasheron. 
He speaks your language — English, 
Spanish, Italian or French, 


} Real estate, houses, 

businesses. 

Special for tourlstst Short- and long- 

term wntats af raams, flats, villas, 
270 Dizengoff St., Tel Aviv 


3124. ‘Tel.03-245036 


villas, plots and 


126 Hanasel Ava. 


Tel, 04-3]30B 


SR SN, ἐπὶ λόῖν 


AVITAL ΜΟΒΒΙΝΒΟΗΝ, urtistic 
director of the isruct Festival which 
will nin from May 19 to June 16, 
says that its theme is really 
“Woman". He bases this on the fact 
that at least four solo dancers from 
abroud — all different in their ways 
but all “New Wave” in casence — 


. will come from [taly, Canada, Hol- 


land and Japan. 

Japanese soloist Natsu Nakdjima 
has developed her own style of 
“Buto” (of which we have hud ex- 
amples from Sankai Juku and 
Arindone),-She has devised a 
programme called The Garden 
based on her own life. [t is suid to be 
intensely moving, 

By arrangement with the festival 
she will also give a five-day course 
(from May 27) in Buto at the Rubin 
Academy dance depaftment in 
Jerusalem; two classes of three 
hours per day for professional and 
advanced students. In this she will 
be assisted by Isracli Netta Plotzky 
who has studied with her, 

The other visiting. soloists will 
also give workshops but where has 
not yet been announced, 

Japanese dancers will indeed 
figure prominently in the festival. 
Besides a welcome return of Sankai 
Juku in a new programme (on 
Mount Scopus and in Caesarea) 
there will be a Japanese mime Fujio 
Ishmaru, About him one critic has 
written: “To classify him is difficult 
as he uses all the techniques... real 
contemporary art which originates 
in a theatre of antiquity.” 

From Holland will come Puuline 
Daniels who, after study al the 
London School of Contemporary 
Dance, with Merce Cunningham 
and Viola Farber in the U.S., with 
Miriam Berns in Paris, and five 
years of working at the Rotterdam 
Danscentrum, launched her own 
solo career in 1977, 

Marie Chouinard from Montreal 


. has already been announced in this 


SI AW ast BA RE aL ERE 


Feminism at the Festival 


ETT 


international Congress on Movement Notation planners: (Front row) Hassia Levy, Israel; Joan Benesh, Ann 
Hutchinson, U.K.; Muriel Topaz, U.S, (Second row) John Harries, Osnat Boné, Noa Eshkol, Israel; Monica Parker, 
U.K.; Barry. Swersky, Israel; Francis Yoeh. in rear is Richard Alston, U.K. 


column, Her programme is said to 
consist of her own works “lasting 
from 90 seconds to 90 minutes" in 
multimedia, and she is described as 
“a modern sorceress.” 

Also already announced is soloist 
Carolyn Carlson-who was last here 
with a company — then from Paris, 
now from Venice, 

Newly announced is the Momix 
Dance Theatre from the United 
States, a fun company whose 
choreographer is Moses Pendleton 
of Pilobolus fame, This is in addi- 
tion to the British Lindsay Kemp 
Bins Theatre, coming to us via Ita- 
γ. 


TWO WORLD EXPERTS in dance 
notation — Muriel Topaz from New 
York and Monica Parker, from 
London — have becn visiting Israel 
in preparation for the International 
Congress and Seminar on Move- 


dust, cigarutte 


DANCE 
Dora Sowden 


ment Notalion to be held at Tet 
Aviy University from August 12-22. 
Alapress conference in Tel Aviv, 
Topaz explained why this will be the 
first international congress of its 
kind, despite the fact that move- 
men notations, even the three ma- 
jor systems, have existed fur scores 
of yeurs, She snid: “We are now 
aware that we have more'in com- 
mon than we have differences.” 
Topuz Is the executive head of the 
Movement Notation Bureau which 
is based on “Labanotation," the 
system devised by Rudolf von 
Laban about a hulf century ago. It is 
now taught in 100 institutions, The 
bureau notates about 20 works a 
year and has a large library of 


/MIODULION 2000 


_ THE FIRST HIGHLY EFFICIENT INSTITUTIONAL ION GENERATOR 
_ CLEANS AND ENRICHES THE AIR ELECTRONICALLY 


* MOOULION 2000 is a sophisticated air Ionizer and on 
slectronic air eleasior that uses a minuta amouat of 
Glestricity: to genarate billions of negative ions 

. (charged -air inolecules). In addition to enriching the 
. tir with vital negative ions it shoots down dirt that fs 
. Shreulating in the air before it can reach the tungs, 


* MODULION 2000 ts equipped with high output ion 
generator (11KV) and with two high pressure, high 

* volume tangential blowers that circulate the alr‘in 
.. the room through exlusive carbon filaments ionizing 
olamonts (patant. pending). MODULION 2000 enrich- 
“as the air with negative ions and actually rebuilds the 
ion count Indoors. ᾿ 


*. MODULION 2000 cleans the air fromsotid pollutants: 
ἐὶ ; smoke, soot, .pallon, and reduces 
‘household odors, ©” ᾿ i oer 
* MODULION 2000 reduces substantially the number | 
of alr-horne hactaria indoors, 
“of contagious digaasss. - - 


. * MODULION 2000 bas a rich walnut cabinet thet de-° 
ο΄ gorates every interior, dlls oe κατ ἢ 
“> AIRIONS Ἀπ ἰού is ἃ molecule that has gained or 
lost. ian @lectron, Molecutes with ὀχίτα slectrdns form =. 
᾿ς Regative ious and have ἃ positive.etfect on tha environ... 
ment, They neutralise odors and contribute to, the clean ἑ 
alr and: fresh siqell wa find in non-industrial, ‘sparsely 


thus reducing the danger 


dances which will be available to 
future generations. Topaz has been 
here before, and this time came 
with her composer ‘husband Jacob 
Druckman, 

Parker directs the [nstitute of 
Choreology based on a system 
developed by Rudolf Benesh and 
his wife Joan more than 30 years 
ago. The institute was estublished in 
1962 and Is linked with more than 65 
dunce companies and schools. 

The system is used also as 
“clinical notation" in research into 
movement in medical fields. 

Parker herself notates works 
presented by the Roya! Ballet, par- 
ticulurly the works of Sir Kenneth 
MacMillan, She was last here ten 
yeurs ago with the Sadler's Wells 
Royal Ballet, for which she directed 
Balanchine's The Prodigal Son and 
Apollon Musagetes. 

The third system which will be 


Recent tests 


_ 8) 


sate distributors: RICKY CLINIC 


populated areas. Positive ions avo producod by ear and 

_ factory exhausts, cigarette smoke, dust, soot and other 

. Pollutants. Out In wide open spaces these pollutants are 

_ Mttracted ta the negative ground where the discharge is 

: harmless, But in the enclosed environment of riodern 
society they cannot he,discharged to the earth, 


partied aut by the RESEARCH INSTITUTE FOR 
ENVIRONMENTAL HEALTH at the Tel Aviv 
University, Ramat Aviv have found that . 
8) AMCOR’S MODULION air ionizer is highly 
efficient in removing cigeretta smoke, It reaches 90% 
ncy under the tast conditions after 10 mimuges 
eration, MODULION retains its high atliciency 
during many repeated tests, 
b) MODULIGN 2000, mada by AMCO R-israel, without 
blowers, is ‘efficient in removing cigarette smoke 
τ Ὁ froma standard room, . ee ae: 
mate:hy AMCOR-Israc!, is very + 
igaratte smoke from ἃ stan- 


represented at the congress was 
crated in israel by Noa Eshkol and 
Abraham Wachman about 20 years 
ABO. 

Professor Fshkol who heads the 
Research Centre for Movement 
Notation at Tel Aviv University 
pointed out that ulthough no 
specific modern choreography has 
yet been recorded in the Eshkol- 
Wachian system, the publicntions 
include the basic canon of classical 
ballet, Among the centre's publicn- 
tions ure also notations of folk 
dance in Israel, lessons of Dr. M. 
Feldenkrais's body awareness 
method, finger aud hand language 
of the deaf, Yemenite dances (142 
jations), the Debka (Arab folk 
dances and Israeli danves based on 
the debka), and The Golden Jackal, 
the book of behavioural studies by 
Dr. Han Golani. 

The honorary presidents of the 
Congress on Movement Notation 
are Yuri Grigorovich (USSR), 
Robert Joffrey (USA), Richard 
Alston (UK), Avner Shalev (Israel) 
and Herzl Shmueli (Israel), 

Grigorovich is chief ballet master 
of the Bolshoi Ballet and president 
of the dance committee of the Inter- 
national Theatre Institute (ITI). 
Robert Joffrey, artistic director of 
the Joffrey Ballet, is co-president of 
the IT] Dance Conmitlec, Richard 
Alston is the resident 
choreographer of Ballet Rambert. 
Avner Shalev is the chairman of the 
Isracl Public Council for Art and 
Culture (of the Ministry of Educa- 
tion). Herzl Shmueli is dean of the 
visual und performing arts faculty of 
Tel Aviv University. 


THREE Kinor David awards this 
year went to the Batsheva Dance 
Company: To Haim Ohn as best 
dancer; to Nira Triffon as best 
dancer; and to Ohad Naharin as 
best choreographer for his Janostres 
stiged by the Batsheva Conmpuny. 


ΟΥ̓ RABUTZKIST., RAANANA 432; 
__-TEL: 052~24088, 31620... 
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A FRIEND who plays only cubber 
bridge had not. until very recently, 
ever heard of the Negutive Double. 
That may seem strange to duplicate 
players, who have been familiar 
with the convention for years, 

The Negative Double was in- 
troduced in 1957 by Al Roth and 
Tobias Stone, as part of their bid- 
ding system. It was necessitated by 
certain aspects of Roth-Stone, 
which included super-sound open- 
ing bids and rigid standards for 
“free” responses When wn opponent 
had overcatlled. 

Also called Sputnik (it was, after 
all, unveiled just ubout the time that 
the Russians started sending satel- 
lites into orbit), the Negative Dou- 
ble originally provided the solution 
to an insoluble problem — what to 
do when purtner had opened and 
right-hand opponent had overcal- 
led, and responder's hand had sub- 
stantial values, but neither a stopper 
in the enemy suit required for a no- 
trump call, the support for partner 
which would make a raise possible, 
nor (he ten-plus high-card points 
necessary to bid a new suit. So 


Roth-Stone’s "Sputnik" promised - 


less than 10 points, and “cards” 
(ideally 4-4) in the unbid suits. 

Things have changed since then, 
and (he Negative Double has taken 
on some new variations. Still, the 
Official Encyclopedia of Bridge 
describes it as indicating “ahand on 
which any normal bid is unsatisfac- 
tory, which can be made at the one- 
level with as little us seven points," 

My own definition is slightly dif- 
ferent; the Negutive Double merely 
advises partner that “the, overcall 
has deprived me of a bid that t 
would normally make.” 

Some other players now use it 
with strong hands as well. All they, 
and the other Negative Double 
users, lose in (he less-frequent case 
where responder holds a "stack" in 
the cnemy suit, Even then, he can 
puss, und hope that opener can 
reopen the action with a double 
which can be converted for 
penutlties, 


TO MAKE THINGS erystul-clear, 
let us briefly consider the “classic” 
Negative Double, on this liyout: 


North 

4 K107 

wks 

Δ AQS4 

ἣν Ὁ 1056 
West nat 
4842 4 ΟἹ 
ὦ ONT ῳ AQI1NG 
ὁ R98) o 41 
ἣν 14 ἂ ΔΆ 

South 

& AGS) 

wv 541 

9101 

me Κι 
CHESS 


Eliahu Shahaf ᾿ 


Problem No. 3164 
JEAN HAYMANN, Pardes Hanna 
Ist prize, ‘The Problemist, 1973 


Negative 
doubles 


BRIDGE West North 


P; Ρ INT 2 

George Levinrew pas 4NT ΡῈ Sa 
Pass SNT Pass CY 
Pass 64 


North-South are playing five-card 
majors, so North has opened one 
dinmond, East overcalls one heart; 
what is South to do? The hand 
seems to “belong” to his side, but 
he does not want to over-bid his 
strength by calling one spade. That 
would promise both a better hand, 
und more important, a better spade 
suit. Roth-Stone's answer is the 
Negative Double, describing a hand 
of 7-10 points, with 44 in the unbid 
suits. 

Now North-South can proceed to 
a club part-score, without going 
overboard. 


SO MUCH for the basics. Let us 
now consider some legs- 
conventional uses for the Negative 
Double, all from the 1980 World 
Championship. The first occurred 


in the match between Canada and 
the Philipines, 

North 

4 Q17643 

92 

o 1 

&AITSI 
‘West (D) East 

_—_ 4 ΚΒ 

9 818 ᾧ K1096 
ὦ 87542 Oo KJ93 
ὦ QI106 aka2 

South 

4 A10952 

9 ASAI 

ὁ AQ6 

as 


West North East South 
Pass Pass 19 14 
Do) 24 3} Dbl 
Pass 44)»)ὺὴ Pas Pass 
4NT(‘) 54) Pass Sat‘) 
All Pass 


(Il) Negative Double. 1 have 
general strength, including four 
hearts. ᾿ 

(2) This is our suit, 

(3) This is our suit. ᾿ 

(4) This is not Blackwood, Bid 
again, purtner, 

mS) this is my second suit, 

(6) 1 prefer spades, 1 do not have 
enough for a slam. 

The ubove bidding took place 
when the Philipines were East-West 
and Cunuda North-South, East's 
opening bid and West's negative 
double gave impressions of strength 


Helpmate In two (7-11) 
Three solutions 


SOLUTIONS, Problem No. 3162 
(Yitzhaki). 1.67} NfG/NcS/Ngs/Ne3 


2cBR/e8B/c8N/e8Q. 


MES FROM BEERSHEBA 
vieror KORCHNOI was not at 
his best in the Beersheba Inter: 
national Tournament; apparently 
“he was tired from numerous ἂρ" 
pearances in recent events. In 
several games he got into unneces- 
sary complications and had to fight 
hard to achieve a draw. This was the 
case ugainst Unzicker, Shondless 
Liberzon and Suba (with Suba he 
could not save the game). In his 
game against Jonathan Meatel, who, 
incidentally, was the most in- 
teresting player in the ein 
Korchnoi lived up, to. his , worl 
fame. ᾿ : 


and therefore it seemed inadvisable 
for North-South to bid a slam. The 
opening lead was a club; correctly 
declarer guessed spades, established 
0 long club, and made 13 tricks, 

The bidding with Canada East- 
West: 


East South 


All Pass 


The Philipines did not have to 
compete against bidding by their 
opponents and danced into a small 
slam, making 13 tricks, Defensive 
honours on this deal certainly go to 
the Negative Double. 


THE NEGATIVE Double, as any 
bridge convention, must be butres- 
ses by good judgment. In the follow- 
ing deal between the U.S. and 
France, the World Champions 
team, the French did not use good 
judgment. Both teams used the 
Negative Double, 


North 

4.13 

9 A10653 

Oo Κύδ 5 

ἃ 64 
West East 
4 AQ8765 ἃ 10942 
9 842 9597 
69 ὁ AQ103 
ἃ. 1032 ΓΥΤῚ 

South (D) 

ak 

9 kKQ 

ὁ 7642 

ἃ KQI875 


The bidding with the French 
North-South 


Wet North East” Benth 
la 44. 584 
Pas = Pass ἈΠ 


What was South to bid after 
Enst's excessive four spade bid? He 
knew that his partner had hearts 
and probably some diamonds. How 
otherwise understand his partner's 
Negative Double? i 

South had five playing tricks. North 


should not be expected to have the | 


tricks needed to make the contract. 
On defence South had probably two 
tricks, one in clubs and one in 
hearts. He wus justifiably punished 
with a 500 points set. Should the 
Amerlcan East be rewarded for his 
jump to game, which could have 
been set if allowed to stand? 

In the replay the American in the 
North seat also made a Negative 
Double, but East was allowed to 
play in three spades, which was 
made. [5] 


ΚΟΒΟΉΝΟΙ MESTEL 
I.d4 Nf 2.04 56 3,Nc3 Bg7 4.64 d6 


5.862 0-0 6.N[3 Nbd7 7.0-0 ¢5 8.Be3- 


G6 9.Qc2 Qe7 10.d5 Ned 11.865 [6 
12.Bd2 [5 13.efS gpf5 14.Ng5 Ndl6 
15.69 Nh6 16.Bd3! Bd7 17.Ruel Kh8 
I8.KhI Nfg8? 19.f4! e4 20.Ne:e4!! 
fed 21.Be4 cd5 22.Bd5 BES 23.Re7 
Be? 24.Rb7 Rab8 25.Rg7! Κρ] 
26.Ne6 Kg6 27.NfB R&B 28.Rf3 NI6 
29.Re3 Nhg4 30.h3 [5 31.hgd hgd 
32.Bc3 Nd5 33,Re4 ΚΙ5 34.Rg5 Kf4 
35.Rd5 Bed 36.Rd6 Rg8 37.Rd2 
Ke} 38,Kg! RIS 39.861] a6 40.c5 
ROS 41.b4 Bd5 42.03 RhS 43.86. 
Black resigns. ‘ : 
ENDGAME FINESSE 
White — Ke4; Rb1; Na5; Pa4, cS, 
ed, [5, 4, hd. (9). ; 
Black — Ke8; Re7; Nd7i Pa6, οὔ, 
5, (6, 87, -h6. (9) 


|. Rb6! NBS 2.cb ReB 3.67 Rb8 
4.Ke5 Kd? 5.Kb6 5 6.Kc6, Black 


resigns. 


(Ohotnik-Prokopishin, 
USSR,1983)) τ ΠΟ 


a 
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OST MAGAZINE — 


The Seventh Day War 


For residents of Petah Tikva, the Day of Rest has 
become the day of unrest. A religious-secular 
struggle has been escalating weekly ever since the 
adoption by the city council of a by-law permitting 
the opening of a cinema. cafe and related 
businesses on the Sabbath. 


The latest — and most serious — battle of the 
"Sabbath War" led to the arrest of the town’s 
Ashkenazi Chief Rabbi who is alleged to have led a 
mob of religious men who invaded and damaged a 
cafe. The arrest inflamed Agudat Yisrae! party 
leaders who threatened to leave the government 
coalition. 
Demonstrations, riots, rallies, threats — they're not 
particularly ‘Jewish’ activities, but the spirit of 
‘dissent and opinion is a vital feature of the Israeli 
scene. Boring it isn't. 
Your friends and relatives abroad want to keep 
posted on the news and developments from Israel. 
’ They should be reading THE JERUSALEM POST 
INTERNATIONAL EDITION every week — 24 
pages taken from tha week's issues of THE ΝΥ 
JERUSALEM POST. Order a gift subscription ἢ 
today. 5 ¢ 


THE JERUSALEM ase 
PO 53 Tr P,O.B, 81, 91 000, JERUSALEM Ἶ 
. 
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YOU don’t have to be an authority 
on Ingmar Bergman to see thut Fan- 
ay and Alexander puts together in 
one compact package all the themes 
and traumas that have been recur- 
ting in the films of this great Swedish 
director for many years. There is art 
versus life; Protestant fanaticism 
looms threateningly over peuce of 
mind; faith is a matter of great 
importance; relations between pa- 


Tents and children are widely discus- 


sed; and the shadow of death, As a 
transient or permanent state. is 
brought back into the foreground. 

But, unlike his previous films, 
Fanny and Alexander gives us a 
Bergman whose disposition is almost 
sunny. After having plunged into 
abject despair and gone through 
periods when everything — life, love, 
faith, trust and humanity — seemed 
to him to be futile, too brittle and 
unreliable to lean on, he: now sees 
light at the end of the tunnel. 

Maybe it is just a question of age. 
Like another grand old master be- 
fore him, Luis Bunucl, Bergman 
seems to have reached the age of 
serenity, when one no longer wants 
to change the world but accepts it on 


its own terms, sometimes amused, 


sometimes saddened. but always 
with a degree of: wonder at the 
marvellous mechanism that keeps 
g0ing in spite of the fact that there is 
apparently nothing right about it. 
Indeed, watching Fanay and Ale- 
ander, a mammoth of a film, three 
hours and 10 minutes long (the term 
“compact” used above is relative), 
the first impression is of a gush of 
sympathy Bergman feels for his 
characters, all of them imperfect and 
flawed, and ull of them magnificent 
because.they are so human, Anyone 
who goes through the entire script of 
the fim, originally a five-hour TV 
series, will find that these characters 
are even better rounded ‘and com- 
pleted in the full version; if you then 
return to the theatrical version 
edited by Bergman himself, you will 
fee] you are watching a compact, 
sometimes even too abbreviated, 
motion picture. ᾿ 
“. Fanny and Alexander are the chil- 
dren of a theatrical manager in a 
Swedish provincial town, and most 
of the story is told. through their 
eyes. Their mother is a successful 
‘agtress; the period is the turn of the 
century. It starts with Alexander 
peering into a puppet stage (like von 
Sydow in Through a Glass Darkly), 
‘and it ends with their mother and 
‘gtrundmother deciding to pla 
‘Strindberg on the stage. The grand- 
tother (on their father's side) is the 
matriarch of ἃ whole clan in this 
movie (shades of Swiiles of.a Surn- 
iner Night): she was ‘also a great 
actress once; she left the stage after 
she married. 5 


., throdghout the film (even more so 
“the TV series), and the function of 


sidered at first as a means of 


; ‘and’ misery, an ‘imaginary better 
world for the audience to hide in for 
‘awhile, becomes in the final sequ- 
ence an absolute necessity, the only 
valid. way: of preserving’ emotion; 
balince and bearing life as itis. . ὁ 


Bergman's art, Brooks’ craft 


Ewa Fréling and Mona Malm in a scene from Ingmar Bergman's new film, ‘Fanny and Alexander.’ 


tion of Bergman’s enormous talent, 
and also of his new-found peace of 
. mind and willingness to accept hu- 
man nature as it is. . 

This is reflected in the character 
who, most of all in this film, repre- 
sents the fantastic, the peculiar 
dimension that is beyond immediate 
logical comprehension and, for this 
reason, is the essence of art and 
imagination in human experience. 
This character is a Jew, Isnac, who 
has long been the lover of the old 
Mrs. Ekdahl (incidentally, the full 
script indicates she was a Jew tos), 
He has a pawnshop where somehow 
things only go in, never out; he is the 
good genie of the family, he saves 
the children from the hands of the 
religious scourge; and he is the per- 
son who maintains that not every- 
thing should be exptained or explain- 
able in life. Kidnapping Fanny and 
Alexander from the Vergerus hiouse- 
hold somehow reeks of the old anti- 
Semitic blood libel, Jews stealing 
Christian children, but here it is a 
blessing and not a curse. Not to 
mention the fact that in one of his 
back rooms, old Isanc keeps his 
nephew, Azriel, locked up, maybe 
because his imagination is too fertile 
or his powers are too remarkable, 
while his body is too fragile, for the 
sort of world surrounding him. 

And God, we shouldn't forget 
God, Maybe you remember that in 
Through a Glass Darkly, Harriet 
Anderson was desperately looking 
for God and ‘all she found was a 
cockroach behind the door. Here, 
Alexander, whois always discussing 
God’s existence and doubting his 

~ wisdom, is faced with a different 

᾿ kind of God, ‘also hidden behind a 
door, ‘a puppet ‘that makes awe- 
inspiring noises but-turns oul to be 

and man-manipulated - 


stern, absolute and unflinching 
righteousness, 2 man who flatly de- 
clares that he doesn’t cure for whatis 
human, he cares for what is right. 
‘The clash with fanatical idealism, : 
which preaches purity of soul, even 
at the price of its own destruction, 
has been dealt with by Bergman 
several times before; the idealism 
need not be based on religion, it can 
be basecl an science, the new myth 
system. It can't be an accident that 
the name of the bishop in this film is 
Vergerus, the same name given to 
the cynical, materialistic scientist in 
The Magician, who refused to be- 


- CINEMA 
Dan Fainaru 


man’s first colour comedy, ... And 
_ Now About All These Women. 


DEATH has never been too far 
away from any Bergman movie, 
however happy it is purported to be, 
In Cries and Whispers it was the main 
subject of the film; the camera work 
here, by the same Sven Nykvist, is 
very much the same as that of the 
earlier work in its perfectionist 
rendition of details of furniture, ob- 
jects, and faces, And of course there 
is 8 death scene here, muted and 
- immensely powerful, when Alexan- 
der, scared out of his wits by this 
thing he does not comprehend, hides 
in a corer from his dying father. 
And the grief, which has been so. 
_ Often banalized by routine: tears, 
sobs and. complaints, achieves an 
unexpected dimension here when 
. the children wake up al night to the 
, Sound of a wounded animal's 
Qnguished screams, and discover 
their mother pacing up.and down 
: and venting her distress in an empty 


lieve in thé power of magic‘and art, 
And there is family life, recalling 


something of the warmth in certain ᾿ 
scencs of Wild Strawberries, without 


that feeling of loneliness and 
estrangement that was‘there. The 


_ Ekdalil clan celebrating Christmas is 
a joyous congregation, full of mutual 
- love and good spirits. But Bergman 
- does not ignore the darker sides of 
this happy reunion, and allows cer- 
- tain warning notes to be sounded in 
: the midst of all the singing and 
dancing, whether it is the elder 
brother's sickness (he is the father of 
Fanny and Alexander) or the second: . 
-brother's constant money troubles, 

out of which his mother ‘does not: 
ἡ willingly’ pull him out. ‘As for the - 
εἰ third brother, his enormous appetite, , 
‘for’ physical pleasure -is. unquench: 
‘ able —-he is'a sort of .modern Pan, 
er chasing skirts, taking huge: 
bites out of life and doing it with such. 
ish: and obvious innocence th 


E STAGE is a-major presence : : 


rtist -in relation to real life is -- 
ht up several times, But whatis ° 


_ eScaping from everyday drudgery 


Parents and children, and’ the 
complex ties between them, com- 
+ prise another topic Bergman ‘has 
dwelt on in almost all of his films, 
Here he somehow suis it all up by 
showing the. parents’ desire to go on. 
ing their own lives, regardless of 
and at the same time: 


: ONE GOULD Go ON 


tions of previous Bergman themes in 
this opus: his approach τὸ the 
tant relationship. his 
an ΟἹ dreams. his use of 
ere it isa Schumann quintet 
en cello suites), and so an, 
Bul since this is just a review, 
enough is enough. 

The acting. as usual, is splendid, 
no one could expect less from a 
Bergman movie. Ewa Fraling’s eyes 
are objects of rare beauty seldom 
encountered on the screen, and Lr- 
sephison’s performance as oh 
4 jewel of wisdom and 
humour. Whit's more, unlike most 
Bergman movies, this une is very 
easy to watch. Colourful, sump- 
tuous, elegant, lively and very often 
amusing, iCis almost a fairy tale for 
children, compitred with some of his 
heavier fare. Yet this is the kind of 
fale that will stay with you for a long 
time and supply much food for 
thought. 


I MENTIONED Terms of Endear- 
ment several times in my reports 
from Berlin, and now it is already 
showing in Israel. [f Bergman's film 
is art, this one is pure craft. Superb, 
no duubt, done by some of the best 
pros in the business, but still craft. 
In the first half you may be vastly 
amused by the egocentric mother, 
played by Shirley MacLaine, and her 
independent, warm and radiant 
daughter, Debra Winger. You will 
find it intriguing to see how a 
cashiered astronaut living next door 
to the mother finds himself in her 
bed after first being grossly rejected; 
you will commiserate with the 
daughter whose husband is not a 
paragon of virtue in spite of his 
protestations to the contrary; you 
will love her own timid extra-miarital 
romance;.and you won't be able to 
resist the punch-lines, coming at you 


at the rate of about one every 20° 


seconds, like any self-respecting TV 
situation comedy. 

In the second half you will be 
smitten by grief when the daughter 
discovers she has cancer, you will 
sympathize entirely with all those 
who are trying to face the terrible 
facts, and you will simply σα ον 
having ἃ good cry at life’s cruel 
jokes. Αἱ the same time you will be 
grateful to director Jumes Brooks for 
keeping il all in such good taste, 
clean, neat, the kind of pain that is 
all sweet sadness, from which you 
know you will recover, maybe even 
quickly, since the placid mourning 
hever endures longer than the run- 
ning time of the film itself, Cancer 
should always be so nice. 

Brooks, a veteran of countless TY 
shows, the best-known of whigh are 
the Mary Tyler Moore Show, Rhada 
and Taxi, keeps the machine ranning 
smoothly, no real insights into the 
characters but perfect clichés used to 
maximum effect. As luck would 
have it, he has a trio of great perfor- 
mers. The best is Shirley MacLaine 
who endows the fiftyish mother, bat- 
(ling with her age, her sexual frustra- 
tions and her maternal feelings, with 
quirks and fancies no script could 
supply. Debra Winger is her own 


engaging sclf as the daughter, and’ 


she certainly provides a performance 
to match MacLaine’s. Jack Nichol- 
son as the randy neighbour gives one 
of his typical show-stopping acts, all 
sardonic grins, innocent smiles, lewd 
innuendoes and a paunch he has 
been asked to nurse specinlly for the 


part of the run-down astronaut. Add * 


John Lithgow, in a nicely moulded 


“part as the daughter's bashful and 


grateful lover, and you really have ἃ 
top cast. , ; 


pe for n box-office 


So who could ask for anything 
“more? There are Jaughs and fearsi. - 
stars and'actors, slapstick and death © 
“perfect re ᾿ 

smash. That's entertamment, folks: (1 


FRIDAY, MARCH 16,1984 - 


Figurative meaning 


A WIDE-RANGING survey of re- 
cent oil paintings and works on 
paper (watercolours, drawings, and 
mixed media) by the veteran Israeli 
artist. Esther Peretz-Arad blatantly 
exposes her weaknesses as a sen- 
sitive colourist and an imaginative 
interpreter of subject mutter, while 
clearly indicating her excellent, 
often superh, handling of the 
graphically rendered human figure. 

The exhibit of approximately 100 
works is pourly hung, as minimum 
consileration was given to grouping 
of techniques, subjects or 
chronology, and so one. strolls 
among the stalls to find a sparkling, 
charcoal portrail placed next to a 
dull, lifeless aquarelle in’ the 
overworked lyrical style or a 

stiche panel of panda scrawls on 


Peretz-Arad's finale on the end 
wall comprises large, impasto 
encrusted canvases that carry little 
weight, They are heavy descriptions 
of the lindseape or figure, devoid of 
pictorial personality or the 
“trademark” of a singular hand. 
Chromatically they are also predict- 
uble and monotonous. 

Peretz-Arad's skelches, however, 
ure consistently well executed. Her 
directed pose and linear manipula- 
tion of form control the model's 
stunce and project a reul being, 8 
character, nol a passing neutral in- 
dividual. Through a balance of light 
und shade cast on anatomical 
volume und open space, the nude 
studies carry a definite sense of 
belonging to un environment, of 
flesh and blood filled with emotion. 

As in the past, Peretz-Arad comes 
Across strongest as an observer in 
black and while of the essence, Un- 
fortunately, this skeletal armature 
collapses quickly when she involves 
herself in colour rendering or 
stylistic interpretations. (Yad 
Lebanim, Petah Tikva. Till March 
24.) ᾿ 

Shimon Avni has a marvellous 
knack of setting a painted surface 


ONLY u few months ago, when Ivan 
Schwebet was ulrendy painting the 
works for his current exhibition, art 
critic Kay Lawson wrote in New 
York muguzine: “... the old divi- 
sions between puinting und graphics 
are no longer unbronchable; 
everyone ἰς trying everything, with 
tnflagging zexl and, frequently, 
with great success.” 

She was writing aboul The 
American Artist as Printmaker, 8 
biennial exhibit at the Brooklyn 
Museum, but her observation also 
applies to the latest paintings-on- 
clchings by the American-born 
Isrueli artist, 


The exhibition is a continuation 
of his Avena of Jerusalem seen ut the 
Artists’ House last month. The 
events this time ure from HI Samuel 
6:14-17, and as in his paintings, they 
are presented on the stage of con- 
temporary downtown Jerusalem. 
Two subjects repeated in the 
etchings are “King David dances 
wildly as he brings the Ark of the 


-Covenant ‘to Jerusalem's Zion 


Square" and “Michal watches 
scornfully.” : 
This time, according ‘to Larry 
Abramson’s catalogue cssay, 
Schwebel's “‘arena" is the etching 


plate. Since 1976,: the artist's. 


etchings have been executed by,the 
master craftsmen at the Jerusalem 


:Print Workshop. A few of the early - 


experiments were: never. editioned 
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Gil Goldfine 


into tatal animation, either by coor- 
inating sets of muted, complemen- 
tary, colours, using Soft graphic cle- 
ments with harsher symbols, or join- 
ing the two into magical looking 
ticlile fields. 

Over the pust couple of years 
Avni has gravitaled towards reduc- 
tive druwing and creating “real” 
shadowy imuges while distancing 
himself from the purily of French 
school abstraction which relies 
heavily on Matissean colour und 
bold, oscillating, compositions. 

His current works on paper (reat 
still lifes and landscapes more quiet- 
ly in ἃ semi-abstract or decorative 
manner. The former are composed 
around an amalgamation of syn- 
thetic cubism and post-war abstrac- 
tion while the lutter are built on the 
geometric segmentation of the pic- 
ture plane and then patterned, like 
wallpaper, with trees of fruit. The 
comparimentalization of the signs 
and shapes, however, is not a static 
solution, for Avni's ability to incor- 
porate design with a use of colour 
glazing und graphite graffiti turns 
lined up lollipops into energized 
jumping beans. (Radius Gallery, 
Dizengoff Centre, Tel Aviv. Till 
March 30.) 


TWO YEARS after opening its 
dours to young aspiring artists, 90 
Ahad Haam is sponsoring several 
group exhibits featuring many of the 
60 painters, sculptors and concep- 
tualists it has sponsored during its 
inaugural period. é 

What hits one first in this show is 
the “visual” atmosphere of youthful 
experimentation, The viewer is con- 
fronted by large, unorthodox ob- 
jects or panels, often un- 
Mmanngeable, garishly coloured, 
broadly painted and curiously as- 
sembled, eclectic looking works of 
art, This grouping, which needs to 


Crossing 
the line 


—~ one of them in the present show 
because ‘Zion Square was drawn 
directly onto the plate so that the 
printed image was reversed and the 
site lost its familiarity. : 
In another, King David dancing 
with one of the lions that accom- 
panied him when ‘he brought the 
Ark to Jerusalem, the artist was dis- 
satisfied with the anatomical draw- 
ing, which is now hidden by 
painting. But these rejected proof 
prints were no more the motivation 
for thé Schwebel's painting ‘on 
etchings than were developments in 
the international art world, which 
the strongly Individual artist tends 
to ignore anyway: 1 
Rather, in this whole series, 
Schwebel wanted to do away with 
the Idea of the etching as 8 mulliple 
for wider distribution. Instead, the 
printed proof has. become the first 


‘and fixed and predetermined layer 
to be varied according to his expres-, 


sive, needs at the time of painting. 


_ And so the biblical dancing David, 
in his undershorts and with arms . 


outstretched {printed ‘this yoar “by 


“express Michal’s disdain. Ὁ Hayovel, In‘another version of this "| porary 


” THN JERUSALEM FOBT MAGAZINE ©. 


find a way, albeit in derivative or 
unrefined contemporary styles, 
bursts from the walls and floor like ἃ 
bulldozer: strong and determined. 

Using corruguted backing packed 
full of Picassoish lino cut lines of 
pink, white, yellow and blue 
describing agonized figures, David 
Shvili injects a ferocious ‘'dog-tiger™ 
image attacking an unprotected 
female nude below. 

The fear and malaise inherent in 
the charucterizations are different 
from Ronit Deveret’s shuped and 
pinted pscra panels, which are 
More heroic than uggressive, using ἃ. ᾿ ᾿ q 
combinution of Mutisse’s last tue (Detail) Ellen Slomick: “Ireland” (Gallery of Photngraphie Art, Tel Aviv. 
nudes, Frang Marc's wild hurses 
and Gauguin's mythology. 

The imaginative use of materials 
and subject is placed aside by 


ὃ constructed from iron Tel Aviv. Ti March 21.) 
ΝΥΝ — all undoubtedly a Paule Debordes, a member of the 
gruphic reenactment of aLebunese = French consulur stall, has been in 
Itamar Neumann, who chooses to «Xperience. ᾿ ᾿ ᾿ Israel fur several eure. Her ame 
colour render photu documents of Yahalom's wall pictures in frames ainlings ov La bette Ha τς 
the concentration camps. He uc- Merely repeat the larger, Fomine wee ae ey en aacte 
4 i i i oom camposition. . emphasize . ᾿ 
Saonerate ἈΝΕ τς sti Yahalom’s sivmndellad; flat shapes baulders and dramutic escarpments. 
courage one's association with he are dull as single units and duller 885. These studies ure superior In every 
credibility of it all and not the after ἃ roomfull, and do little more than way 10 recent altempts at hunwn 
shock of the documented event. represent a symbolic cinematic and nina! figurative compositions 
Other works here include Tamar proposition with a shallow bark and or architectural de(uils that capture 
Cohen's wild und windblown land- πὸ teeth. (Kibbutz Gallery, 25 Dov Mediterranean light. ihe δίδευκες 
scapes Πα fauvish palette, Arich Haz, Tel Aviv. Till March 27.) of “unineral,” as the artist een cs 
Berkowitz’s multi-panel pictures —_Ellen_ Slotnick's “[relund" is a them, are monumental in character 
with grossly sketched contour personal paradise of soft light, vef- despite ἃ technique that is μοὶ be 
images, Bilu Blich's familiar con- dant fields, stony corners and tuitive but schematic and technical- 
structions and Man Tchetchik's greyed skies; an ena ly repetitive. ἜΧΗ τ: 
metal assemblage sculpture. Philip described by ‘smell and touch, be At the same ga εἴν a ae 
Trentzer’s installation of marching ene hoarded by the shouts and shows small mixe Hos ia inn 
music and jackboots is interesting, gestures of people or Leases scapes on wey tint | paper. ' ey 
us is David Vacstein’s modern icon ΒΙοιπίοκ. an America® Wht carry a bran Bed tel 
and Yitzhak Golombek's Arpian Studies at the Rochester Institute of Jyricism of the local kind, rnin 
yellow floor sculpture with photos Technology, expresses her sense of throws culour onto all Aaa 
and playing cards. (Radius Gallery, place in a score of black and white fuces in a very pronounced und ag- 
Dizen ot Centre Tel Aviv. Till photographs, Major emphasis is gressive manner. Her τὰς steered 
April) : ; , placed on grassy Snails eh eval wien vane ioe am 
᾿ lom's installation and τοοῖκ fences and the thick wor position, - 
fay πέρ μολ constructions are — the Irish landscape. Without animal tion of form, The bance τοὶ ῃ 
Political statements that neutralize or man (but one lone mason) Slot- vortex or nucleus makes τ ἴον ἷ 
one’s need to react instead of ac- nick imparts ngreut deal of solitude for the viewer to begin s ae 
tivating it, Unpainted tin eee und ψατπιι δὲ nee ae Ey eects Tor. ἀππὴν 
irp illowing battle printed bromides: bal hat- paltry - 
ἵν ‘ a Sh = ras trees and filed of ἡ texture a Galen deter ot ἐπίς: {{πὲ Cost Gamers 
set around a floor matter in timeless scenes. () ikar umim, ΟἹ : 
eet tov fee and a central of Photographic Art, 19 Frishman, April, Opening evenings only.) O 


Debbie Eppstein), is the fixed en- 
tity, and the oil painting on and 
around him in each version is the 
variation on a single theme. 


THE WORKS in the exhibition 
reflect the technique of Schwebel’s 
larger paintings, on which he ap- 
plicd a layer of gesso to smooth the 
surface of the canvas before draw- 
ing the details of Jerusalem's streets 
and architecture in graphite and 
afterwards painting in the biblical 
themes, background and the atrokes 
of colour that at times symbolized 
the Ark. . 


The etchings themselves are 
parallel to his graphite drawing in 
their clarity of ere ate 4 a aca 
He then coated the Arches paper ence Ἶ ᾿ . 
with acrylic to preserve the surface yey Sehwebel: “King David dances wildly as he brings the urk of the Covenant 
to be painted he ith ro for hi igi to Jerusaleni's Zion Square.” 
oi! pigments he used for his can- y ; ; ᾿ a ; ; 
vases. Schwebel's models for the (printed by Barbi Kravitz) a with the legend: Papeete a 
variations on the theme of Michal miniature Michal as in: Os Hayovel with the Jerusalem town, 

corning the dancing David, esin@ Greek relief manner in the pseudo- — plan. ; . ; 
Tew of his paintings, are nediment of the corner buildingthat | One can na oes one erortad 
photographs, this time movie js now Bank Leumi. In another without visualizing t coven Ion ‘ing 
queens of the ᾽205 and ‘30s, Judy painted version of the same etching © place in Zion age a peas 
Garland among them. The in- ἧς writes, ‘Only inthe hotel dothey can no longer aoa ng ewer 
dividual Michals either interact’ calf him ‘King’ David.” Fred end of the Ben Q 

ith David (the artist's self-portrait. Aginire and-Ginger Rogers, 3 } Pert ΘΟΕ ia 
taken from & photograph) or are un- represcntiog the Kabbalistic bride King David Gs ake eho ἡμέας 
responsive, but all of them perfectly ° Matronita, dance ἐπ front of Kiryat combatants, ΓΕ 


: 5 vrinted in 1976, , Workshop, 38 Shivtei Israel. 
“es ding to see Schwebel’s . etching originally - printe 1976, Agri 22) oO 
Ἐλβμμμνν πραιοίνς still at work: : the painted King David looms in tle’ Through. Ap ae : 


1 etching of Zion Square ‘foreground ‘of the neighbourhood , : τ Leite AVRIN 


seeing a flash of Schwebel-colaur, ' 


“retinue, . (Jerusalém Print." 
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WHAT'S ON 


day of the month costs 15 10.206 including VAT. 


Jerusalem 
CONDUCTED TOURS: 


helween 
Moshe. Tel. 523291. 


HADASSAH — Guided tour of all installa- 
tions ἃ Hourly tours al Kiryat Hadassah and 
Hurlussith Mi Seuy 
tions: 02-416333, 92-446271., 

Hebrew University: 

1. Tours in English at ¥ and [1 a.m. from Ad- 
ministration Building, αἰνὰ Ram Canipus. 


Tours — & Alkslai Street, Jerusalem. Tel. 02- 
090222, 

Emunah-World Rel. Zionist Women. 26 Ben 
Maimun, To visit cur projects call 02-2468, 
6.40620, K15261, 037208; 03- 708440; 054-75968, 
Tel Avly 

CONDUCTED TOURS 

American Mizrachl Women, Free Murning 
Tours — Tel Aviv, Tel. 220187, 243106 
WIZO: To visil our projects call Tel Aviv, 
222939; Jerusalem, 226060; Huifa, 89537, 
PIONEER WOMEN — NA'AMAT, Morning 
tours. Call for reservations: Tel Aviv, 256096, 


Haifa 
What's On In Halla, dial 04-640840, 


Visltors come and see the General 
5 Home for Girls, Jerusalem, and 
netivtles and impressivel 

ing. Free guided tours weekdiy: 
2% Rus No. 14, 24 of 5, Kiryat 


is. ἃ Inforination, reserva- 


Buses 9 and 24, Other Centres 
2 Maun nus tours 1] am from the VISIT The Welzmann House, Rehovot. The 
Branfman Re mn Centre, Sherman i, n Hause is open Sunday-Thursday, 


Build 
details: Tel, 02-8828 19 
American Mizrachl Women. 


E.Y.A.H.T. 
Rebbetzin Danah 
Welnberg 

2 Zayit Ra‘anan, 
Kiryat Sanz 


Tel. 816536 


. Buses 4 and 28 κεν lust siup. Further 1 p.m.; clased on Friday, Suturday 


gfaup tuurs please book in 
ing” O54-83230 or 83328, 


bree Morning advance 


The ONLY College 
of Judaism for Women 
Run by Women 


ῷ 


DOGMOR DOG FOOD 


10 kg. packs dohvered to your homo 
1S 2200 including VAT 


and Ires home delivery 
HAGARIN 


Tel. 03-296631, 656610, 766363 


> Riana Seapets ea ein aeeaeaane | 


gZ 

ZI —] Fb te ages <a 2 
un.-Thurs. 10 a.m.-10 p.m. g 

JOTHIS WEEK Sai. 10 a.m.-2 p.m.; 7-10 p.m. 4 
AT THE Closed Friday 2 
27 Shaul Hamelech Blvd. tel: 2573617 

TEL AVIV MUSEUM iitcrmation and box office: 261297 7 
NEW EXHIBITION 2 
DR. ERICH SALOMON: FROM A PHOTOGRAPHER'S {ΠΕ (Opening Ζ 
Thursday, 22.3, at 8.00 p.m.) g 


Se δ ϑενρὴμανενμενπου γερο θύσει το νεστ 


ge 


. Curator of. Contempazary Art, Centre Pompidou, Paris. Accompanied by slides of the 
_ tecant exhibitions, Tuesday, 20. 3, 15. of Bm, 


“MUDDY. RIVER (Japan, 1981, black and white, 106 min. Jenanese with Hebrew 


A comprahensivg exhibition of photographs by the pioneer of visual reporting, which 
portrays the avents and major personalities involved in the diplomatic offorls 
beiwoen the two world wars, 


EXHIBITIONS S 

COSMIC IMAGES IN THE ART OF THE 20TH CENTURY 
MICKA KIRSHNER ~ PHOTOGRAPHS 
COLLECTIONS 


CLASSICAL PAINTING IN THE 147TH AND 18TH CENTURIES; 
IMPRESSIONISM AND POST-IMPRESSIONISM; TWENTIETH CENTURY 
ART, ISRAELI ART 


MUSIC [J] ISRAEL DISCOUNT BANK: 


Liz MAGNES — JAZZ PIANO SOLO. Jezz improvisations of Isracti songs. 
Saturday, 17.3, at 8.30 p.m. 
VERDEHR TRIO, The concert scheduled for Tuesday, 20.3. [5 CANCELLED. 


SPECIAL EVENT 


INSIGHTS OF AN ACTRESS — Life Among Forma, a performance based on the 
Japenese traditions of theatrical dance, prasented by Netta Plotzky. Monday, 19.3, at 
8.00 p.m. 


GUEST LECTURE {in English) 
EXHIBITION POLICY OF THE ‘CENTRE POMPIDOU’, by Allrad Pacquement. 


7 


CINEMA 


and English Subtitjes). Dally at 4.30, “7M6, 9.30 p.m, Saturday at 7.16, | 8.30 p.m. 


“HELENA, RUBINSTEIN PAVILION’ 

8’ Tarsat St., Tel Aviv. Tel, 287196; 299760, - 
Visiting hours: Sun.-Thurs. 9 a.m.-1 p.m.; δ: 9. 
“Sat. 10. 8.π|.-2 p.m. Friday: closed. 


NEW EXHIBITION 
.A PEAR AND AN APPLE — τὰν EXHIBITION. ON BTILL-LIFE- 


Seemcnonaatinnyannnneonannnnaninonanyun : 
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GREEN GATE 
DINING CATERING 


Presents croative 
nouvelle cuisine tor 8 
unique dining experience, 


Jewish Quarter Old City. Sun,-Thur,, 9 um 4 
Jerusalem pm. 
MUSEUMS Sir Isaac and Lady Edith Wolfsan Mi 


Helchal Shlome: Permanent Exh 
li 


Israel Museum. Opening Exhibition: Ryoram Judaren. 

Merose, “Happy Moments (Opera)", in- People Special Purim | το THIS WEEK'S MENU 
dustriut paints on wood (20.3 at 8 p.m); u.m.-1 p.in.; . 8342}2 a pate 
Muster Drawings from Uffizi Gallery; Small Galleries eltrus cocktail cointreau 


"fresh mushroom soup 
*qurctan salad with 
brandy dressing 
“roast cornish hons with 
onions and herbs 
*struwherrius romanolf 


Scale Modern Sculplure from Museum; 
Joseph Zaritsky, Oil Paintings and Aguarelles- 
David Schneuer, Posters and Advertisements; 
Henrion, 45 Yeurs of Design: Art Louks at 
Art: Ori Reismun, Paintings; Scraps, hume 
theatre vels und greehing cards; Tom Seidinun 
Freud: Permanent Collection of Judaica, Art, 
Archacology und Cumtenipurnry Israeli Art. 
Rockefeller Museum. Kadesh Burnea, Judean 
Kingdom fortress: [low to Study the Pust (for 
children, Paley Centre, next to Rockefeller 
Muscuin), Chased Saturdays. 

Old Yishuy Court Museum, The lite of the 
Jewish community in the Old City, πα τ ἢ 
ventury-Warkd Wae ΠῚ. ἃ Reh Or Hahain, 


Galerie Vision Nouvelle, Khutzot Mayateer, 
he Ὁ 


ἈΤΗΣ 4, 200,1}. 

Hbitlons, New Exhibition: 
"From a Photographer's 
|. Contlauing Exhibitions: 
inthe Art ofthe 20th Century: 
Lissical Painting, 17th and 
Impression am and Pust- 
Impressionivm: wentieth Century Art; [stucli 
Λα. Helena Rubinstein Pavillun: T:xhihution: A 


Recommended by Haim Sha- 
Piro — restaurant critic 
Jarusalom Post. Kosher, 

Please phone far catoring 
service info, Roserva- 
tlons only: (02) 
660149, 


The National Theatre 


Toner, Murch 17 
SANGER — 8.30 
A JEWISH SOUL — 8.30 


The Cameri Theatre 
of Tel Aviv 
Tomorrow, March 17 
LOST WOMEN OF TROY — 
8.30 
"NIGHT MOTHER 


Israel Sinfonietta, Beersheba Tzavia — 8.30 


Music Director: Mendi Redan 
Subscription Concert No. 5 
Conductor: Mendi Rodan 


Soprano: Sheila Armstrong (england 


Works by Handel, Britten, Mozart, Ginaslera 

Beersh&ba — Conservatory Hall, March 16, 18, 20, 22 

Jerusalem — Jerusalem Theatro, Saturday, March 17 

Tal Ανὶν — Tel Aviv Museum, in collaboration with 
Tel Aviv Musoum, Saturday, March 24 


HAVING EXHAUST PROBLEMS ? 
Work dono by specialists, 
while you walt. 


Tickets at the box offices 


The Israel Sinfonietta 10th Anniversary ea a leccteuniset 


(bohind Sypholux ) 
tel. 332462 


This place is differ 


PLASTIC AND: 
SYNTHETIC CURTAINS 
imported for bathrooms, kitchens, 
prepared to order, — All kinds of 
table cloths. Teryleno floor mats, 

covers, table protection. 
GEFFNER 
29 Rohov Pingker, Tel Aviv, 
corner Trumpeldor. Tel, 288770. 


, Handmate Personalignt? Ketabot As, 


Ὁ Bor Sion γον ek AES TRIONFO 


εἶπε Books and Engravings 
9 Dorat Rishanim St, 


Judaice - -— Hehralca 


ἣν B09 Buyjanh youbiag — ΚΝ Holy Land and Others 


JERUSALEM STUDY TOUR IN ENGLISH. 


-. In 2 weeks time 
Thursday through’ Sunday, March 22-25 (4 days) 
ες 3 Audio. Visual Lectures; 5 Field. Trips in Jerusalem 
τὶ *First- Temple Period 
_. *Second Temple Period (The Cardo) 
. *Ethnic Neighbourhoods of: Jerusalem. 
"The Jewish Presence in the Moslem: Quarter 
*For’ ‘guests Staying 3-nights, no additional: charge 


-COMBINE A’MINI-VACATION WITH A LEARNING. EXPERIENCE 
«Jerusalem Residents $30 per person for course val 
- No motoring on: Shabbat sh κὰ 


“For, festeations = call: 07;228133 ext. 250. 


‘CP Hotels I 


acadetnic qualification, 1am. now 


WANT TO get away from it all? 
Right away, this minute, and at na 
expense whalsvever? 

Then nothing could be better 
than a quick dip into a 
revolutionary theary about the 
Hebrew language. This one, which 
runs counter to all accepted views, 
maintains that the Hebrew 
language, unlike all others, did not 
evolve gradually, but was artificially 
constructed with brilliant logic dhd 
profoundly conscious purpose by a 
very early committee of priests, or 
perhaps even by one “pre-historic 
Zamenhoff' genius. That each 
Hebrew letter is actually a 
hieroglyph with a specific set of 
Meanings; that Hebrew grammar, 
far from having troublesome “‘ir- 
regularities," reflects a consistent 
collection of Jewish laws; and that 
the Hebrew language — not 
modern Hebrew, but that of the 
Five Books of Moses — is a kind of 
modular construction of sexual and 
vther behavioural symbolism, Not 
sex in the contemporary [rec- 
floating style, but rather as in- 
separable from Jewish law — and 
expressed in the 22 letters and their 
combinations. For a brisk start, 
here is an explanation you never 
heard in any Hebrew class as to why 
the masculine plural ending is “-im" 
(vod, mnent-sofit), Why, you will ask? 
Because, according to this theory, 
vod stands for “hand" and mem 


. Stands for “water,” which you may 


have learned in Hebrew class, 
because these meanings are (aught 
in many schools and ulpanim as 
ninemonic devices. 

But our revolutionary theory is 
‘much more graphic, It gocs on to 
explain that the masculine plural 
ending is “hand plus “water” 
becuuse only the male “can direct 


the Now of urine by holding his sex- * 


ual organ with his hand.” Why the 
feminine plural ending is vay-tav will 
come luter, It is in any case unfair to 
be tossing such nuggets out so early 
in the game, and the author of the. 
theory sternly warns the reader not 
to skim through and pick out “the 
especially interesting pieces," bul to 
follow the development step by 
step, a process that is impossible in 
the space allotted here. 


THE WORK under discussion is a 
book called Hebrew — an Age-old 


Hieroglyphic System (Hebraetsch — 


εἰμ uraltes Hleroglyphensystem in the 
German original). by Eliyahu Rosh- 
Pinna, the pen-name of Dr. Ernst Ε. 


ὁ Egtisch, {t was published in Tel Aviv 


in 1951, and apparently made little 
splash. No trace of it appears in the 


. archives. of The Jerusalem Post, 
_ which was widely read by yekkes at 


the time, It presents the kind of 
thesis that scholars-hoot at derisive- 


“ly. when they do not; as is more 
. gual, ignore’ il completely: : they 
ον are, after all, busy proving each. 


her wrong: eg : 
faintest claim to 


The language of the Bible is a ‘kind of modular construction 
of sexual and other behavioural symbolism.’ That minority view 
on the origin of the holy tongue and its alphabet is explored 

by The Jerusalem Post's HELGA DUDMAN. 


ay eile Ξ ὁ Setete ne me 
EB are 


ἐν 


: imulthindé of :all appearance 
Next, of ‘course, comnesbet, Οἱ 
use. We put αἱ ! τ: plai 
“It 


BUY THIS is anly the Aisa aleph 
level ot Use way the syinbolism of 
the letters of whieh words are com- 
posed imbues thase words with a 
host of inesnings ind implications, 
More than two-thirds of the way 
theaugh this densely-packed, 199. 
Page bouk, the letters of the 
alphabet are again unalysed for 
their transmitted inner meanings, 
tis tine by taking up the letters 
which spel! cach letter. Thus, aleph 
- the ox ἰδ spelled afeph, famed, 
peh, Which means: a horned beast 
dominated by man (daned indicutes 
the stulf used to drive cattle, and 
leads te “learning, authority") that 
chews its cud twice (veh means 
mouth). [am giving only a summary 
of the analysis, which is in a way 
reminiscent of Freud's unalysis of 
dreams --- with all the same pitfalls. 

Son, in Hebrew, is ben -— bet, nun, 
Nan means fish. Gesenius notes that 
this is the meaning of the word in 
ancient’ Syrian, Chaldean, and 
Arabic. Ettisch qdds that in Hebrew 
it is the hieroglyph for fruitfulness, 
fertility. (Nan is spelled aun, vav — 
meining movement — and another 
nun. This shows us, says Ettisch, 
“two fish moving in love-play," 
which ure the spirit of fertility 
“because they reproduce so 
much.") To get back to house and 
son: “When the house has become 
fruitful, a son is given," 

The letter hed is very important. 
Gesenius says, “Its meaning is 
murky.” Ettisch says, “It has many 
meanings, cach leading to another, 
Divinity, eternity, infinity. To bear 
the Divine gift. The Divine gift of 
bringing forth fruit. That female 
creature towards which the other, 
male sexual partner yearns in order 
{o be immortalized through the 
feminine partner." [t is also con- 
nected, in a long passage with 
diugrams, lo the ancient wind-harp, 
And it is the least audible of all the 
letters. 

Boy, in Hebrew, is na‘ar -— nun, 
avin, raith, We know now that it 
starts. with [fruitfulness; goes to 
“uye™ —- and Ettisch sees avin not 
solely as the eye, bul as the whole 
Nervous system which receives 
impressions from the sight organ. 
This brings us to raish, (he head. 
The explunation is thus clear; “That 
individual for whom certain impres- 
sions on the nervous system... lead 
to the sudden erection of the 
masculine sign of fruitfulness." 

Navara - - girl. hoy the same 
three letters but ends in Aeh, to in- 
dicale the possession of the divine 
gift of bearing. Littisch appends a 
live-pnge uccount of why the Five 
Books of Moses sometimes give 
naar to mean girl: it all has to do 
with sexual behaviour, which 
among the very early Jews, as 
among the religious today, was 
crucial to living according to God's 
law, and for the purity and preserva- 
tion of the Jewish people. 

In this case, Ettisch strongly dis- 
putes the conventional explanation 
that na‘ar, without the heh, was once 
used interchangeably ὁ indicate 
cither sex. In Genesis 24, 16, for in- 


Ὁ Slunce, Rebecca Is referred to as 


na‘ar, Ettisch explains at some 
length that the missing Heh indicates 
ἃ completely pure maiden, so chaste 
that no young man would come 


near her. 


‘WHICH BRINGS US to the 


feminine plural. The letter vay, ac- 


|. cording to Gesenius, is “nail, hook, 
ον peg." Yes, says Ettiach,.when it ap- 


peurs as a consonant. ‘But as the 


ignifies movement, -As for {ay 


voivel "Ὁ" it stands for Ume and - 
jUme-perlods; as, the -yowel “too it” 


di which means “sign,” this indicales a 
τ τ ¢losing aff, enclosing, end,” as'is 
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appropriate for the last letler of the 
alphabet. 

The plural ending of is therefore 
made up of time plus closing-off: 
that is, “when women have their 
menstrual periods they close 
themselves off, away from men, The 
hieroglyph thus indicates un- 
availability for men, forbidden to 
men.” 

This appears in a section headed 
“The hieroglyphic meaning of 
vurious forms of Hebrew gram- 
mir.” The plurals for “man" and 
“woman" — ish, anashim: isha, 
nashim, “far from being gram- 
matical irregularities" ure further 
examples of logically consistent, 
beautifully planned messages on the 
regulation of human behaviour en- 
capsulated in letters as modules of 
words. Thus, “if the plural of isha 
were ishot, the implication would be 
that women were not intended for 
sexual concourse with men. Such a 
word could, indeed, be used to 
propagate the concepts of celibacy 
or homosexuality, which are entire- 
ly contrary to the precepts of the 
Pentateuch. 

“Such a possible misunder- 
standing would be even greater if 
the plural of ish had been formed by 
adding -im to make ishim, because 
this might have been construed to 
meun that men were permitted as 
sexual partners for men, that is, it 
could have led to the propagation of 
homosexuality among men,” 

It is thus interesting that the 
plural of concubine — pilegesh — is 
formed by the suffix -im, that is, per- 
mitted to men, just like nashim. 

Ettisch stretches his grammatical 
net — sometimes more convincing- 
ly, sometimes less — to cover such 
areas of Jewish Jaw as the security 
of the state, the police, the in- 
vulnerability of the human body, of 
home and property, and first and 
foremost, the rules of sexual 
behaviour. 

Thus, in a section entitled “ΟἹ asa 
singular ending," the implications 
fre quite unlike those of any other 
grammur book when we come to 
“sister” — achot. “This word Is 
mde up of ‘brother,’ to which the 
sign of has been appended. The 

meaning is, therefore, that the sister 
— the feminine ‘brother’ — is sex- 
ually forbidden to the brother. It 
was particularly important to 
emphasize this in the Hebrew 


τ Iunguage since among the pugans, 


niurriuges between siblings were 
celebrated as they were between 
gods, 

“But then the question arises, 
why is the plural of “sister” not 
achutot? For a very good reason! If 
the word achot incorporates a sexual 
prohibition, then the word achotot 
would convey a double prohibition. 
“And this would have given the 
impression that incest with several 
sisters was a greater sin than incest 
with Just one sister. Or, put another 
way, thut although incest with one 
sister is forbidden, it might not: be 
such a terrible: breach of the law so 
long as it Involved just one sister.” 


BUT ENOUGH about the pitfalls 
. of gender. Ettisch hias forgotten in- 
finitely more about Hebrew gram- 
mar than most of. us will ever. know. 
He gives, for instance, ἃ detailed 
analysis of the connection between 
prayer (“‘the legal implications for 
Spiritual dnd physical self- 
enclosure”) arid the yod-tav'form of 
‘the construct case of /amed-heh 
verbs. : : : 


. here) he~connects the yowels (pat- 


tah, and that crowd) are naturally- 


_With the: positions of the sun ih the 
‘heavens, complete with diagrams; 

the half-vowels (shevana, hataph pat- 
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And (1 am just picking at random - 


tah, and that crowd) are naturally 
in-integrated with the phases of the 
moon. There is a sweet little 
Hebrew song that lists the vowels, 
but that is child's play compared to 
the hieroglyphic theory, which is for 
grown-ups. Here Aolam in the of 
ending takes us again to the 
menstrual period, and we are back 
in gender anatomy. The bemused 
render also encounters, in this con- 
nection: “For the holam in the par- 
licipial present of the kal form, see 
paru. 8-1, page 82." 1 indicate this to 
show, if this is still necessary, the 
densely organized Germanic 
character of the work, decorated as 
it is by glittering 10-syllable words 
such as “Hieroglyphenzusammenset- 
ΕΝ 


Turning to the historical fact that 
the Hebrew vowel-points were 
devised in Tiberias, Ettisch suggests 
that the system was not in fact in- 
vented in the 6th and 7th centuries 
in Galilee, but rather merely made 
public to the people by the scholars 
at thal period. It was a difficult time 
for the Jews, he notes, and the 
vowel system, “transmitted much 
earlier by the priests to the 
educated classes," was now further 
extended “to ensyre the preserva- 
tion of the nation’s cultural treasure 
in the face of political chaos.”- 

Earlier still in history, and 
towards the close of the book, Εἰ- 
tisch explores the story of Creation 
as told in the Book of Genesis, and 
of the time when, as we know, God 
spoke to early man in Hebrew, With 
Adam's sin came the fall of man 
and, in time, the worship of foreign 
gods, but “nevertheless, Hebrew 
still remained for a period the 
language of all humanity, until God 
intervened and brought about the 
linguistic chaos of Babel." 


EXPRESSING this in modern 
terms, Ettisch goes against all 
scholarly speculation by claiming 
that “the culture of earliest man was 
monothelstic and Hebraic... The ap 
pearance of polytheism is a product 
of spiritual degeneration, like the 
appearance of several national 
Innguages.”" Later still, in thls view, 
the Egyptian priestly class, although 
perfectly familiar with the useful 
and simple Hebrew alphabet, con- 
sidered it 4 monotheistic threat to 
thoir regime. That is why, Ettisch 
says in unswer to a question rnised 
by many scholars, they invented a 
complicated and unwieldy script, 
though in possession of u much bet- 
ter one: in order to kecp the niasses 
in thrall to Egyptian polytheism. 
“Human development and the 
spread of knowledge became possi- 
ble only because, in Semitic circles 
far from Egypt, the ancient and holy 
Hebrew language was’ still 
preserved as a dead language. And 
that was where Abraham learned It, 


and brought it to life again... rather 


like Eliezer Ben-Yehuda in modern 
times,” 

Noting the various positions of 
such scholars as Flinders Petrie’ and 
John Evans, Ettisch also quotes the 
late Professor David Dirlnger, 


father of the Alphabet Museumin . 


Tel Aviv, who took the opposite and 
accepted view. In a monograph on 
‘the alphabet that appeared in the 
“Museum Hé‘aretz. Bulletin In 1964, 
‘Dr, ‘Diringer wrote that early Egyp- 
tian hieroglyphic: writing predated 
Semitic scripts, and that “‘it is highly 
probable that the 22 symbols of the 
‘original alphabet Were not pic- 
lographic but artificial and purely 


~ “And. that’ they. certainly can be. 
European alphabets do not lend 
theniselves to any. similar system: 


geometrical, and the letter-names. 
were an artificial mnemonic device. 


“A is for apple” does not get us.very 


far. Ettisch raises the notion to gid- 
dy heights, though as in all systems 
of creative interpretation, there is 
the danger of maneuvering the 
mnemonics into grave errors. 

Consider how Ettisch spells out, 
the implications of the masculine 
and feminine numbers. Echad (one, 
masculine) has to do with a brother- 
in-arms: “brother” plus “sharp,” 
i.e., sword. Poor achat (one, 
feminine), on the other hand, while 
also “brother,” has the suffix for 
“fear, error," that is, the sister who 
must be protected, 


All this can be something of a 
minefield, because in a moment of 
weakness somebody may consider 
the “‘dalet, or door, which closes the 
masculine echad" and misinterpret 
the signs as indicating ‘the 
frightened sister who trembles 
behind the door," As for all seven of 
the Hebrew conjugations, which 
most of us get through the day 
without: niphal represents suffering, 
through nun in the sense of birth... 
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THE WIDELY-HELD view that 
Hebrew is based on roots of three 
consonants is dismissed by Ettisch 
as a relatively late influence from 
the’ Arabic. Early grammarians until 
about the end of the first millen- 
nium, he points out, held that the 
basic Hebrew roots had two conso- 
nants, or even only one consonant, 

This took. me back to a 
memorable early encounter with 
another obscure book about 
Hebrew which I enjoyed over 20 
years ago: Everybody Knows Hebrew, 
by I. Bayer, who at the time was 
running a music shop in Haifa. 
Bayer had completed his formal 
studies in 1920 at a seminary for 
Sewish teachers in Germany; his 
true love was the Hebrew language, 
and he, too, constructed an impres- 
sive edifice, this one on the theory 
of roots and their rotation. 

In his book, he “built bridges” to 
other languages as an aid to learning 
Hebrew, as in darga and ‘grade, fal- 
lach and plough, A little pink list 
that came with the book provided 
those pictographic meanings of the 
letiers of the alphabet. 1 still have 
the list, but 1 lent out the book to 
new immigrants 20 times, and it 
came back only 19 times, so I can- 
not check what was said aboul the 
relation of pictogram to letter. 

That little book, too, was hard to 
come by. The establishment has 
never cared for theories evolved on 
the outside; Bayer, 1 know, would 
have welcomed at least an atlack 

from some revered academic 
source. 

1 have now returned the rare 
Rosh Pinna-Ettisch book to my 
friend, so that I cannot pass it on no 
matter how much I,am beseeched. 
But what a wonderful idea it would 
be for some German-Isracli 
organization to fund a translation — 
or better yet, a computerization — 

of the material, The letters, and all 
the meanings with which they are. 
pregnant, practically cry out to be 
turned Into’ software. . j 

“Back in 1951, nobody dreamed 
(hat computers would one day be 
‘used to analyse yerbal components. 
Ettlsch, looking back-then to the re- |- 
cent past, recalled that the Nazi 
edict lo return to Gothic script was 
a blow against the. European | 
alphabet,’ representing .“'the un-, 
dérlying monotheistic ‘world 
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culture.” fo ages 
_ ‘This he saw as a modern paraliel a 
“to the Early Egyptian decision ‘to | | 
use a stupefyingly complicated 
‘hieroglyphic system in place of the 
‘efficient alphabet of monotheism. 
At the close of Part 1, πὸ writes with 
“emotional: eniphasis; “The Pen- 
“tateuch eagerly. awaits decoding 
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FOR SOME YEARS now Paul 
Johnson has been the gadfly of Bri- 
tain's intellectual and political com- 
munities, A former Labourite and 
editor of the New Statesman, he 
became a Roman Catholic and 
lurned into a vocal critic of 
socialism and a debunker of the in- 
teilectual icf. ΑἹ one stage he sup- 
ported and promoted Thatcherism, 
but he hus recently been heard mak- 
ing a few snide remarks about Mrs, 
Thatcher too. 

But there is nothing unpredic- 
fable about Johnson's latest tome — 
not even the choice of subject, It is 
hard to conceive of a topic that 
would provide greater scope for an 
exposition of his ideas than a history 
of the world during the last six or 
seven decades. And he manages to 
make the most of it. 

Johnson doggedly and 
systematically keeps firing his dead- 
ly guns against his béles noires. 
These appear too numerous to be 

Ι listed, until one realizes that they 
may be included under three main 
heads: the idea of progress, es- 
pecially of the “anarchic” variety; 
violent revolution; and social 
engincering. 


JOHNSON'S “dating” of the begin- 
ning of the modern era in world 
history is as good as any other, 
although it sounds a little arbitrary. 
For him, the modern world began 
on May 29, 1919, when photographs 
of a solar eclipse confirmed the 
truth of a new theory of the un- 
iverse. Einstein's General Theory of 
Relativity was proved valid by tests 
initiated by the British scientist 
Arthur Eddington, and this resulted 
in an alteration of the Newtonian 
concepts on which ordinary peaple 
based their understanding of the 

world and how it worked. 
Virtually coinciding with the 
public reception of Freudianism 
and the success of the first Marxist 
revolution, the new cosmology 
made a tremendous impact. As 
τ Johnson puts it: “Marx, Freud, 
1 Einstein all conveyed the same 
ἢ method to the 1920s: the world was 
hot what it seemed. The senses, 
whose empirical perceptions shaped 
our ideas of time and distance, right 


THIS BOOK presents the papers 
given at an international conference 
at Haifa University in 1976. .The 
subject matter is more limiled than 
the’ title implies. Except for a 
denjographic essay and one paper 
on American Jewry, the contribu- 
tions all deal with European, cs- 
pecially Eastern European, Jewry, 
and many of them focus on the 
inter-War period. . : 
The editor explains his object as 
“merely to Illuminate the historical 
ἢ background ‘in order to better un- 
‘derstand the present.’': The 
emphasis is on the historical and 
‘political ‘aspects of Jewish assimila- 
tion through a series of case studies, 
without any altempl.to reach on 
* overall tnterpretation or synthesis, 
* .Thé material in the book is all of the 


- highest scholarly tevel and it covers - 


τ admirably its given subjects, but the 
‘potential reader should realize’ its 
‘limits. .- : ὃ : 

‘As Mofdecai Altschuler observes. 


his. overview of assimilation ἢ 
ἦρι Jewry (up to 1947), as- _ 


fis not an instantancous 
currence but a gradual process 


which is nol teadily 
measured, “WV 
Ks ‘the editor,.Bela Vago, 


the - 
joes acculturation end and 


Capricorn, holding a globe and carrying a cornucopia, silver Drachin of 
Hadrian. “Nosim Yamiim al Matbeot Atikim" (Marine Motifs on An- 
clent Coins) by Jaseph Ringel (The National Maritine Museum. Haifa 

22.50), the second in a series, deals with marine deities, dolphins, fish, 
and other motifs depicted on Phoenician, Greek, Roman and Byzantine 
coins. Each subject is accompanied by explanatory notes. 
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A HISTORY OF THE MODERN 
WORLD: From 1917 to the 1980s by 
Paul Johnson. London, Weidenfeld 
and Nicolson. 817 pp., £16.50. 


Nissim Rejwan 


and wrong, law and justice and the 
nature of man’s behaviour in society 
were not to be trusted,” 

Johnson starts his controversial 
account of the modern world with 
the Bolshevik revolution — or, to 
be exact, with Lenin's departure 
from Zurich on April 8, 1917 to 
return to Russia. But Lenin was 
only the first of what the author 
calls ‘a new species" — namely the 
professional organizers of 
totalitarian politics, 

By the second half of 1919, new 
types of “vanguard elites" were 
making their appearance in Europe. 
They, too, advocatéd some variety 
of what Johnson terms “despotic, 


Total submersion 


utopia;” they too ‘were socialists, 
But they appealed to something 
broader than an abstract 
“proletariat" and their collective 
dynamic was not so much class as: 
nation, or even race, In various 
forms they appeared in Austria, 
Hungary, Turkey, Italy and finally, 
in Germany. 

In a chapter entitled “Waiting for 
Hitler,” Johnson advances the 
theory that the principal reason why 
anti-Semitism made such 
astonishing headway in the Weimar 
Republic was that the German in- 
telligentsia conceived of a “cultural 
tyranny” wn and dominated by 
Jews. “Until the Republic,” he 
writes, “anti-Semitism was not a dis- 
ease to which Germany-was thought 
to be especially prone. Russia was 
the land of the pogrom; Paris was 
the city of the anti-Semitic intel- 
ligentsia..." (His analysis of the rise 
and spread of anti-Semitism in Ger- 
many is novel and well worth ex- 
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Vago. Boulder, Colorado, Westview. 
Press and Epping, Essex, Bowker 
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the same sock, and if not, when did 
it lose its original identity? 

There are’ those (like Benjamin 
Akzin in ἃ recent issue of Forum, 
- which hag been running a more con- 
temporary consideration of Jewish 
assimilation) who speak of three 
‘stages: acculturation, . assimilation 
and submergence. But: it is really 


like the white thread in the sock’ — - 
~ every new thiread introduced means’. 
a subtle modification:.of, identity. . 
The ‘three stages are’ pait of each. 


othet; the first stage” of accultura- 


tion isho first stage of assimilation’ 

and! of ultimate. submergence. Ori 
‘the ‘other παπᾶν: not every ‘acs: 
culturational: step is a threat to the- 
: group's. long-term continuity, A. 
‘creative evolution is essential to the . 
sutyjval of the specles'if it ἰ5.πόϊ to” 


; ‘find et fossilized and left high 


volume is devoted to the cases of 
the Jews of Hungary and Rumania, 
and the. contrasting fates of these 
communities, especially after World 
Wer II, provide an interesting com- 
parative study, Following the 
Liberation, the ‘communists in 
theory presséd for the complete in- 
tegration of the Jews into every field 
of. national endeavour, aiming at 
their submergence. fn practice, 
communist policies proved diverse 
.and pragmatic, influenced by local 
and historical factors. The dif- 
ference In the results reflects the 
dissimilarities between the two 
communities, 

, In Hungary between the two 
World ‘Wars, thie intellectual left ad- 


-human right and this attracted many 
Jews. But Jewish assimilation was 


trauma of the war'years, according 
to Professor 'Vago,- brought: a 
process of disassimilation and a 


1940s, Hungarian Jewry could be 
divided Inta ‘three, 
Zionists .who, ἢ 


lawed and 


a ation 


δ 
“oF the Jewish. Faith’) 


vocated assimilation as a basic, 


extensive rather than intensive. Τῆς. 


_ Natlonal revival. By the end of the | 
Firat, the. 


deprived’ of δηγ' organizational . 


framework, scoop disappeared. . identity and half who would seem to 
i [ 


amining; but as with it great dea 
his ather theories and generaliz: 
tions, it must be taken with a 
sizeable grain of salt). 


THE YEAR 1929 marked another 
turning-puint. Some time in 
December of that yeur, a few weeks 
before celebrating his 50th birthday, 


- and while the New York Stock Ex- 


change was collapsing, Stalin gave 
orders for the forced collectiviza- 
-tion of the Russian peasants, an 
operation involving ‘ta human 
siuughter on a seule no earlier tyran- 
ny had possessed the physical 
means, let alone the wish, tu bring 
about” | 

By the mid-'30s, five million peu- 
sants were dead und twice us miuny 
were in labour camps. Moreover, 
while “this gruesume piece of social 
engineering’ was being ac- 
coinplished, Stalin had acquired ‘a 
pupil, admirer and rival" in the 
shape of Adolf Hitler, controlling u 
similur aulocracy and planning 
human sacrifices to ideology on an 
even greater scale. 

“Social engineering," in one form 
or anather, was responsible for most 
of the ills that plagued the world in 
the six decades that followed World 
War I. In the few pages he devotes 
to the Islamic Revolution in Iran, 
Johnson asserts that the Shah wus 
overthrown not because he was pro- 
West, or a capitalist, or corrupt or 
cruel (“most Middle Eastern rulers 
were cruel and by their standards he 
was ἃ liberal."). “The truth is he 
destroyed himself by succumbing to 
the fatal templation of modern 
times: the lure of social engineering. 
He fell because he tried to be a Per- 
sian Stalin.” 

This passage, typical of Johnson's 
style of writing, is followed by an 
even more curious remark; “It was 
in the blood, His [the Shah's] father 
was a Persiun Cossack officer who 
seized power in 1925... later he came 
to admire and envy the ruthlessness 
with which Stalin collectivized the 
peasants," 

Jean-Pau! Sartre also scems to 
have had it “in the blood.” Sartre, 
the father of Existentialism, is taken 
up in a chapter called “The Euro- 
pean Lazarus.” Johnson writes thut 


who saw themselves as Jews only by 
virtue of their religion; this group 
survived and even ϑη]ογοί the 
support of the regime. Finully, 
those who completely 
submerged, cutting all their 
Jewish links. These Included 
the backbone of the top 
Hungarian communist leadership 
and prominent intellectuals, The in- 
tegration of this group was more 
complete than those in a parallel 
position clsewhere.in Eastern 


Europe and they were not affected 


by the anti-Jewish overtones of the 
Rajk trial and the subsequent 
purges, 

Jewish emigration from Hungary 
was less frequent than from other 
countries (those who departed in 
1956 were not motivated by Jewish 
considerations) and directed to 
lands other than Israel where the 
emigrés could continue to shed any 
Jewish Identity. But the majority of 
Hungarians were relugtant to ac- 
cept the full. assimilation of Jews 
into their midst even when the ob- 


_jective. conditions were optimal. 
‘Eighty thousand Jews have 


remained in Hungary and their as- 


_similation may. be lingulstic and” 
cultural but. “th, 


ul: they ‘retain’ theif 
separate Jewish consciousness. 
Vago divides them between half 
Who afe ‘neutral on their national 


be assimilated but In:fact teriain in- 
a no-man's-land of uncertain ide 


Sartre claimed that he produced Ex- 
istentiatism to give people a bit of 
dignity and to preserve their in- 
dlividuality in the midst of degrada- 
tion and absurdity, a stale in which 
France found itself ut the end of 


World War U1. Existentialism, ὦ 


however, was) “remarkably un- 
Gallic, hence, perhaps, its attrac. 
liveness. Sartre was hulf-Alsatian 
(Albert Schweitzer was. his cousin) 
and he was brought up in the house 
of his grandfather, Karl Schweitzer, 
His culture was as much German as 
French. He was essentially ao 
product of the Berlin philosophy 
school and especially of Heidegger, 
from whom must of his ideas 
derived.” 

Aiming nearer home, Johnson 
writes of Sar(re’s war record thus: 
“Sartre had a goud war. Despite the 
surface enmilies, there was a certain 
coming together of the French and 
German spirit, Paris was not un un- 
congenial place for an intellectual 
to be, provided he could ignore 
such unpleasantnesses as the round- 
up of Jews, us most contrived to do 
without difficulty.” 


JOHNSON'’S description of the 
modern world is — justifiably — a 
story of woc. But where do we go 
from here? Or, rather, where would 
Johnson have us go from here? He 
tightly points out, in the final 
chapter (“Palimpsests of Freedom") 
that whereas in the past six 
decades or so knowledge expanded 
more rapidly than ever before, “in 
many ways an educated man in the 
1980s was less equipped with cer- 
litudes than an ancient Egyptian in 
2500 B.C." At least, he expluins, the 
Egyptian of the Old Kingdom had a 
cleur cosmology. In 1915, Einstein 
destroyed the Newtoniun universe, 
und the cusmology substituted in 
the 1920s was mercly speculative. 
This state of affairs lends Johnson 
to “the depressing conclusion that 
progress is destructive of certitude. 
n the eighteenth and still more in 
the nincjeenth century, the Western 
elites were confident in the evolu- 
tion of humanity towards a gover- 
nance by reason. A prime discovery 
of modern times ἰδ that reason plays 
lite part in our affairs.” a 


tity between Jewry and the 
Hungarian nation, 

Rumania has had a more 
sustained anti-Jewish record; 
historical factors made assimilation 
an insurmountable challenge in that 
country. Stephon Fischer-Galatl 
points out thal the Rumanian Com- 
munist Party sought to tdentitly 
with the country’s historical tradi- 


Won and this had rejected the as- ὁ 


simitation of Jews. 

The Jews of Rumania remained a 
non-assimilated minority, and when 
Israel provided a focus and locus for 
emigration this was accepted by the 
leudership of the country which 
sought the support of the masses 
who were not supportive of Jewish 
assimilulion. Early attempts lo 68- 
trange the Jews from their religious 
and national leaders failed. . 

The Jews of Rumania were less 
willing than the Jews of Hungary to 
compromise on their identity and 
the regime was less intent on press- 
ing them to do 80. 

Apart from illustrating the temp- 
tation to assimilate, these essays 
show that Jews, like other human 
groups, also have a‘ built-in 
resistance. to assimilation. 
Moreover, as orucial as the motiva- 
tion of the minority to assimilate is 
the willingness, of the majority to 
absorb. it is an enormously complex 
problem and these~case histories 
deserve study for the lessons that 


_might be learnt from them, | ΝΠ’ 
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, by the urban population visa. vis. the 
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NOT SQ very muy years age, 
Soviet experts in New York used to 
joke about American newspaper 
correspondents in Moscow who 
gathered all their news in the lobby 
of the Moskva Hotel. Not so today. 

In his four yeurs in the Sovict 
Union, David Shipler travelled the 
length and breadth of the country, 
by train and plane, talking to the 
humble and the exalted, the old and 
the young, the sober and the drunk, 
the satisfied and the alienated, the 
Jews and the Gentiles. Shipler, who 
speaks Russian, had the experience 
that many of us in the field would 
greatly benefit from: years of living 
in Moscow with the sole aim of 
getting to know the Soviet Union 
and its people. 

Someone who saw me reading the 
Shipler buok recently asked if there 
was really anything new in it for the 
“expert.” How much, she asked, 
could the book add to my know- 
ledge? The truth is that nothing can 
replace the first-hand experience of 
gathering information at the source. 

And it is for this reason that Rus- 
sia: Broken Idols, Solemn Dreams is 
so valuable. Shipler has a keen eye 
and a good ear; he catches details 
and nuances thit a less observant 
person might miss. Standing in the 
tain at au airport in Ashkhubad, or 
Wai disco in Tallin, he 
is absorbing impressions that will 
contribute to his understanding of 
the Soviet psyche. Fe sees peuple as 
individuals, but also as representa- 
tives of typicil Soviet phenomena, 
His book is enhanced by the fact that 
he writes well. The narrative flows 
and isa pleasure to read, estheticully 
as well as intellectually. 

Like other New York Times repor- 
ters before him, Shipler made the 
transition from reporting from Mos- 
cow to reporting from Jerusalem. In 
his cuse this hus given him the added 
possibility of supplementing in- 
formation here through conversa- 
tions with various Russian Jews 
whom he knew there. It has also 
enabled him to continue certain 
parts of his tale -the Soviet Union is 
thus not cut off with his exit in 1979. 
This adds an interesting dimension 
to his analysis; though perhaps grea- 
fer‘use could have been made of 
these readily available sources. 


WRITING a buok of this kind, espe- 
cially about a society with a political 
base and system of rule for which 
one feels deep-seated suspicion and 
dislike, is a dangerous exercise, cull- 
ing for balance between objective 
analysis und subjective reactions, It 
is very eusy Lo find negative features 
in any country, to criticize the dis- 
tasteful aspects and to omit those 
which ore attractive. .Shipler docs 
not fall into the pit of total criticism, 
although there are certainly times 
when one feels that his fault-finding 
might be equally applicable to other 
socielies. 

What image of Soviet society — for 
that is the main thrust of the book, 
not the leadership or the Party — does 
the book offer? Shipler has gone to 
great trouble to see Russia (and he 
uses the term globally to refer to the 
Soviet Union) in all its aspects, start- 
ing with childhood and the school 
system and including the develop- 


-,ment of ideals in the young, the 
process of growing up and finding . 


one's place in the educational and 
vocational system, in the social 


. framework. 
In a country that experienced. 


great upward mobility in the years 
following the revolution, Shipler 


. now sees a solidifying of ranks, 


which makes it very hard to trarisfer 


. Out of the proletarian and kolkhoz 


sectors, and, beyond this, he dis- 
cerns sentiments of superiority felt 


Lifting th 


RUSSIA: Broken [dols, Solemn 
Dreams by David Κα. Shipler. New 
York Times Books, 404 pp. $17.95, 


Edith B. Frankel 


et NETS 


rural, by the intellectual vis a vis 
the manual worker. 

The Soviet citizen is eurly locked 
to a production belt that moves him 
inexorably towards his career, be it 
blue collar or white. The raspredele- 
nie, the distribution or assignment of 
graduating students to places of 
work, is the lust of the stages passed 
by the young which determine their 
future, and it is, for university stu- 
dents, the worst. Although the com- 
pulsory assignment of post-graduate 
ensployment is for three years, the 
young Sovict citizen is going to fincl it 
very difficult to extricate himself, 
once this stint is over, from his 
speciniization and the geographic 
location where he has been sent. 

Add to this the rampant bribery 
and the use of well-placed connec- 
tions, which are exploited during the 
period of raspredelenie, and it is easy 
to sec the carly snuffing out of ideal- 
ism und belief in individual achieve- 
ment as the key to success. 


SHIPLER here, as clscwhere, is 
making an implied comparison with 
usual American practice, which pér- 
mits children to lave the most yener- 
al education for as Jong as possible, 
results in a large percentage of the 
young going on to some form of 
post-high-scheol study, and allows 
uniyersity -students to defer the 
selection of a major field of concen- 
tration until their third year. 

But were the.comparison made 
with European or Israeli schools, the 
difference would not be nearly as 


marked,. Besides the differentiation - 


between, academic and vocational 
high schools, there is. streaming: of 
classes here, too, in terms of “scien- 
ce™ and “humanities,” and ἢ student 
at ἃ European or Israeli university 
must select one or two. departments 
within which he will confine his stu- 
dies. ᾿ : 3 : 


e curtain 


Even in America, a visit to a 
working-class neighbourhood will 
produce very few high-school pupils 
looking beyond to a university 
education. The reasons in both na- 
tions are in many ways simil:r: chil- 
dren of intellectuals afe better pre- 
pared, more stimulated, and more 
motivated to apply to academic high 
schools and universities and thus 
more likely to be accepted. The 
question here is one of relative 
mobility. 

But of course this is not, and is not 
intended to be, a soviological study. 
What Shipler offers us is individual 
human experience, which can in no 
way be duplicated in a statistical 
survey. His techniyue is largely suc- 
cessful, although one is occasionully 
brought up sharp by certain observa- 
tions. 

For example, in reading about his 
discussion with a group of Komso- 
mol activists. | wondered how dif- 
ferently a foreign editor would have 
fared with an American or IJsracli 
high-school group. Asked who their 
heroes were, these Komsomolisy, 
after offering the names of Lenin, 
Che Guevara and Fidel Castro, were 
at a léss. But how would a similar 
group respond in the West? Do our 
youth have more readily identifiable 
heroes? Thus, reading the book 
makes one look at one's own society 
with fresh eyes. 


SHIPLER describes the Soviet Un- 
ion as a country where insecurity and 
secrecy lie just below the surface of 
everyday life. The secrecy takes all 
kinds of forms, sometimes absurd. 
The lack of information that exists 
within thé country is often danger- 
ous to the well-being of the society. 
Shipler tells of doctors who are una- 
ware of alternative treatment or of 
medical machinery available in their 
own city for paticular ailments. It is 
quite common, ‘he says, for Russians 
to try to gain information about 
research being done in their“own 
- field ii their own country fom fore- 
',ignscientists: Ba 
Other examples ‘of lack of in- 
formation: are ‘the, [ntousist guide 


who was iinaware Of the fact that 
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internal passports had not yet been 
distributed to all kolkhozniki (in 
fact, she had thought that everyone 
had always had them), and the 
guides who were ignorant of the fuct 
that they were living at the base of a 
new dam which was causing earth 
tremors. 

The “overprotectiveness” of the 
government can often be stifling, but 
is felt to be necessary to ward off the 
danger of chaos not far below the 
surface, One Russian, commenting 
on the Soviet Constitution, quipped, 
“What's not forbidden is compul- 
sory.” ¢ 

The Russian - or at least the 
intelligent Russian—knows that all is 
not truth in Pravda; and we are 
aware of the fact that Russians read 
between the lines in their press to get 
a glimpse of what is really going on. 
Westerners have long felt that Rus- 
sians believe they can depend more 
on the western press than on their 
own for information. 

But Shipler modifies this view 
somewhat. The Russians, he says, 
view western qualities, western 
liberties, through the distorting 
prism of their own “constitutional 
liberties.” the quality of life that has 
been assured them. He cites the 
keen cynicism Russians have for the 
hyprocrisy of their own sovicty and 
argucs that they then project this 
same cynical view on to the rest of 
the world. 

The western attributes most high- 

ly prized in the Soviet Union ore 
material and this fact aecounts for 
the ftourishing trade in jeans and 
other Americun goods. The applica- 
tion of Soviet assumptions tu the 
United States was amusingly exem- 
plified at a U.S. exhibition in Mos- 
cow when two women asked a guide 
if Americans had internal passports, 
as Russians de. On being told that 
they do not, one woman crowed, 
“You see? I told you that Americans 
couldn't travel freely inside (heir 
own country,” 

In some cases, the differences be- 
tween the Soviet Union and the 
West are not so apparent - as in the 
case of the conductor Rudolf Bar- 
shai, who was refused the right to 
perform a particular work for ideolo- 
gical reasons in the Soviet Union 
(Kipling's poetry set to music) and 
then was turned down again, this 
time in London, far esthetic reasons 
(the music was insufficiently avant 
garde). 

” This book is full of interesting 
information and: opinion. Shipler 
gives fascinating background mate- 
tial on some famous figures~ Slepak 
and Shchuransky immediately come 
to mind. (He does, however, pro- 
duce the peculiar non-fact that 
100,000 Jews were rounded up in 
Moscow in 1951 and exiled.) 

Shipler spent a good deal of time 
talking with dissidents of all kinds -- 
political, religious, Jewish activists. 
Ofthose still in the Soviet Union, the 
ones who come out very favourably 
are Roy Medvedev, Anatoly Shchar- 
ansky, Valentin Turchin and [rina 
and Victor Brailovsky. Sakharov 
fares less well: his devotion to huma- 
nitarian causes appears to be too 
single-mindedly dedicated to intel- 
lectuals. His attitude towards the 
proletariat seems condescending, his 
preconceptions too nurtured by a 
Soviet upbringing. 

In general. itis difficult for wester- 
ners to come to.terms. with Soviet 
dissidence. We somehow expect a 
dissident to be some kind of western- 
style liberal. It was with a high 


degree of dismay that many Amer-. 


icans discovered that Solzhenitsyn 
did.not fit their. image,. that he was 
not a representative of the anti- 
Vietnam’ War movement, did not 
espouse western partiamentarianism 
for Russia: ὦ. "0: gis a a 


τ published.-Donkey work inde 


The Russians, with their back- 
ground of 20th century totalitarian- 
ism, their long history of tsarist rule, 
of wars, of all-controlling govern- 
ment und xenophobia, are simply 
different. Nor can they make the 
rapid transition, even if they want to, 
This is a point that Shipler makes 
amply clear in his examipation of the 
Russian psyche. He says it with some 
regret, but his experience has taught 
him that uncritical optimism serves 
no purpose, Whatever changes take 
‘place in the Soviet Union will be 
within the context of the Russians’ 
own history, their own personality, 
their own goals, not ours. 

Shipler, who is at present the New 
York Times bureau chief in Jeru- 
salem, has written an intelligent and 
challenging book. It will be most 
instructive to see what he someday 
writes about [Israel after he has 
moved on (to his next post. [5] 


Growing up 


DONKEY WORK by Edward 
Blishen. London, Humish 
Hamilton. 249 pp. £8.95. 


AT THE JAZZ BAND BALL: A 
Memory of the 1980's by Philip 
Oakes. London, André Deutsch. 
251 pp. £8.95, 


Meir Ronnen 


GET A BOOK about anything 
published and you become an 
authority overnight. Make 9 broad. 
cast about it and yeu become a pun- 
dit, Accept a few invitations from 
abroad and you become an instant 
international authority, This is what 
Blishen’s book is all about, based on 
what happened to him after he 
wrote Roaring Boys, an account of 
his experlences as ἃ secondary 
school teacher in London. Bul the 
chief lesson tq be learned from both 
these books Is that they might never 
have seen the light of day if their 
nuthors were not established 
literary personalities, 

Poet Philip Oakes opens the last 
volume of his trilogy of 
autobiography with an account of 
his doing it to his girl, standing, on 
her porch (“It was bitterly cold. The 
front of Sadie’s thighs were like 
marble”). It's hard to resist such an 
opening of course and Oakes, αἱ !7, 
had already got the louse mother of 
his Methodist Home with child, 

Oakes’ appealingly well written 
ond unpretentious book Isa cleverly 
connected series of anecdotes about 
growing up in the fifties, from 
National Service in Cairo — writing 
for Parade — to discovering black 
jazz from Gcorge ‘Melly, : Quakes 
learned to write as a court reporter; 
the locatlon provides colour and 
black comedy, Later he worked on 
a weekly with Bernard Levin and 
slowly becomes a writer, while 
proceeding from love affairs to mar- 
riage. 3 

There isn't anything really il- 
luminating about either of these 
books; neither about their authors 
nor the times they lived through. 
They both write well and have given 
their memoifs a professional literary’ 
form. They don't change all that 
‘much, although Blishen, a conscien- 
tious objector in WWII, seems to 
have developed a post-war respect 
for military:‘men and Military Cross 
winners, while Oakes reminds us 

what it was like to group grow. up 
and away from one’s suburban 
mother. As I snid at the beginning, . 
these are writers who are published” 
because they, have already been 
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Bezalel Narhiss and Gabrielle Sed-Rajna 
Index of Jewish Art 

Volume Ill: The Rothschild Miscellany 
+ 8i-page brochure, 322 index cards 
with 187 illustrations. 

15 x 20.5 cm. In cardboard folders 


Spinoza — His Thought and Work 


Entretiens in Jerusalem, 6-9 September 1977 
ἢ + 187 pp. 15 x 24cm. Cloth 


Proceedings of the Israel Academy of 
Sciences and Humanities 


Volume Six (1977-1982) 
ii + 303 pp. 15 x 24m. Cloth 


Kl. Zohary, C.C. Heyn and Ὁ. Heller 
Conspectus Florae Orientalis 
Fascicle 2: Geraniales to Myrtiflorae: 


Oxalidaceae-Hippuridaceae 
vi + 88 pp. 18 x 27 cm. 


Publications in Hebrew 
pers ΠΥ 

}Proy NIA APY BNO NPON TaN 5» ἬΝ. NYY 

ya) 'w ΨΥ ΟῚ N13 Pon ΟΣ) WN 
Yerushalmi Nezikin 
Edited from the Escorial Manuscript with an 
Introduction by E.S. Rosenthal. Introduction and 
Commentary by S. Lieberman 
3 + 225 + vi pp., 2 plates. 18 x 27 cm. 


4 ὙΠΥΣΎΟΝ 
WANN NV PA pina NAA BT 
Amnon Linder 


Roman Imperial Legislation on the Jews 
V +326 pp. 15 x 24 em. Cloth 


a nadnn nnees pny 
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Researches in Talmudic Literature 

A Study Conference in Honour of the Elghtleth 
Birthday of Shaul Lieberman 

226 pp. 15 x 24 cm. Cloth 


)2 On ὅν ΥἼ51» 


In Memory of H. Shirman 
Articlas by S. Abramson, |. Levin and A. Mirsky 
55 pp. 14 x 21.5 om. 


. 43 Jabotinsky St., 91404 Jerusalem, P.O.B. 4040, Tel. (02)63621 1 
τι ρου ty by 
~. Shelley Elkayam 
Poet Shelley Elkayam is the founder of the éultural thovement “The East 
for Peace.” Her fwems, which are widely rend in Hebrew, have been tran- 
* slated into English by Charles McGeehan and Sorel Thompson, and have . 


been published dy Boaz Publications in Anisterdam, on the oacasion ‘of the 
_ iternational. poetry festival “One World Poetry, ~The. Eve of 84.2" 


You, -are -invited. to hear Shelley Elkayam i read her poetry, : 
together “with fellow poets; Simon: Lichman and, Betsy” 
* ‘Rosenberg; at aliterary evening directed by critic Miri Kene Paz, ; 


ni, ‘Entiance: 15. 180." 5. 


91000, 


τὸ be held at the Jerushlem Tzayta on’ Thursday, March: 


They came to stay 


ANFHONY PRICE is an old hand 
and should know better than to of- 
fer us the convoluted slowness of his 
latest, Soldier No More (Granada, 
£1,95). 

We have yet another British intel- 
ligence officer moling away for the 
KGB, this time in post-Suez 1957. 

Here is one mole, however, who 
wants to tunnel out into the 
sunlight. This he must do while at- 
tempting to rehire a retired hand for 
a specific mission. 

Hundreds of pages are devoted to 
the tracing and rehiring of the old 
hand, and the bond is not worth the 
premium or whatever, especially 
when one must wade through such 
un-English phrases as audiet pugnas 
vitio parentum, rara iuventus (the last 
being a football club and the rest 
Greek). 

There's also some unlikely 
dialogue: “Do you really take part 
in orgies in the Tower, Lady Alex- 
andra?” he inquired politely. 

“Oh — phooey!" 

“Is that yes — or no?” 

A little while later: “It was yes. 
But I bet your job isn’t as dull as our 
orgies.” 


LEN DEIGHTON’S latest, Berlin 
Game (Hutchinson, £8.95) seemed 
to me at least a rather tired rehash 
of elements of his pristine near 
masterpieces, Funeral in Berlin, The 
Ipcress File, etc. But the spies, along 
with Deighton, are now late middle 
aged, the Berlin Wall is no longer 
what it used to be and all the moles 
seem to be acting a part rather than 
truly living dangerously. 

Occasionally, Deighton comes up 
with a goof line: “If you'd ever 
been on one of those trips that car 
manufacturers provide for the 
dealers, you wouldn't ask. Wives 
are superfluous, darling. There are 
hot and cold running girls in every 
bedroom.” 

But usually Deighton gives us: 
“This region of England has the 


-prettlest villages and most beautiful 


countryside in the world, and yet 
there is something about such con- 
trived perfection that 1 find dis- 


quicting.” Or: “Cruyer smiled. ‘I 


never realized that you had a 
romantic streak in you, ‘Bernard. Is 


that what made the exquisite and 


unobtainable Fiona fall in love with 
your” ; 

So we have the aging Whitchall 
ponpusher Bernard Samson charg- 
ing back to Berlin to unravel the 
death of the Brahms Four network, 
while back home the moles are tun- 
nelling away at the foundation of 
the Empire. The denouement is fair- 
RA predictable, and if you've read 
the rest of the Deighton oeuvre, you 
could give this one a pass — except 
that it is Deighton and still miles 
ahead of the bulk of the competi- 


tion.. ; ' 


_AN EVEN MORE serious decline 


has‘set in in the work of Lawrence 


. Sanders of the “Deadly Sin” trilogy, 
ὃ few of the “Ten Commandments” 


and: Tangent books — readable, 


sanders has put his finger: in the 
porn ple and come out the worse 
-for wear. | ΣΡ. 


~The Seduction of Peter S, (New 
‘English. Library, £1.95) describes 


How to go about Fecruiting, how to 
‘reat your employses ‘and client 


“how.to keep down overheads; how 


to. keep, the fuzz. in'.line ‘and ‘the 
Μμ a out of your hair -"- 


enerally sxciling thrillers, Now | 


how ‘out-of-work. actor Peter Scura ᾿ 
“getup and ‘rad a male prostitute ᾿ 
| business, And 1 mean describes, 
“Kendal 3. P 
“Night -of. Ram 
£7.95) -ls anothé 


~ Bast’ ‘thtiller, Ἢ is’ set-in Siudi 


Benny Morris 


is expluined in great and persuasive 
detail. 

But much of a plot there isn't, 
und the characters are Mat (most uf 
the time on their bucks). 

Perhaps even more disturbing is 
Sanders's other new paperback, The 
Case of Lucy Bending (New English 
Library, £1.95), which takes us 
straight into the Miami porn trade, 
with the porn businessmen falling 
eventually into bad ways and even 
worse times. 

Lucy B, if [ may call her that, is 
an eight-year-old beauty whose 
main pleasure in life is arousing men 
— preferably middle-aged ones — 
by sitting on their laps, fondling and 
caressing them and sighing and 
whispering. The descriptions are 
fairly explicit, as are the portrayals 
of the relations between one of the 
porn merchants and a flatchested, 
crippled whore, two homosexuals 
and a middle-aged female -vamp, 
etc. 

According to Sanders, this is what 
Miami has come to — a paradise of 
“creamers," a new word 1 managed 
to pick up in this moral literary rub- 
ble. 


FAR, FAR better is John Katzen- 
bach’s In the Heat of the Summer 
(Ballantine, $3.50), which has a psy- 
chopath stalk an American com- 
munity, fallout, as it were, from the 
Vietnam war. 

Katzenbach, a journalist and son 
of former U.S. attorney-general 
Nicholas Katzenbach of Watergate 
fame, writes the story from the 
perspective of the reporter who 
covers the killings. Reporter and 
psycho form a fertile bond of 
slaughter and reportage, outlining 
in the process the dilemmas of the 
symbiosis. 

After one killing, the reporter 
tells us about one of the witnesses, 
who has just found a butchered 
teenage blonde's body: “He seomed 
upset enough and articulate enough 
to provide a sidebar to the main 
story,” 

The writing occasionally falters 
— especially when Katzenbach 
gives us moral dialectics, But usual- 
ly the book rips — and the psycho 
ae us caring right up to tho 

nish, 


GAVIN LYALL'S latest, The Con- 
duct of. Major Maxim (Pan, £1.75), I 
found disappointing. The SIS, ap- 
parently, sends a British Army on 
the Rhine corporal to guard an 
agent. The corporal ends up killing 
a German and fleeing to Britain, 
where Major Maxim, a security of- 
ficial at 10 Downing Street, tries to 
unravel the plot and protect the in- 
nocent. Lyall beautifully 
reconstructs a meeting of security 
mandarins in Whitehall, but 
otherwise things flag.- 


IN Still of the Night by Robert Alley 
(Ballantine, $2.50), a psychiatrist 
unravels the murder of one of his 
‘patients while beginning a rapid 
treatment/love affair with the 
character played by Meryl Streep 
in the film Version of this novel. Her 


-own problems, including a touch of: 


parricide, or something like it, add 


psychological tension, bit the book _ 


remains: pretly flat. - 


blossoming genre —: the’ Middle 


3. The Twelfth 
(Heinemann, : 
xample of that ~ 


where Peel apparently 


Peel Knows low to write and, on 
uvcasion, overwrite. Che feel of that 
backward) country comes through 
loud and clear, though the plot — 
he theft. of hoearded bullion — 
seems far-fetched and rather heavy 
(as gold bars tend to be). There is 
also some unlikely Mossad business, 
Kut it passes muster. 


SO DOES Quiet as a Nun by An- 
toni Lraser (Penguin, £1.50), which 
several peaple warned me against, 

Lay braser, who is a historian 
(Cramwell our Chief of Men, King 
Charles ἢ). an anthologist of love- 
poctry, and wife lu Harold Pinter, is 
new lo the mystery trade bul per- 
forms honourably, 

There is something particularly 
spicy about murder al a nunnery, 
and Antonia Fraser makes the most 
of it. 


ΤΡ YOU like old cars, James Leasor 
may or may not be for you. i abuan- 
aloned his Host of Extras (Corgi, 
£1.25) midway, perhaps because [ 
prefer my cars shiny new. 

Leasor's heroes, Dr. Jason Love 
and the owner of Aristo Autos, 
drive down in their Rotls to Corsica 
to do some filming and get involved 
in murky business, Leasor tells 
some guod jokes on the way, and 
some rather pour ones: . 

“Suddenly, the walter was ham- 
mering under my feet like a 
blicksinith gone mad, or an old 
maid trying to get into a sex- 
maniac's cell." 

James Carroll’s Famlly Trade 
(Signet, $3.95) is quite readable, 
though hardly Le Carré vintage as 
the blurb claims. 

The son of a CLA spook and the 
nephew of a British defector try to 
unravel a family plot in Washington, 
D.C. The plot returns us lo Hitler's 
Gotterdammerung in Berlin at the 
end of World War 11. There are 
some rither unlikely huppenings, 
bul the contemporary antics of the 
KGR tend to hold one. 

Certuinly belter than average. 


DESPITE a slow start ἀπά αὐ 


somewhat banal theme, | found The 
Main Gove, $3.95), by Trevanian, 
quile moving, 

We have an okl cop and the 
Main, αὶ street in Montreal, is his 
beat. It is peopled by chisellors, 
Protection men, dwarfs, robbers, 
whores, and by a’ psychopath who 
knifes men to death but loaves their 
wallets ier siti. 

Here and there, ‘Trevanian, who 
tive us the fast-paced Eiger Sane- 
Hon as well as the ΠΗ ΠΟΥ tiresome 
Shibumi, puts us to sleep. But by 
book's end one feels it was worth 
holding on. 


C. TERRY CLINE JR.'s Missing 
Persons (Sphere, 1.95) is a first 
class read about a homicidal cape- 
killer of blondes who part their hair 
down the middle, : 
There are a few superfluous pages. 
about adolescence and the art 
psychology. Bul skip these, and 
you'll clutch your armrests throug 
the night as a phycho, psychologist 


_ und psychologisi’s daughter play 


footsic in Florida’s swamp. 


“hinterland. . 


I'D RECOMMEND a facelift for 7 


The Reaper (Granada, £1.50) by Ted 
Allbeury, which begins very 

but (apers off in holding power 
towards the end. : 
“Nonetheless, it is a better-than- 
workmanlike rendering of the ‘old 
avenger-versus-Odessu theme, this 
lime ‘with a lissome brunette stalk- 


ing the tired old Third Reich hands 
τισι their graves. ba 
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NOT PURIM but Hanukka is the 
holiday for playing games with nuts. 
Still, the festive banking binge is 
sufficient excuse for writing about 
the local peean nut industry. And 
besides, the Pecan Growers 
Cooperative recently took the press 
on a tour of its processing and pack- 
ing plant at Moshavy Beit Hanan 
near Rishon Lezion. 

The tour coincided with the in- 
troduction of the plant's two new 
products — salted, roasted pecan 
halves, under the trade name Pi- 
quant, and a chocolate-nut confec- 
lion culled Pecolade. To the local 
retail market, via Tnuva, the 
Growers Cvoperative also sells the 
nuts in their shells, halves in cel- 
lophane bags, and bags of broken 
pieces for baking. 

No one has to sell me on the sub- 
ject of pecans, as 1 was born in the 
American South, and the nut is 
nalive to the subtropical regions of 
the U.S. and Mexico. The U.S, re- 
mains the world's principal grower, 
with over 100,000 tons a year. Mex- 
ico ranks second. Israel produced 
only 2,000 tons last year, less than a 
tenth of Mexico's yield, yet our 
Agriculture Ministry boasts that we 
ean be said to be the third most im- 
portant produce?, because we are a 
major supplier of pecans to Europe, 


- mainly for the Christmas trade, We 


have also exported to Canada, 
Australia and South Africa, and 
with real Israell Autzpa, our growers 
are looking into export possibilities 
to the U.S. itself, if only for the sen- 
timental Jewish market or the ap- 
peal of a Holy Land label for 
Christmas. 


Even if the cooperative succeeds - 


in exporting 30 per cent of its crop 
this year, there will be plenty of 
pecans for the local market. The 
harvest season Is late October 
through February, but pecans are 
kept in cold storage for year-round 
sales. The whole nuts in shells are 
especially plentiful right now. 

Most {sraeli pecan growers — 
about half on moshavim, half on 
kibbutzim — belong to the Growers 
Cooperative, headed by David Lev 
of Beil Hanan. Virtually all the ex- 
port is done through the 
cooperative, but probably no more 
thun 15 per cent of the pecans sold 
locally go to Beit Hanan: the rest 
ure iparketed by a few private 
processors, or directly by the Jewish 
and Arab growers, 

Disregarding for the moment the 
question of price, what are the ad- 
vantages of buying pecans marketed 
by the cooperalive? 

The cooperative's contention ΗΕ 
that if you buy pecans in their shells 
from sin unknown source, there Is a 
danger of getting a high proportion 
of shrivetled ones, not worth the 
price. At its own plant, which is 
called the Pecan Institute, the: in- 
dividual whole pecans are sorted by 
size and inspected by weight. The 


latter indicates whether the nut is | 


moist dnd tusty; or dried up and 
worthless. If you don’t have a label 
to rely on, the most you can do is 


bounce a few pecans.in your palm . 


to see if their welght seems uniform; 
if you find a high percentage of 
“light ones,” don't buy. - ~ 

You -used. to be able to identify 


pecans from the institute by the fact © 


that they were polished, but other 
processors have also begun to polish 
them too. The institute would not 


tell us the name of the chemical . 
" used lo make pecan shells shiny, ex* 

cept to say that-it is approved by . 
both our own Health Ministry:‘and ‘ 


the very strict West German 
authorities. © ie “ee 


Ὁ MOST PECANS sold in Isrgel, as 


abroad, are ‘faclory-shelled., Here 
too, the cooperative stressés the im- 


i Chomsky and David Lev of the 
‘cut the cake’ at last week's demonstration of ways (o prepare and serve the nits. 


- Ministry of Agriculture's Shaw 


MARKETING WITH MARTHA 


mainly because customers are wary 
of the black stripes on its shell. 
The regular supermarkets 
generally carry the cooperative’s 
shelled pecans in cellophane bags, 
and whole pecans in haif-kilo net 
bags. Supersot is currently charging 
18213 for a half-kilo of small, whole 
pecans and [5265 for the large 
Dalmas ones, which is nearly 40 por 
cent more than the top price 
Tnuva Hypermarkets, 
PECANS ARE nol exactly the food 
for weight-control. diets, as they 
contain 687 calories per 100 gm, 
which is almost as much as ‘butter 
and slightly more than most other 
nuts. The pecan meat is over 70 per. 
cent oil, but it is the more healthful 
non-saturated “variety and, indeed, 
is the most concentrated source of 
unsaturated fat.- Vegétarians are 
particularly partial to the pecan. It 
is‘rich in Vitamin: Ε — the one said 
to counteract the aging process — 
and in minerals such os: potassiurh, 
phosphorus and iron. 5 
There are some pecan grows 


figrtance of shelled nuts coming-out 
of a modern, hygienic factory. A 
scientist al the Volcani Institute is 
doing research to find practical uses 
for the leflover shells from the 


Ht is more economical to buy 
whole nuts and shell (hem yourself 
—- by ubout 25 per cent, after taking 
into account; that some 50-60 per 
cent of their weight is waste. The 
cooperative was unwilling or un- 
uble to say just what fair retail 
prices should be, other than that 
Tnuva sets the wholesale price and 
most retailers take 20-30 per cent 
above that. An exception is Tnuva’s 
own. Hypermarket chain, which 
takes a much-smaller markup. 

‘In fact, Tnuva Hypermarkets are 
virtually the only place the con- 
sumer can find a -wide range of 
whole pecans, labelled by variety 
and size, All its produce is from the 
Pecan Institute, of course, and 
prices this month range from 1S252 
to’ [S372 per kilo, which is.as cheap 
as of. cheaper than 
open-air markets, ; 

. | The favourite — and most expen- - 
sive — type of pecan grown here is - 
Dalmas, which ‘has -a allghtly 

speckled, dark-brown stiell. Itg 
eat” [s-said to retain its colour 

‘and ‘flavour longer ‘than the ‘other 
Strains, and'is the preferred type for © 
export. The Dalmas, ‘however,. is 
very hard to crack. One of the other 
“tasty and easicr-to-crack varieties-is . 

‘galled Wichita, which. ig cheaper | 


you have in the 


’ consumer is: generally not γαῖ; 


_ satisfactory: But: 1 found “it in-, 
’ teresting to:learn that the quality. of 


selling for the equivalent of $10 
per kilo (nearly 181,500). 


THE LATEST fashion in front-door 
securily is a lock which resembles a 
push-button telephone, The new 
Israeti-made Romdoor steel door 
has an exterior plaque with 10 
numbered buttons. The 
householder has to press the four 
digits of his secret number in order 
to release the protection steel shut- 
ter and fit his key into the keyhole. 

“The door with the computer” is 
the popular name of the new 
product, though strictly speaking 
the device is not a computer. It is a 
purely mechanical combination 
lock, which requires neither 
electricity nor batteries, 

This push-button combination 
lock itself is neither new nor Israeli, 
but comes ready-made from the 
U.S. What is new and is being 
patented, however, is the idea of us- 
ing the secret-number lock to ac- 
tivate a protective shutter for the 
key cylinder. It was developed by 
Zvi Rochman, one of the owners of 
Romdoor of Netanya. A high. 
percentage of break-ins occur, the 
firm points out, when skilled 
burglars insert tools into the 
cylinder and release the lock. 

Another common point of attack 
is along weak door-frames, on the 
lock or hinge side. The new door 
comes with a steel frame which is 
embedded into the existing masonry 
around the door, Instead of the 
familiar mutti-bolts, it has a com- 


plete strip of steel which penetrates 


deep into the frame along the top of 
the dvor on both lock and hinge 
side. The steel used in the door itself 
is said to be thicker than others on 
the market and Romdoor claims 
that it is impervious to ‘any conven- 
tional means of break-in,” which 
means anything short of explosives. 

The Romdoor spokesman points 
out that even if a key should fall into 
the wrong hands, it is useless to” 
anyone who doesn't know the com- 
bination, The householder can 
change his secret number fairly 
easily, by purchasing a new “set of 


* combs" for about [$2,000. But if he 

* should forget. his number and be 

‘ locked out, he will have to call the 
company to come and dismantle the 


device. _ 

Until yesterday, Romdoor had an 
introductory offer of 1§55,000 in- 
cluding installation, but | was told 
that people who make inquiries 
hecause of this arlicle may still get 
the old price. This is about the same 
level as other local steel doors with 
the niulti-belt system. Romdoor 
does nol yet have Standards In- 
stilule supervision but is‘negotiating 
Ao get the spetification revised to 
suil its unique features, The firm of- 
fers a six-year guarantee. © |. "- 

Romdoor's general manager :Dov 
Baron says the firm has export 
orders from Switzerland, Germany, 
Spain and the U.S., and has sold 
more than 500 of the doors in‘ Israel 
in its first six months. : 


- ANOTHER TYPE of push-button 


technology was brought to my at- 
tention -recently ‘by’ Harold 


terested in’ how his milk geta'to hi 


τ pharmacies by C.T.S. In addition, 


᾿ς Qséni points all that all its products 


likely the only reason our drinking 
milk tends to go sour after three or 
four days, instead of o full week, 
says Kaufman. In the U.S., he 
claims, ordinary pasteurized milk 
has a good refrigerated shelf life of 
up to 14 days, 

Nearly 25 per cent of our dairy 
farms have had their milking sheds 
filted out with self-cleaning equip- 
ment, operated by the push of a but- 
ton. Hirshberg Brothers, which has 
supplied such equipment to 140 
farms, says dairy farmers were given 
the incentive to modernize after 
Triuva decided a Few years ago to 
pay farmers premiums based on the 
quality of their milk. This has 
improved the quality dramatically. 

According to Kaufman, general 
bacteria counts of 200,000 per cubic 
centimetre of mitk were common a 
few yeurs back. Tnuva set the max- 
imum for top-premium quality milk 
first at 100,000 bacteria, then 
lowered it to 50,000, Today, says 
Kaufman, most farmers are able to 
stay below that and some of the 
newly-equipped milking parlours 
have got it down to 20,000 or less. . 

These general bacteria, counts 
refer to raw milk before pasteuriza- 
tion. That process, explains 
Kaufman, kilis the bacteria that 
cause disease, but does not tolally 
destroy those thal cause souring. 
The sterilized milk (Aalav mm'ukar) in 
sealed bottles is almost totally 
bacterin-free, but has a caramelized 
side-taste. More natural tasting and 
nearly as long-lasting is the aseptic 
milk {kelav ameed) in cartons, which 
has been treated with high heat. 

A spokesman for the Milk 
Production and Marketing Board 
confirms that, by the end of last 
year, 48.6 per cent of the country’s 
raw milk has attained the classifica- 
tion “superior” with fewer than 
50,000 bacteria per cc. and hence 
qualified for the 1.5 per cent 
premium. However, he added that 
the improved quality cannot neces- 
surily be attributed to improved 
technological conditions and said 
that clean milk can also be achieved 
with primitive equipment if i is 


‘tended properly. 


ONE MORNING'S mail brought 
me lwo pieces of news for sufferers 
from celiac disease, who cannot 
digest the gluten in ordinary wheat 
flour. One was a recipe for Purim 
hamentaschen [rom Burkal, a sub- 
sidiary of Dubek, which produces 
government-subsidized, gluten-free 
flour. 
_ The following ingredients should 
be mixed in an electric mixer; two 
cups Barkat gluten-free flour, half'a 
packet of baking powder, half a 
packet of saltless margarine, one 
-egg, one packet of vanilla sugar, one 
container of sour cream, half a cup 
of sugar. Refrigerate the dough for 
two hours, rofl out and fill with any 
mixture based on poppyseed, dates, 
nuts, or jam,'nnd bake at 100°C. 
The other news is that Osem has 
developed a gluten-free cracker on 
behalf of an internations! company 
which specializes in food products 
for: celiac patients. In Israel, these 
crackers ure marketed through 


Osem publishes an illustrated sheet 
showing its gluten-free products — 
‘including certain soup powders and 
snack foods made without wheat. 


sd! long asthe final prod 


milk which. leaves the mi ied: 
has Improved vastly in recent.ye: 


and-.thal:if ‘spoilage problems still, 


at, it Is probably because of faulty 
ndling and storage in the dist: 
5: Lack of 


* thelr nature, free of wheat flour and 


labelled kosher for Pessah are, by 


hence gluten-free, ὁ - 

my. column a féw weeks back, 
incorrect telephone number was 
printed for Shlomo Kafka, who- 
makes' Finnish-style. :Hand-woven 
rugs in.Kark ὅ 


